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From The 

Chief Editor’s Desk

W
e are all so happy that “Art of 

Giving” which started as a small 

celebration of human values 

amidst a selected Group, has grown into a 

global movement in the last -12- years 

cutting across caste, creed & religion. Today 

people from all walks of life voluntarily 

contribute & join the movement to spread 

love, peace, happiness & contentment for 

others through gestures of kindness and 

generosity as we had primarily envisaged.

This year, we had selected the message, 

“Neighbourgood, bringing good to the 

Neighbourhood” as the theme for celebration. 

Expanding further,  when we talk of 

neighborhoods, automatically in our mind’s 

eye, we frame a picture of small children from 

various households in a community coming 

together in groups playing games & enjoying 

their times with gay abandon. It is needless to 

mention that childhood is the most enjoyable 

period of our lives which we spend without 

any burden of living. Doting parents, 

grandparents & all good things of life are 

often the icing on the cake during this golden 

phase of life.  

I for myself was not that lucky like better off 

people, as fate pushed me to fight for my 

existence having been deprived of the love & 

security of my father, who passed away when 

I was only four. Before I could understand 

anything, the world around me came 

cascading down & I started working to help 

my widowed mother to support the 

household. Playing games was a luxury for me 

in those days which I could ill afford. But 

somehow I always enjoyed seeing other 

children making merry. Even today after 

decades of struggle & organization building 

work, I always mandatorily visit my native 

village at Kalarabanka during festivities like 

Dewali & distribute sweetmeats & crackers to 

the children. This act makes me very happy as 

I relive my bygone days by witnessing their 

glowing eyes. The first -25- years of my life, I 

struggled for my food & now I continue to 

struggle to provide food, education & 

livelihood to 80,000 indigenous children from 

the tribal hinter land of our nation.

As we all know, Art of Giving as a philosophy 

teaches us to give without any expectation of 

return. It is said, “Child is the father of the 

man.” Hence a thought came to my mind as 

to dedicate the November-2025 issue of the 

quarterly magazine to the children of our 

land. We have christened this issue as 

“Children’s Special” as majority of the articles 

are penned by students, studying in various 

grades. The articles carry the memorable 

experiences of our younger generation & also 

give an insight about their understanding of 

AOG. I am also happy that the issue also 

carries two articles from two Research 

Scholars from our very own KISS-DU. 

Incidentally we are also celebrating 

November 14th as Children’s Day (Bal Diwas) 

to commemorate the Birth Day of Pandit 

Jawaharlal Nehru, our first Prime Minister, 

popularly known as Chacha Nehru amongst 

millions of his admirers. Children were very 

dear to Pandit Nehru & he envisioned a new & 

emerging nation from their cheerful faces. 

Today our Country has marched ahead post 

Independence & had made her mark in the 

comity of great nations in the field of 

education, health care, self sufficiency in food 

grain production & science & technology. 

Today we dream of an ATMA NIRVAR & VIKSHIT 

BHARAT. Yet the menace of child labour, drop 

outs, starvation & exploitation still affect 

multitudes of our children. We can ill afford to 

neglect tomorrow’s flag bearers of our great 

nation & let them fight their own battles being 

robbed of their innocent childhood. 

We the family Members of Art of Giving 

Movement has resolved to create awareness 

about this crucial issue, create empathy & 

hand hold our little angels for a better 

tomorrow. 

I wish a happy reading to all our Esteemed 

Readers & request them to join us in this effort 

of nation building.

Prof.	Achyuta	Samanta

Founder,	Art	of	Giving,	KIIT,	KISS	&	KIMS

Prof.	Achyuta	Samanta

Founder,	Art	of	Giving,	KIIT,	KISS	&	KIMS

Quarterly Magazine | November 2025#AOG2025
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very year on November 14, schools 

Eacross India transform into festivals of 

joy. Children arrive dressed in colorful 

clothes instead of uniforms; classrooms buzz 

with games and performances, and the air 

fills with laughter and celebration. This is 

Children's Day ( Bal Diwas)– India's annual 

tribute to childhood and a commemoration 

of the Birth Day one of the nation's most 

beloved leaders, Pandit Jawaharlal Nehru. 

But Children's Day is more than just a day off 

from regular classes. It represents India's 

commitment to its youngest citizens, 

recognition of childhood as a sacred phase 

of life, and a reminder of our collective 

responsibility towards the next generation.

The Origins: A Global Movement and Indian 

Legacy

The story of Children's Day in India 

intertwines global movements for children's 

rights with the legacy of India's first Prime 

Minister. Globally, Children's Day has its roots 

in the aftermath of World War I, when 

children's welfare gained international 

attention. The League of Nations adopted 

the Geneva Declaration on the Rights of the 

Child in 1924, marking one of the first 

international commitments to child welfare. 

The United Nations established Universal 

Children's Day on November 20, 1954, to 

promote international togetherness and 

awareness among children worldwide. This 

date commemorates the adoption of the 

Declaration of the Rights of the Child in 1959 

and the Convention on the Rights of the Child 

in 1989. India initially observed Children's Day 

on November 20. However, following Pandit 

Jawaharlal Nehru's death on May 27, 1964, 

the Indian Parliament unanimously passed a 

resolution to commemorate his birthday, 

November 14, as Children's Day. This decision 

reflected Nehru's deep affection for children 

and his vision for their future.

Chacha Nehru: The Man Who Loved 

Children

Pandit Jawaharlal Nehru shared an 

extraordinary bond with children. They 

affectionately called him "Chacha Nehru", a 

title he cherished deeply. Nehru believed 

that children were the real strength of a 

nation and the foundation of society. He 

often said, "The children of today will make 

the India of tomorrow. The way we bring 

them up will determine the future of the 

country." Nehru's love for children wasn't 

merely philosophical – it was genuine and 

personal. He would be seen surrounded by 

children during his visits across the country, 

listening to their stories, playing with them, 

and treating them with respect and dignity. 

He wore a rose on his jacket, and children 

would often pluck it as a souvenir, a gesture 

he welcomed with a smile.

His educational policies reflected his 

commitment to children. Under his 

leadership, India established premier 

institutions like IITs, IIMs, and AIIMS, laid the 

foundation for scientific research, and 

p r i o r i t i z e d  e d u c a t i o n  i n  n a t i o n a l  

development. The establishment of the 

Central Social Welfare Board in 1953 

demonstrated his dedication to improving 

children's lives beyond just education. 

Nehru's vision extended beyond academic 

achievement. He believed in nurturing well-

rounded individuals – children who were 

h e a l t h y ,  c r e a t i v e ,  c u r i o u s ,  a n d  

compassionate. His famous quote captures 

this holistic vision: "Children are like buds in a 

garden and should be carefully and lovingly 

nurtured, as they are the future of the nation 

and the citizens of tomorrow."

The Significance: Why This Day Matters

Children's Day serves multiple crucial 

purposes in Indian society. First and 

foremost, it celebrates childhood itself 

recognizing that this phase of life deserves 

protection, nurturing, and joy. In a country 

where millions of children face poverty, child 

labor, and lack of access to education, 

dedicating a day to celebrate childhood also 

serves as a stark reminder of unfinished 

work. The day emphasizes children's rights to 

education,  healthcare,  safety ,  and 

development. It brings national attention to 

issues affecting children like the persistent 

problem of child labor despite legal bans, 

the millions who remain out of school, 

stubborn malnutrition rates, and challenges 

of child safety in both physical and digital 

spaces.

Children's Day also celebrates childhood 

innocence and potential. It reminds adults 

that every child, regardless of background, 

carries infinite possibilities. It challenges 

societal prejudices by placing all children on 

equal footing – at least for one day. Whether 

from a metropolitan city or a remote village, 

every child deserves celebration. Moreover, 

the day honors educators and all those who 

work with children – parents, caregivers, 

social workers, healthcare professionals, 

and policymakers who contribute to 

children's wellbeing.

How India Celebrates: Traditions across the 

Nation

Children's Day celebrations vary across 

India, reflecting the country's diversity while 

sharing common themes. In schools, the day 

typically involves role reversal – teachers 

organize games, performances, and 

activities for students instead of regular 

ART OF GIVING PROMOTES 
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Honoring a Legacy
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classes. Some schools have teachers 

perform skits and dances, much to the 

delight of students who usually occupy the 

stage. Cultural programs are central to 

celebrations. Children participate in drawing 

competitions, fancy dress contests, dance 

performances, and singing competitions. 

Many schools organize sports events, magic 

shows ,  puppet  shows ,  and movie  

screenings. The emphasis is on fun, 

creativity, and giving children agency. 

Sweets and special meals are distributed in 

schools, and children often receive small 

gifts or prizes. Many institutions organize 

picnics or educational trips to museums, 

science centers, or historical monuments, 

combining enjoyment with learning.

Beyond schools, various organizations mark 

the day. Child welfare organizations raise 

awareness about children's rights and 

issues. UNICEF India and numerous NGOs 

organize special events highlighting child 

protection, education, and health. The 

government often announces new policies 

or schemes related to child welfare. Media 

plays a significant role too. Television 

channels air special programs featuring 

children's content and documentaries about 

child achievers. Newspapers publish special 

supplements focusing on children's 

achievements, challenges, and aspirations.

Evolution over the Decades: Changing 

Celebrations

Children's Day celebrations have evolved 

significantly since 1964, reflecting broader 

changes in Indian society. In the initial 

decades, celebrations were simpler and 

more formal – primarily speeches about 

Nehru's life, his contributions, and his vision 

for children. Schools organized essay 

competitions on topics like "Pandit Nehru 

and Children." The 1980s and 1990s saw 

celebrations becoming more child-centric 

and interactive. The focus shifted from 

merely honoring Nehru to actively 

celebrating children. Games, sports, and 

cultural activities took precedence over 

formal programs. The digital revolution of 

the 2000s brought another transformation. 

Online competitions, digital greeting cards, 

and virtual celebrations emerged. Schools 

started using multimedia presentations and 

videos. Social media platforms now buzz 

with Children's Day posts. Recent years have 

seen increased focus on inclusivity. Special 

attention is given to differently-abled 

children, with schools organizing inclusive 

activities. There's greater awareness about 

ensuring that marginalized children – those 

from economically weaker sections, tribal 

communities, or conflict-affected areas are 

included. The COVID-19 pandemic forced 

innovations. Virtual celebrations became 

the norm, with online games, competitions, 

and performances. Schools sent activity kits 

to children's homes, and virtual talent shows 

kept the spirit alive despite physical 

distancing. Contemporary celebrations 

increasingly incorporate social awareness. 

Children participate in activities promoting 

environmental conservation, digital literacy, 

gender equality, and social harmony. The 

day has become an opportunity to instill 

values alongside providing entertainment.

The Reality Check: Challenges Facing 

Indian Children

While celebrations are joyous, Children's Day 

also serves as an annual checkpoint on 

India's progress toward children's welfare. 

Despite six decades since Nehru's passing, 

many of his dreams remain unfulfilled. 

Education, while more accessible than ever, 

still leaves millions behind. The Annual Status 

of Education Report reveals gaps in learning 

outcomes, with many children unable to 

read or perform basic mathematics at 

grade level. The pandemic exacerbated 

learning losses, particularly affecting first-

generation learners. Child labor remains 

persistent despite legal protections. The 2011 

census counted 10.1 million child laborers, 

though the actual number is likely higher. 

Children work in homes, fields, factories, and 

streets when they should be in schools. 

Malnutrition continues to stunt growth and 

development. According to NFHS-5 data, 

35.5% of children under five are stunted, and 

32.1% are underweight. These statistics 

r e p r e s e n t  m i l l i o n s  o f  c h i l d h o o d s  

compromised, potentials limited, and 

futures curtailed. Child safety concerns have 

evolved with technology. While traditional 

threats like physical abuse and trafficking 

persist, new dangers have emerged in digital 

spaces. Cyber bullying, online predators, 

and inappropriate content exposure create 

risks earlier generations never faced. Mental 

health challenges among children are rising, 

yet awareness and support systems remain 

inadequate. Academic pressure, family 

expectations, and social media comparison 

contribute to increasing anxiety and 

depression among even young children.

Looking Forward: Beyond One Day of 

Celebration

As India progresses, Children's Day must 

evolve beyond symbolic celebration to 

become a catalyst for substantive change. 

Some schools and organizations have 

already begun this transformation, using the 

day to launch year-long initiatives – 

scholarship programs, mental health 

awareness campaigns, digital literacy 

drives, or environmental projects led by 

children. There's growing recognition that 

celebrating children on one day a year while 

ignoring their needs the other 364 days has 

little value. Progressive educators and child 

rights advocates push for making every day 

about children's welfare. Technology offers 

new possibilities. Online platforms can 

connect children across India's vast 

geography, facilitating cultural exchange 

and breaking stereotypes. Digital tools can 

personalize learning, making education 

more accessible and effective. The National 

Education Policy 2020 represents a shift 

toward holistic development, reduced 

academic pressure, and experiential 

learning – principles Nehru would have 

appreciated. Its successful implementation 

could fundamentally transform Indian 

education. Increasingly, children themselves 

are becoming agents of change. Young 
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climate activists, social entrepreneurs, 

inventors, and advocates are not waiting for 

adulthood to make their voices heard. 

Children's Day celebrations increasingly 

provide platforms for children to speak 

about issues affecting them, shifting from 

adults talking about children to children 

speaking for themselves.

 A Day to Reflect and Recommit

Children's Day in India is simultaneously a 

celebration, a remembrance, and a call to 

action. It celebrates the joy, innocence, and 

potential of childhood. It remembers 

Chacha Nehru's vision of a nation where 

every child thrives. And it calls us to action – 

to bridge the gap between our ideals and 

reality. Nehru once wrote, "The only way to 

reform them is to win them over with love. So 

long as you cannot appeal to their hearts, 

you cannot make them see." This philosophy 

should guide our approach to children – not 

just on November 14, but every day.

As we celebrate Children's Day 2025, let us 

ask ourselves: What would Chacha Nehru 

think of India's children today? He would 

surely be proud of the progress – millions 

more children in schools, dramatic 

reductions in child mortality, technological 

access unimaginable in his era. But he would 

also be concerned about children still left 

behind, the pressures modern children face, 

and the erosion of play and creativity in 

childhood. This Children's Day, let us 

recommit to Nehru's vision. Let us work 

toward an India where every child, 

regardless of birth , can access quality 

education,  healthcare,  safety ,  and 

opportunities. Let us create a society that 

values childhood, protects innocence while 

building capability, and recognizes that 

investing in children is investing in our 

collective future. Happy Children's Day to 

every child in India. May you grow with love, 

learn with joy, and build the India of your 

dreams.

T
he most profound movements often 

begin quietly, without publicity or 

grand announcements. Such is the 

story of The Art of Giving. A philosophy that 

emerged from the lived experience of Dr. 

Achyuta Samanta.A man who knew poverty 

intimately from childhood and discovered 

that joy comes not from accumulating 

wealth, but from sharing whatever we have 

with others. On May 17, 2013, this thought 

transformed into a global movement.One 

that today touches millions and challenges 

our basic understanding of happiness, 

community and what it truly means to be 

humane. What started as a personal journey 

has become a revolution of humanity 

spreading across continents.

Understanding the Roots of the Movement 

It would be unfair to discuss Art of Giving as 

just another charitable initiative if we don’t 

understand where it originated. Dr. Samanta 

lost his father at age four, leaving him to 

grow up without fatherly support in the rural 

village of Odisha with his mother and six 

siblings. They had almost nothing. Yet at five 

years old, while struggling for his own meals, 

he began giving small portions of his own 

share of food to other needy children in his 

neighborhood. This wasn't calculated 

charity or planned philanthropy. It was 

something that came from the heart of a 

young boy’s understanding, perhaps an 

instinctive response, that sharing brought 

him joy, like material possession never could.

When you consider the course of his life, this 

early impulse makes perfect sense. He went 

on to build two iconic institutions that have 

transformed the landscape of education in 

India. KIIT provides technical education to 

40,000 students, while KISS offers completely 

free residential education to over 80,000 

tribal children, (40,000 presently studying in 

various campuses & 40,000 alumni) along 

Tilakram Naik

The Art of Giving: 

Kindness That 

Transforms 

Neighborhoods
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with meals, healthcare and vocational 

training. These weren't self-serving venture. 

They were inspired from that same impulse 

from childhood, to give and to share, to lift 

others up. Dr. Samanta realized something 

crucial. Establishing institutions was 

important but is not enough. There was a 

need for a broader awakening, a shift in how 

society view the Institution.

The Art of Giving emerged from this 

realization. It wasn't just another nonprofit 

creative program. Instead, it was something 

divine rooted in what Dr. Samanta calls an 

"unconditional and sustainable abundance 

of love, peace, and happiness and 

satisfaction." The emphasis on unconditional 

matters here. The initiative strongly rejects 

the notion that giving is something only the 

wealthy can do or that it demands grand 

gestures. Rather, it suggests that anyone, 

regardless of their circumstancescan 

practice the art of giving and in doing so, find 

meaning of life.

The Philosophy behind the Movement

What distinguishes the Art of Giving from 

traditional charity work is its philosophical 

foundation. At its heart lies a recognition that 

human beings are naturally wired to help 

one another. But somewhere along the 

journey of modern life, with the emphasis on 

competition, accumulationand self-interest, 

we have lost touch with this natural instinct. 

In the process of chasing of material goals to 

find peace and happiness we lose track of 

our life. As a concept Art of Giving proposes 

something radical in its simplicity. It makes 

us learn what it feels like to give?

The movement draws deeply from India's 

cultural heritage across religions. Whether 

Islamic zakat, Christian charity, Buddhist 

compassion, Jain principles of preserving 

life. Giving has always been considered 

sacred and transformative. Dr. Samanta 

hasn't invented something new. He has 

taken these timeless principles and 

removed the religious and geographical 

filters, making them accessible to everyone 

regardless of faith or background. In doing 

so, he has created something universal.

Six core pillars form the foundation of this 

philosophy are selflessness, empathy, 

sustainability, inclusivity, simplicity and 

gratitude. Each pillar tells us something 

essential. Selflessness means the gift should 

come from a genuine desire to help, not from 

ego or the expectation of recognition. 

Empathy requires us to truly understand 

what the other person needs. Sustainability 

ensures our giving creates lasting change, 

not dependency. Inclusivity opens the door 

to everyone. Simplicity removes redtapism 

of bureaucracy, reminding us that helping 

need not to be complicated and gratitude 

acknowledges both what we receive from 

others and what we give.

For example if we consider what this means 

in practice, when you bring a warm meal to 

an elderly neighbor who lives alone, that's 

not just food, it is recognition of their 

humanity, a conversation, a moment of 

connection. When you spend time with a 

child who struggles with schoolwork, you're 

not just providing tutoring, you are saying 

"you matter and I believe in you." These small 

acts multiplied across millions of people and 

heal communities.

From Philosophy to Reality

T h e  N e i g h b o u r h o o d ,  N e i g h b o r g o o d  

Movement

Every year, Art of giving focuses on different 

themes that guide its annual celebrations. In 

2014, it focused on uniting society, spirituality 

and humanity. In 2015, "Kompassion: The 

Garment Bank" encouraged people to 

donate old clothes to those in need. During 

the pandemic in 2020, the movement shifted 

to "AOG Fights Corona,"  mobil iz ing 

thousands to support frontline workers and 

affected families. In 2021, "My Mother My 

Hero" invited participants to write letters of 

gratitude to their mothers. Each theme 

responded to the movement while staying 

true to the core philosophy.

The most recent theme, launched in 2025, is 

"Neighbor Good bringing good to the 

Neighborhood”. This means focusing 

attention to the person next door. What 

makes this theme particularly powerful is its 

recognition that meaningful change does 

not require traveling to distant places or 

working through complex systems. It simply 

requi res  showing up for  our  own 

communities with kindness and intention.

In urban settings, it might mean organizing 

small gatherings where neighbors share 

meals, watching movies together, or simply 

spending time talking. It could involve 

helping someone with groceries or house 

hold chores, writing appreciation notes to 

neighbors who have been helpful, or 

organizing community cleaning tasks. In 

rural areas, the practice takes different 

forms like cooking extra meals for neighbors, 

supporting elderly people with their daily 

tasks, distributing essential items to 

underprivileged households, or planting 

trees in common areas.

The beauty of this approach lies in its 

accessibility. There is no barrier to entry. A 

student living in a crowded apartment can 

participate by befriending an elderly 

neighbor. A farmer can participate by 

helping someone during harvest season. 

Someone struggling financially can 

participate by offering their time or skills. The 

only requirement is willingness.

One Act at a Time

The numbers tell us something about the 

scale of this movement. As of recent 

celebrations, the Art of Giving has grown to 

include over 2.5 million active members. 

During the 2024 International Day of Art of 

Giving celebrations, the movement was 

celebrated in over 25,000 locations across 

more than 200 countries. In India alone, 

celebrations took place in 28 states, & in 4 

union territories and over 5,000 distinct 

locations. In Odisha, the home state, the 

movement has presence in all 30 districts, 
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touching communities in panchayats and 

villages that might otherwise feel far from 

the centers of power and attention.

These aren't just numbers to be proud of. 

Each location represents real people making 

a choice to step outside their daily routines 

and connect with someone else. Each 

person represents a small  shift  in 

consciousness, a moment where they 

decided that their neighbor's wellbeing 

matters, that they can make a difference, by 

giving which brings joy to them.

The most powerful stories emerge from the 

institutions, Dr. Samanta founded. At KISS, 

where thousands of tribal children who 

came from nothing now receive world-class 

education. These young people, having 

experienced the transformative power of 

being given an opportunity, and are ready to 

give back to their communities. They are not 

becoming distant philanthropists managing 

projects from offices. They are becoming 

neighbor’s Samaritan, mentoring other 

children, supporting farmers, helping elderly 

people, contributing to their education and 

are  lifting up their communities. The cycle of 

giving immortalizes itself.

What Neighbour-Good actually means

In our hyper connected world where we can 

communicate instantly with people across 

the globe, there is an irony.Many of us barely 

know the people living next door. We see 

them in passing but rarely invest in genuine 

connection. We assume someone else will 

help if there is a need. We are all so busy 

chasing our individual goals that community 

has become something abstract rather than 

lived experience.

Neighbor-Good challenges this. It insists that 

real community begins with proximity. It 

doesn't require solving all global problems or 

even understanding the complexities of 

international relations. It asks something 

simultaneously simpler and harder, to really 

see the person next to you and act with 

compassion.

There is also something disturbing about 

this. In a world increasingly stratified by 

class, in cities where wealth creates barrier 

between communities to keep people 

separated, the Art of Giving is focusing on 

neighborhood, suggests a different kind of 

politics. When you know your neighbors as 

people rather than abstractions, when you 

have shared a meal with them or helped 

them through a difficult time, you can not 

help but care about their welfare. You can 

not vote for policies that harm them. You can 

not ignore their struggles.

This is why the theme of Neighbor-Good 

matters not just individually but socially. It is 

an invitation to rebuild the social structure 

based on one neighborhood at a time. It is a 

sign that sustainable change must be 

rooted in relationships, in trust, in the daily 

practice of choosing generosity over 

isolation.

Lessons for Our Time

We live in an era of increasing polarization 

due to anxiety and disconnection. We are 

encouraged to be suspicious of our 

neighbors, to lock ourselves away, to focus 

exclusively on our own advancement. 

Society is telling us to pursue individual 

success at any cost. In this context, the Art of 

Giving offers something opposite. It suggests 

that our wellbeing is strongly connected to 

the wellbeing of others, that isolation is 

actually a form of poverty regardless of one's 

bank balance and that it is the richest life 

that one can live through genuine 

connection.

Dr. Samanta's message is not naive about 

human struggles. He is not suggesting that 

kindness alone will solve poverty or that 

smiling at neighbors eliminates inequality. 

Rather, he is suggesting that these larger 

changes become possible when we start 

with our  Neighbors .  When enough 

neighborhoods are filled with people 

genuinely committed to each other's 

wellbeing, when trust and reciprocity 

become normal, when people experience 

the joy of giving and receiving help, these 

systems themselves will begin to shift.

Conclusion

The Art of Giving, particularly through its 

current Neighbor-Good theme, represents 

an invitation to transformation that starts 

not with grand plans but with everyday 

choices. It emerges from one man's lived 

experiences, that joy comes through giving, 

which poverty taught him that anyone can 

be generous and communities actually 

thrive when people genuinely care for one 

another. These are not revolutionary slogans 

or complicated philosophical ideas. They are 

basic truths that we somehow choose to 

forget, truths that are waiting to be relearned 

through practice.

In your neighborhood, somewhere, someone 

probably needs what you can offer. Not 

necessarily material things, but your 

presence, your attention, your help, your 

connection. The Art of Giving asks simply, 

what if you stand up for them. What if enough 

people make that choice? What if we 

discover that this is where peace and 

happiness actually live? Not in isolation, not 

in accumulation of wealth but in the simple 

practice of being there for each other?

This is the revolution, Professor (Dr.) Achyuta 

Samanta, the visionary leader and 

philanthropist is inviting us to join. It costs 

nothing to begin. It starts with a single step, a 

single act of kindness, one neighbor at a 

time. In doing so, we might just discover that 

the art of giving is ultimately the art of 

becoming truly humane. 
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A neighbourhood is something more 

than a cluster of houses, streets and 

buildings; it’s a living network of 

relationships, emotions and shared 

experiences. The phrase “Neighbourhood 

Neighbour good” epitomizes that true 

community life is not built on mere proximity 

but on goodness (Grannis, 2009).Neighbour 

duties were practical, not emotional; help 

was customary obligation, “Neighbours will 

do certain things for each other, whether 

they like each other or not”(Heberle, 1960, p. 

9).When we talk about neighbour good, we 

refer to empathy, cooperation and the art of 

giving-the selfless gestures that make 

ordinary neighbourhoods compassionate 

communities. Neighbourliness means  

positive attitude toward others, “which result 

in positive action when a need arises, 

especially in times of crisis or emergency” 

(Mann, 1954).Neighbours had mutual duties 

of assistance and rights to hospitality, 

“where a child is baptized, or married, the 

neighbours must be invited” (Heberle, 1960, 

p. 4).  In a time when isolation and 

indifference are the hallmarks of this world, 

the art of giving can become the foundation 

of social harmony and human happiness.

The term “neighbourhood” denotes the 

physical and social environment that 

surrounds the people next door, the local 

shops, the children playing in the lane and 

the elderly sitting under the tree. But the word 

“neighbour good” adds a moral dimension. It 

symbolizes the transformation of a place 

into a space of moral beauty where people 

look after one another, share what they have 

and stand together in times of need. The 

concept of "neighbourhood" represents a 

timeless principle found across cultures and 

c i v i l i z a t i o n s .  F r o m  t h e  B i b l i c a l  

commandment, "Love thy neighbour as 

thyse l f , "  to  ind igenous  communal  

philosophies, the idea of mutual care and 

interdependence has long guided human 

coexistence. It teaches us that our well-

being depends on compassion and 

cooperation within the communities we 

inhabit. Even centuries ago, the Greek 

Philosopher  Aristotle emphasized empathy, 

kindness and social harmony as essential 

ingredients of any just, balanced society. 

Thus, "neighboorgood" epitomizes the 

enduring belief that being good to one 

another strengthens the moral bonds and 

collective happiness of every community.

Giving is one of the oldest and noblest virtues 

known to humankind. From ancient 

scriptures to modern humanitarian 

movements, the art of giving has been 

celebrated as the essence of humanity. But 

true giving is not confined to material 

charity; it extends to sharing time, 

knowledge, empathy and goodwill. It is an art 

realizing another’s need and responding it 

with kindness. The art of giving begins at 

home and finds its fullest expression in the 

neighbourhood. It could be as simple as 

offering a glass of water to a worker, helping 

an elderly neighbour with groceries, tutoring 

a child or planting trees for the community. 

Each act, however small, becomes a thread 

in the fabric of social compassion. A 

neighbourhood that practices giving 

becomes a space where love circulates like 

air unseen but vital.In the modern world, 

where competition and consumerism often 

dominate human behaviour, the art of giving 

reminds us of the deeper purpose of life to 

contribute rather than to consume. When 

people practice giving within their 

neighbourhood, they create a sense of 

belonging and interdependence. This 

collective consciousness turns individuals 

into caretakers of one another. Giving also 

has a spiritual dimension. It liberates the 

giver from greed and self-centeredness, 

offering inner peace and joy. 

Festivals, often promote cleanliness or 

events based on local culture by bringing 

people together across religious and class 

divides. Togetherness in joy is the most 

b e a u t i f u l  e x p r e s s i o n  o f  

neighbourgood.Educated individuals can 

help children with studies or guide youth in 

career planning. Sharing knowledge is 

amongst the highest acts of giving.Each of 

these acts may be small, but together they 

make a robust, caring community-a true 

neighbourhood.

Many times, Prof. (Dr.) Achyuta Samanta has 

stated that the true joy of giving is in the 

being present: showing up for people, 

meaningful causes and contributing to 

building a better world, if giving becomes a 

shared community value that would create 

a feeling of safety and trust. Children who 

grow up in such an environment learn 

empathy naturally. They see generosity not 

as an obligation but a joyful way of living. The 

art of giving nurtures the moral fabric of 

neighbourhoods across generations. Rooted 

in India’s spiritual and communal traditions, 

it celebrates generosity through practices 

l i k e  ‘ D a n a ’ ,  ‘ L a n g a r ’ ,  ‘ Z a k a t ’ ,  a n d  

‘Annadanam’. From scriptures to tribal 

customs, all uphold the timeless truth that 

The Gift of 
Togetherness: 
Building Bonds 
beyond Boundaries

Rama Chandra Krisani



11 12

Quarterly Magazine | November 2025#AOG2025

A neighbourhood is something more 

than a cluster of houses, streets and 

buildings; it’s a living network of 

relationships, emotions and shared 

experiences. The phrase “Neighbourhood 

Neighbour good” epitomizes that true 

community life is not built on mere proximity 

but on goodness (Grannis, 2009).Neighbour 

duties were practical, not emotional; help 

was customary obligation, “Neighbours will 

do certain things for each other, whether 

they like each other or not”(Heberle, 1960, p. 

9).When we talk about neighbour good, we 

refer to empathy, cooperation and the art of 

giving-the selfless gestures that make 

ordinary neighbourhoods compassionate 

communities. Neighbourliness means  

positive attitude toward others, “which result 

in positive action when a need arises, 

especially in times of crisis or emergency” 

(Mann, 1954).Neighbours had mutual duties 

of assistance and rights to hospitality, 

“where a child is baptized, or married, the 

neighbours must be invited” (Heberle, 1960, 

p. 4).  In a time when isolation and 

indifference are the hallmarks of this world, 

the art of giving can become the foundation 

of social harmony and human happiness.

The term “neighbourhood” denotes the 

physical and social environment that 

surrounds the people next door, the local 

shops, the children playing in the lane and 

the elderly sitting under the tree. But the word 

“neighbour good” adds a moral dimension. It 

symbolizes the transformation of a place 

into a space of moral beauty where people 

look after one another, share what they have 

and stand together in times of need. The 

concept of "neighbourhood" represents a 

timeless principle found across cultures and 

c i v i l i z a t i o n s .  F r o m  t h e  B i b l i c a l  

commandment, "Love thy neighbour as 

thyse l f , "  to  ind igenous  communal  

philosophies, the idea of mutual care and 

interdependence has long guided human 

coexistence. It teaches us that our well-

being depends on compassion and 

cooperation within the communities we 

inhabit. Even centuries ago, the Greek 

Philosopher  Aristotle emphasized empathy, 

kindness and social harmony as essential 

ingredients of any just, balanced society. 

Thus, "neighboorgood" epitomizes the 

enduring belief that being good to one 

another strengthens the moral bonds and 

collective happiness of every community.

Giving is one of the oldest and noblest virtues 

known to humankind. From ancient 

scriptures to modern humanitarian 

movements, the art of giving has been 

celebrated as the essence of humanity. But 

true giving is not confined to material 

charity; it extends to sharing time, 

knowledge, empathy and goodwill. It is an art 

realizing another’s need and responding it 

with kindness. The art of giving begins at 

home and finds its fullest expression in the 

neighbourhood. It could be as simple as 

offering a glass of water to a worker, helping 

an elderly neighbour with groceries, tutoring 

a child or planting trees for the community. 

Each act, however small, becomes a thread 

in the fabric of social compassion. A 

neighbourhood that practices giving 

becomes a space where love circulates like 

air unseen but vital.In the modern world, 

where competition and consumerism often 

dominate human behaviour, the art of giving 

reminds us of the deeper purpose of life to 

contribute rather than to consume. When 

people practice giving within their 

neighbourhood, they create a sense of 

belonging and interdependence. This 

collective consciousness turns individuals 

into caretakers of one another. Giving also 

has a spiritual dimension. It liberates the 

giver from greed and self-centeredness, 

offering inner peace and joy. 

Festivals, often promote cleanliness or 

events based on local culture by bringing 

people together across religious and class 

divides. Togetherness in joy is the most 

b e a u t i f u l  e x p r e s s i o n  o f  

neighbourgood.Educated individuals can 

help children with studies or guide youth in 

career planning. Sharing knowledge is 

amongst the highest acts of giving.Each of 

these acts may be small, but together they 

make a robust, caring community-a true 

neighbourhood.

Many times, Prof. (Dr.) Achyuta Samanta has 

stated that the true joy of giving is in the 

being present: showing up for people, 

meaningful causes and contributing to 

building a better world, if giving becomes a 

shared community value that would create 

a feeling of safety and trust. Children who 

grow up in such an environment learn 

empathy naturally. They see generosity not 

as an obligation but a joyful way of living. The 

art of giving nurtures the moral fabric of 

neighbourhoods across generations. Rooted 

in India’s spiritual and communal traditions, 

it celebrates generosity through practices 

l i k e  ‘ D a n a ’ ,  ‘ L a n g a r ’ ,  ‘ Z a k a t ’ ,  a n d  

‘Annadanam’. From scriptures to tribal 

customs, all uphold the timeless truth that 

The Gift of 
Togetherness: 
Building Bonds 
beyond Boundaries

Rama Chandra Krisani



13 14

Quarterly Magazine | November 2025#AOG2025

giving selflessly leads to collective 

goodness. Practising neighbour good in 

modern contexts is anything but easy. 

Urbanization has fragmented communities. 

People live behind secluded closed doors, 

guarded by security systems & are starved 

of human warmth. Often, fear, mistrust and 

cultural differences build invisible walls 

amongst people.

The art of giving within neighbourhoods is 

also vital in terms of living a sustainable life. 

By sharing resources,  car pool ing,  

community gardens and cooperative 

housing, people reduce waste and lighten 

the load on the environment. At its very core, 

a sustainable neighbourhood is a giving 

neighbourhood: it gives back to nature what 

it has taken to keep the balance for 

generations to come.Technology can also 

support the art of giving: social media 

groups can coordinate local help efforts, 

raise funds for medical emergencies or 

inform people about lost items and services. 

But technology must always serve humanity, 

enhancing and not replacing real  

connection.

Conclusion

In the end, Neighbourhood Neighbour good: 

The Art of Giving reminds us that human 

progress is not measured by wealth or 

technology, but by how we treat those 

around us. A neighbourhood that practices 

giving becomes a sanctuary of peace and 

positivity. The true beauty of life lies not in 

accumulation but in contribution. When we 

smile at a stranger, share a meal or lend a 

helping hand, we are not just doing good 

deeds we are weaving the moral fabric of 

society. The art of giving transforms the 

neighbourhood into a neighbour good and 

through it, the world becomes a kinder, 

brighter place. Then let us begin right where 

we are, with the people next door and turn 

every street into a living example of 

neighbour good.
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The Gift of Innocence

I often watch children during their morning 

hours – their faces radiant with hope, their 

l a u g h t e r  u n g u a r d e d ,  t h e i r  s p i r i t s  

unburdened. These young souls carry no 

baggage. They don't know the weight of 

yesterday's failures or tomorrow's anxieties. 

They live in the present moment with a purity 

that we adults have long forgotten. Children 

come into this world as innocent beings. A 

newborn doesn't carry prejudice. A toddler 

doesn't understand religion, caste, creed, or 

class. When children play together, they see 

only friends and playmates. This innocence 

& purity of heart is the greatest gift that God 

has given to humanity.

When Did We Grow So Complex?

Somewhere between childhood and 

adulthood, we lose this beautiful simplicity. 

We accumulate baggage. We collect 

grudges, harbor jealousies, and build walls of 

ego. We grow complex in ways that distance 

us from our true nature. I remember my 

childhood days in Kalarabanka, our village. 

We were poor. We often went hungry. But I 

don't recall feeling burdened by it the way 

my mother did. As children, we played and 

found joy in simple things. When my father 

died, I was barely four years old. I couldn't 

comprehend at that time what death really 

meant. My eldest brother aged seventeen at 

that time understood responsibility and loss. 

This is how we lose innocence – gradually, as 

the world teaches us to worry, to compare, 

and to fear.

The Modern World adds More Layers

Today's children face even greater 

complexity. The modern age brings 

technology, information overload, social 

media pressures, and competition that start 

from kindergarten. Children worry about 

grades, ranks, percentiles and validation 

DR. ACHYUTA SAMANTA                             

CHILDREN’S DAY-
A DAY TO CELEBRATE 
WITH IMMENSE 
POSSIBILITIES 
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before they've learned who they truly are. We 

must prepare children for this complex world 

without making them complex before their 

time. We should try give them knowledge & 

wisdom without robbing them of their 

childlike qualities, like inborn compassion, 

humanity & fellow feeling.

Love and Time Matter Most

Maria Montessori said: "The greatest sign of 

success for a teacher is to be able to say, 'The 

children are now working as if I did not exist.'" 

But first, children need our love and time. I 

don't carry a wallet or wear a watch. I don't 

measure my days in minutes. I measure my 

life in time spent with children, in love given 

and received, in moments when a child's 

eyes light up with understanding.

Love spent is never wasted. Time given to 

children is the wisest investment. When we're 

truly present – not just physically but 

emotionally available – we give them roots 

and wings.

Building a brighter Tomorrow of Purpose.

Frederick Douglass said: "It is easier to build 

strong children than to repair broken men." 

Every investment we make in the children 

today multiplies in the future they create. 

W h e n  I  s t a r t e d  m y  e d u c a t i o n a l  

entrepreneurship journey with just Rs. 5,000, 

in my pocket, I believed what I know now; 

every child carries infinite potential. Every 

child deserves the chance to discover their 

gifts.  True education l iberates and 

transforms.  In  fact  developmental  

psychology teaches us that  ear ly  

experiences shape a child's entire life. This 

validates what our hearts know that 

childhood matters most in a person’s life 

cycle.

The Art of Giving

This Children's Day, let us practise the art of 

giving not just by sharing material things, but 

w i t h  i n  b u i l t  p r e s e n c e ,  a t t e n t i o n ,  

encouragement, and belief. Give children 

your time. Listen to their stories. Answer their 

questions with patience. Give them freedom 

to make mistakes and learn. Don't impose 

adult anxieties on their young shoulders. 

Give them education that liberates and 

opens up minds. Education that teaches 

them to think, question, and create. Most 

importantly, give them hope. Show them 

that circumstances don't define destiny. Let 

them feel for themselves that determination 

changes everything.

The Legacy We Leave behind 

My mother, Smt. Nilima Rani Samanta, left no 

stone unturned to ensure that her seven 

children received education despite 

extreme poverty. She couldn't give us wealth, 

but she gave us values. She couldn't give us 

comfort, but she gave us courage. 

Throughout my organization building work 

at KIIT and KISS, I see this cycle repeat across 

generations. When we invest in one child's 

education, we invest in their entire 

community's future. When we protect one 

child's innocence, we preserve humanity's 

hope. This should be the motto of Children's 

Day. 

We just can’t celebrate Children for one day 

i.e 14th November while ignoring them for the 

remaining 364 days. It's about recommitting 

us to their welfare, education, protection, 

and future. Let us remember that in serving 

children, we secure humanity's tomorrow. In 

protecting their innocence, we preserve 

what is best in human nature. In investing in 

their education, we invest in building a more 

just world. May Lord Jagannath bless every 

child with the opportunity to grow with 

dignity, to learn with joy, and to live with 

purpose. And may we adults have the 

wisdom to give them what they need most – 

our love, our time, and our belief in their 

infinite potential & do not force them into 

adulthood rather prematurely.
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M
y neighbourhood is more than 

just a group of homes; it is a 

vibrant community composed of 

different families from all over the country. 

We all speak various languages, have 

different traditions, and eat rather different 

foods. For most of the year, we just wave to 

each other as we rush to school. However, 

everything is different when a festival comes. 

Everyone is drawn out of their homes and 

into an environment of joy, laughter, and 

companionship by the celebratory mood, 

which functions as a strong magnet. 

Honestly, celebrating festivals with my 

neighbours is the most enjoyable thing I do, 

and it is the best way to reinforce the unseen 

but indestructible link that unites our 

community.

To celebrate festivals like Kumar Purnima, 

Diwali, Holi, New Year's Eve, and many more, 

my family, my neighbours, and I gather on 

our terrace or yard. Preparation is where the 

fun begins, and for me, it is usually the best 

part. For example, on Diwali or Kumar 

Purnima, I join the other kids in making 

rangolis, painting little diyas, and cleaning 

the area. The excitement of participating to 

make the neighbourhood feel lovely is an 

effective source of happiness. Enjoyment 

peaks on the day of the festival itself. It is an 

amazing sensory experience. On this 

occasion we shared the delicacies prepared 

by aunties of society and we savour them 

together. On Kumar Purnima, we girls gather 

on the terrace to worship the moon god, 

further on Karthik Purnima we make paper 

boats and sail those together on society 

pond. Likewise on New Year's Eve, everyone in 

our building gathers on the rooftop to 

prepare a variety of delectable dishes. As 

children, we play music, groove, and dance 

together. In addition to telling us various 

mythological tales, my grandma also asks 

us some questions about those by gone 

days. But for me the dinners are the most 

enjoyable part. A wonderful buffet is 

organised where every  household  

contributes their best dish. We sit together, 

sharing food and telling stories, and the meal 

feels more enjoyable than eating alone at 

home. This collective joy and shared feasting 

truly make the festival unforgettable.

These shared festivities are more important 

than just being enjoyable because they truly 

deepen our relationship. During the festival, 

the teamwork and fun foster a sense of trust. 

For me, having a celebration with 

neighbours means joy, delicious food, and 

the brightest colours and music. It creates a 

fabric of mutual respect, trust, and shared 

memories that honestly strengthens our 

relationship and gives the impression that 

our neighbourhood is a one big and happy 

family. Taking everything into account, I 

would like to conclude that festivals are 

occasions that deepen our bond. Festivals 

are the occasions that strengthen our 

solidarity and we feel towards our 

neighbourhood. Making our neighbours feel 

good, empowers our community life.

The Best Way to 
Bond with My 
Neighbours

Saranya Nanda
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I
 live in Bhubaneswar with my parents, my 

sister, and my maternal family. I really 

enjoy living in a joint family (with my 

maternal family in Bhubaneswar and 

families of father’s siblings in village) 

because it is always full of love, laughter, and 

togetherness. Living in Bhubaneswar, life 

always feels fast and busy. Everyone is in a 

hurry - to school, to office, or to coaching 

classes. Though our colony is full of people, 

we hardly know anyone beyond a quick 

“hello/hi” when we see someone we know. 

Sometimes, I wonder what it would be like to 

live in a place where people actually know 

and care for each other. Every summer 

vacation, I find my answer when I visit our 

village in Cuttack district. The first thing I 

notice there is the warmth. Everyone greets 

one another with smiles. The air feels full of 

friendship and care. However, I had never 

truly experienced the real charm of a 

neighborhood until I saw how people live like 

one big family in our village. Since my birth, I 

have been visiting my village at least once a 

year, where my grandmother and my 

father’s elder brothers’ families live. However, 

it was only when I was in Class-IV, that I 

began to truly notice and understand the 

wonderful things that happen there during 

our visits. Since then, I have been enjoying 

the true spirit of neighborhood in our village 

and experiencing what I like to call 

neighbourgood. I would like to share one 

recent incident that perfectly explains this 

beautiful concept of how a neighborhood 

can truly become a neighbourgood.

This year, I went to our village during the 

Durga Puja vacation. Since Kumar Purnima, a 

special festival for girls, was only a week 

away, the girls in our village were already 

playing different folk games in the streets. 

The grandmothers of our sahi (a part of the 

village) sat nearby, watching over the little 

girls and cheering for them. My sister and I 

also joined them, but we didn’t know much 

about those traditional games. My sister 

always carries her headphones when she 

goes out, so an idea came to my mind. Using 

her headphones, we decided to introduce a 

fun city game called the Headphone Game, 

which is actually the Whisper Challenge. 

Since the girls of our sahi had never played it 

before, we taught them the rules. Everyone 

was excited and learned very quickly. Soon, 

all of us were laughing and playing for hours 

with full joy. While we were playing, I noticed 

two small girls standing nearby. They were 

smiling and clapping but didn’t come 

forward to join. I went to them and asked 

softly, “Would you like to play too?” Their eyes 

lit up, and they nodded eagerly. I gave them 

a chance, and as soon as they joined, their 

faces glowed with happiness. Watching 

them enjoy made me feel really glad. We 

kept playing until all of us were tired and our 

voices went hoarse from laughing so much. 

The next day, those two little girls came 

running to us without any hesitation and 

said, “Didi, shall we play again?” Their 

excitement was so sweet that we couldn’t 

say no. We played many games again, and 

they took part with a lot of enthusiasm.

Since my father couldn’t take leave till Kumar 

Purnima, we had to return to Bhubaneswar 

before the festival. Before leaving, my 

mother and cousin sisters arranged a small 

feast for all our new friends from the sahi. We 

played, danced, and shared sweets. 

Everyone enjoyed it a lot. On the day of our 

departure, the atmosphere became 

emotional. All our friends, my grandma, and 

even the little girls had tears in their eyes. 

Those two small girls came running and said, 

“Didi, please stay just two more days, at least 

till Kumar Purnima.” Their words truly 

touched my heart. Though we had to leave, 

we promised them that we would surely 

come again during the winter vacation.

While returning to Bhubaneswar, I told my 

father everything that had happened. He 

smiled and said, “You have just practised the 

Art of Giving, dear.” I had heard about this 

concept from him. My father often speaks 

proudly about Prof. Achyuta Samanta, the 

eminent educationist, who started the Art of 

Giving movement. He always tells me that, 

according to Prof. Samanta, giving is not only 

about money or gifts - it is about sharing 

time, care, knowledge, and love. When we 

give without expecting anything in return, we 

make life more beautiful for ourselves and 

others.

Truly, when we help our neighbours and 

practise the Art of Giving, we don’t just make 

our surroundings better - we make our 

neighborhood truly neighbourgood. I really 

wish we had such a close neighbourhood in 

our colony in Bhubaneswar too, so that I 

could also play my part in turning it into a 

true neighbourgood.

Joy of 
Neighbourgood

Shrilekha Swain
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N
eighbourhood (NAY-buh-hood) is a 

word that traces its roots back to 

the Middle English period of the 

1500s and means "the condition of being 

near-dwellers" that is, simply, being 

neighbours. The word neighbourhood in and 

of itself conjures a mental image of a safe 

community. A support system that acted as 

a safety web and provided support. Many 

must have memories of playing with their 

neighbour's children, reminisce on the life 

lessons they taught us, the feeling of safety 

and comfort they provided as they chased 

the loneliness of life away simply with their 

presence.

The problem is that in today's era, with the 

transformation of the society having been 

enabled by the Information Technology and 

the increase of the complications and 

business of life due to the rapid influx and 

exodus of information, people are simply 

unable to interact with those who live next 

door beyond basic pleasantries. In 

comparison with the childhood of today's 

adults, who had maintained close relations 

with their neighbours, many of whom were 

like family members to them. Children have 

grown more introverts due to the two year 

lockdown induced by COVID-19 restrictions. 

Further yesterday's children, who became 

today's adults, & grew with the social media 

revolution have barely any time to 

themselves, let alone enough time to 

socialize.

So, what can be done? Something 

straightforward and efficacious. If both 

parties are unable to act, simply take the 

initiative. An action as effortless as calling 

over a neighbour for tea and snacks, for a 

chat, to watch a match or to invite them to a 

social/festive gathering such as a birthday 

party. An enduring, stable solution also does 

not take much effort. Ultimately, the next step 

after taking the initiative is consistency. 

Simply repeat these steps and you will see 

your neighbours stepping up as well, 

creating valuable future connections. 

After all this, you may be wondering why this 

is relevant. Well, these steps to solve the 

contemporary problem of fragmented 

communities (neighbourhoods) and can 

produce a relationship that is mutually 

beneficial and fruitful to all parties, as these 

simple actions can create a long lasting 

association that provides support in case of 

emergencies and people who can step up 

when you need it. Essentially, it creates a 

correspondence that has a high probability 

of yielding high returns in the future.

By promoting the community, creating a 

sense of unity and being surrounded by 

acquaintances-turned-friends can create a 

positive environment that can boost mental 

health, increase productivity and bring us 

closer to the paradise we lost, during the 

time when our adults were children, when 

being alone was a rarity, when our 

fragmented societies were a singular entity, 

a singular neighbourhood. 

Hence bringing good to the Neighbourhood 

can act as a panacea for today's disjointed 

society. On the long run we all can look 

forward to a better community life leaving 

aside self created cocoons. 

From Neighbourhood 
to Neighbourgood: 
Small Acts, Big Impact

Aahan Pattnaik
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L
ong, long ago, on a beautiful island 

called Mauritius, there lived a big, 

gentle bird named Dodo. The Dodo 

could not fly, but it was happy walking 

around the forest, eating fruits that fell from 

the tall trees. One of its favourite trees was 

the Calvaria Tree, it had round, hard fruits 

with seeds inside.

The Dodo and the Calvaria Tree were good 

neighbours. The Dodo ate the fruits, and 

when it swallowed the hard seeds, 

something amazing happened! The seeds 

passed through the Dodo's stomach and 

came out ready to grow into new trees. 

Without the Dodo's help, the seeds stayed 

hard and could not germinate.

In this way, for many years, the Dodo and the 

Calvaria Tree helped each other, one helped 

the tree to increase its numbers, and the 

other gave shade and more fruits. That is 

how nature's neighbourhood symbiotically 

worked, as every living being helped another.

But one day, people from outside came to 

the island and started hunting the Dodos, as 

the birds were easy prey for the cruel people. 

Slowly, all the Dodos disappeared from the 

forest. Calvaria tree, not seeing her dearest 

neighbours, was worried. She asked the 

mountain. The mountain was clueless. After 

all the mountain couldn't move and know 

where Dodo was. Calvaria restless, asked the 

peacock. The peacock didn't know about 

Dodo either. She moved to her last resort, air. 

Air could move everywhere, & knew 

everything. He tired to go against the 

careless, selfish man. He was very angry and 

created tornadoes. But alas, the air too failed 

against the disobedient ,  heart less,  

merciless, cruel man. Air kept on talking, 

Calvaria listened quietly. Finally air stopped 

talking; the Calvaria became heartbroken & 

began crying uncontrollably knowing that 

the Dodos would never return. After that, no 

new Calvaria trees ever grew, because there 

were no Dodos to help the seeds soften . The 

forest began to lose one of its good 

neighbours.

This beautiful & heart touching story teaches 

us that a good neighbourhood is essential 

not just amongst people, but also in nature. 

All the living creatures are neighbours who 

depend on one another. When one 

disappears, the others also suffer.

So, we must take care of all our neighbours, 

the people who live near us and the plants 

and animals around us. When we help one 

another, like the Dodo and the Calvaria Tree, 

our world becomes a happy and healthy 

neighbourhood for everyone where all can 

stay well.

The Dodo and the 
Calvaria tree: 
A story of good 
Neighbours

Chandralin Nayak
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I
n  e v e r y  c o r n e r  o f  t h e  w o r l d ,  

neighbourhoods form the heart of our 

communities- places where l ives 

intersect, cultures blend, and stories are 

shared. While towering buildings and bustling 

streets may define the physical landscape, it 

is the people and their spirit of giving that 

breathe life into a neighbourhood. Giving isn't 

just about material charity; it's about 

connection, kindness, and a shared 

commitment to making our surroundings 

better.

The Power of Small Acts

Giving doesn't have to be grand to be 

impactful. Sometimes, the smallest acts 

create the biggest ripples. A warm smile to a 

neighbour, helping carry groceries, or 

mowing the lawn for an elderly resident — 

these gestures build trust and reinforce a 

sense of belonging. In a world that often feels 

fast-paced and impersonal, simple kindness 

can be revolutionary.

Sharing Skills and Time

One of the most meaningful ways to give is by 

sharing your time or talents. If you're good 

with tools, offer to fix a broken fence. Love 

baking? Surpr ise a neighbour with 

homemade treats. Fluent in a second 

language? Help tutor kids after school. Every 

neighbourhood is a mosaic of needs and 

skills — and giving creates the bridge 

between the two.

Supporting Local Initiatives

Community gardens, book exchanges, 

clean-up drives, or block parties — these 

aren't just fun events; they're the glue that 

strengthens neighborly bonds.

Creating a Culture of Care

When one person gives, it often inspires 

others to do the same. This chain reaction 

cultivates a culture where generosity is 

normal and expected.

The Joy in Return

Giving to your neighborhood doesn't deplete 

you — it enriches you. It builds deeper 

connections, reduces loneliness, and creates 

a safety net where people look out for one 

another. In times of crisis, a generous 

community is a resilient one.

The Art of Giving: 
Bringing Good to 
the Neighbourhood

Dhanesh Samantaray

ne of the most inspiring lessons on 

Othe art of giving comes from the 

story of Lord Krishna and his 

childhood friend Sudama. It beautifully shows 

that true giving is not measured by wealth, but 

by love and selflessness. Krishna and Sudama 

were childhood friends who studied together 

in the ashram of Guru Sandipani. Though 

Krishna was born into royalty and Sudama was 

a poor Brahmin, their friendship was pure and 

free from pride. They shared food, studied, and 

played together & nurtured deep affection for 

each other. 

After completing of their education, Krishna 

returned to Dwaraka as a prince, while 

Sudama lived a humble life of a house holder 

stricken by poverty. Years passed, and 

Sudama's life became harder. He and his wife 

barely had enough to eat. One day, out of deep 

concern, his wife said, "Go to Krishna. He is now 

the king of Dwaraka. Surely, he will not let his 

old friend suffer." At first, Sudama refused, 

feeling ashamed to seek help, but his wife 

gently persuaded him. Before he left, she 

packed a small bundle of flattened rice 

(poha), the only food they had, as a gift for 

Krishna. 

Though it seemed insignificant, it was filled 

with sincerity and love. When Sudama 

reached Dwaraka, he was overwhelmed by 

the city's splendor — grand palaces, shining 

jewels, and joyous music everywhere. Yet, as 

soon as Krishna saw him, he ran forward with 

open arms and embraced his old friend 

warmly.  The Lord of Dwaraka himself 

welcomed the impoverished Brahmin with 

love, washed his feet, and seated him with 

great honor. Everyone in the palace was 

moved by Krishna's humility and affection for 

his childhood friend. When Krishna noticed 

Sudama hiding the small bundle of rice, he 

took it smilingly, saying, "What have you 

Krishna: 
The beacon 
of Art of Giving 

Dayanita Das 
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Giving is more than just a gesture; it is an art 

— a beautiful, purposeful act that has the 

power to weave communities together. In 

today's busy world, where personal 

connections often take a backseat to 

technology and routine, the spirit of giving in 

o u r  n e i g h b o u r h o o d s  c a n  b e  a  

transformative force. This is where 

Neighbourhood steps in, championing the 

art of giving to bring genuine good to our 

local communities.

The Art of Giving: More Than Just Charity

Giving doesn't have to be grand or 

expensive. It is an art that can take many 

forms — from offering a helping hand to a 

neighbour, sharing a meal, or simply 

listening with empathy. When practiced 

intentionally, giving becomes a catalyst for 

kindness, trust, and unity.

Neighbourhood embraces this philosophy 

wholeheartedly. It reminds us that giving 

back to our neighbourhoods is about 

nurturing relationships, supporting one 

another, and creating spaces where 

everyone thrives.

Neighbourhood: Giving That Strengthens 

Communities

Neighbourhood is an inspiring initiative 

focused on revitalizing neighbourhoods 

through collective generosity. Whether it's 

through shared resources, community 

events, or acts of kindness, the movement 

encourages individuals and families to 

invest time, energy, and care into their 

immediate surroundings.

This approach creates a ripple effect:

Ÿ Empowered neighbours become more 

willing to support each other.

Ÿ Shared spaces become hubs of creativity 

and collaboration.

brought for me?" Opening it, he tasted the 

poha and exclaimed, "This is the sweetest 

meal I've ever tasted." To Krishna, the gift's 

value lay not in its price, but in the pure heart 

that offered it. He accepted it as if it were the 

richest food in the world. Sudama stayed 

with Krishna for a while, treated with the 

greatest care and love. However, he never 

asked Krishna for anything, not wanting to 

seek favors out of friendship. When he 

returned home, he carried nothing material. 

But upon arrival, he was astonished — his old 

hut had transformed into a magnificent 

home, his wife was dressed in fine clothes, 

and there was abundance everywhere. 

Krishna had quietly blessed him with 

prosperity, rewarding his devotion without 

being asked. The story of Krishna and 

Sudama is a timeless message about the art 

of giving. Sudama's small gift became 

priceless through his heartfelt devotion, 

while Krishna's generosity came from divine 

compassion. True giving, the story teaches, is 

not about quantity but about intention. 

When one gives with a pure and loving heart, 

the act becomes sacred. Through his 

boundless kindness, Krishna shows that 

giving selflessly, with genuine affection, 

connects us to the divine within ourselves 

and others.

 Prajval Veer Pradhan 

Neighbourhood: 
The Art of Giving and 
Bringing Good to the 
Neighbourhood.
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Ÿ Local businesses and artisans receive 

encouragement and patronage.

Ÿ T h e  e n v i r o n m e n t  b e n e f i t s  f r o m  

sustainable and mindful giving.

Why Giving Matters in Neighbourhoods

Neighbourhoods are the heart of any city or 

town. When people give generously within 

their local spaces, it builds a foundation of 

trust and belonging. This can mean 

organizing community clean-ups, donating 

skills or goods, mentoring youth, or simply 

foster ing inclusiv i ty  by welcoming 

newcomers.

Neighbourhood highlights how these 

seemingly small acts collectively create a 

safer, happier, and more vibrant place to live.

The Joy and Reward of Giving.

Giving is not just beneficial for the receiver — 

it enriches the giver's life as well. Studies 

show that acts of generosity increase 

feelings of happiness and reduce stress. 

When neighbours come together in the spirit 

of giving, they cultivate a sense of purpose 

and connection that transcends everyday 

challenges.

Neighbourhood encourages us to see giving 

as a joyful art form — one that blends 

intention, compassion, and action to craft 

better neighbourhoods.

Prof. Achyuta Samanta, 
Founder - Art of Giving amongst happy children
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“ù\aûùe @Qò @û^¦ 

ijù~ûMùe @Qò iõ_Kð 

ijbûMòZûùe @Qò GKZû 

Gjò Zò^ò jòñ Rúa^e ùgûbûö”

bMaû^u iéÁòùe RúaR«ê, aélfZû, KúU_Zu AZýû\ò 
c]ýeê iaêVûeê ùgâÂ _âûYú ùjCQò c^êhýö ùZYê ùi 
GKû]ûeûùe K\û_ò ejò_ûùe ^ûjòñö Rúa^Kê iêLcd, 
@û^¦cd I @[ð_ì‰ð Keòaû _ûAñ icÉu ijù~ûM I 
icbûMòZû @ûagýK cù^Kùeö Gjûjòñ ùjCQò icûRe 
cìkbò©òö icûRùe aiaûi Keê[òaû c^êhýcû^u c¤eê 
bf c^êhýUòe _eòPd ùijò aýqò _ûLeê _ûA[ûC, 
ù~CñVò @ûZàaògßûi, Êûbòcû^, ù]÷~ðý, @û\gð Gaõ 
ù^÷ZòKZû _eòflòZ ùjûA[ûGö @ûc ̂ òKUZc iõ_Kðúd 
c¤eê _ùWÿûgúcûù^ ùjCQ«ò MêeêZß_ì‰ðö ùicû^u 
ijù~ûM I icbûMòZû @ûc Rúa^ùe gqò ù~ûMûA[ûGö 
ù~ùZùaùk @ûùc _ùWÿûgúu ij iêL I \êüLùe 
bûMú\ûe ùjûA[ûC ùiùZùaùk icûRùe GK iê¦e 
iõ_Kð MXÿòCVò[ûGö aòùghKeò ùgûK icdùe 
_ùWÿûgúu ijûdZû @ûcKê ^òR _eòaûe bkò @ûgßûi^û 

ù\A[ûGö ù~CñVò ijù~ûM I icbûMòZû [ûG, ùiVûùe 
Bhðû cù^ûbûa Kò´û \ìeZû @ûù\ø ̂ [ûGö

c^êhý Rúa^e iaðùgâÂ MêY ùjCQò _ùeû_Kûeö ^òR 
iêL bkò @^ýcû^u iêLùe @û^¦ @^êba Keòaû ùjCQò 
iZý iêLö ù\aûùe @û^¦ _âû¯ò @[ð "^òR _ûLùe [òaû 
ùiÜj, ù_âc, bf_ûAaû @[aû ù~ ùKøYiò Rò^òh 
ùjC^û KûjòñKò @^ý ijòZ bûM Kùf ùi[òùe Lêiò 
@^êba Keòaû’ö ù\aû ùKak ]^ aû aÉê ^êùjñ, Gjû 
ùjCQò @ûce icd ijûdZû I ijû^êbìZòö ù~ùZùaùk 
@ûùc \êüLú ùfûKuê ijûdZû Keò[ûC, ùbûKòfû ùfûKuê 
LûAaûKê ù\A[ûC, gòlûjú^Kê gòlû _â\û^ Keê 
ùiùZùaùk @ûc c^ @iúc gû«ò I iù«ûh @^êba 
Keò[ûGö Gjò iù«ûhKê KòYòaû Uuûùe K\û_ò i¸a 
^êùjñö

ùZYê KûjûVûeê ù^aû Zêk^ûùe @^ýKê ù\aû ùjCQò 
ùgâÂZc Kû~ðýö ù~CñVûùe KòQò ù\aûe bûa ejò[ûG, 
ùiVûùe _ùWÿûgúu iõ_Kð cRbìZ ùjaû ijòZ icûR 
gû«òcd jêGö

cû^a Rúa^e cìk gòlû ùjCQò ùiaû I \û^ö 
ù~Cñcûù^ ^òR Êû[ðKê bêfò @^ýe cwk _ûAñ Pò«û 
Ke«ò, ùicûù^ _âKéZùe \û^aúeö bûeZúd AZòjûiKê 
@^êieY Kùf cjû^þ \û^aúeu CùfäL còùkö 
cjûbûeZe K‰ð [òùf iaêVê ùgâÂ \û^aúeö ùi ̂ òRe 
Rúa^ elû ^òcù« icÉ @È I KaPKê \û^ 
Keòù\A[òùfö ùijò_eò cjûeûR jeò½¦â iZý I \û^e 
_[ùe @Uk ejò ^òR _eòaûeKê c¤ ZýûM KeòaûKê 
_ùQA ^ [òùfö @û]ê^òK Kûkùe c\e ùUùeiû, 
ùMû_a§ê \ûi I cjûZàûMû§ú ù\aû I ùiaûe cû¤cùe 
\û^ aúeZß _â\gð^ KeòQ«òö

Gjò ijù~ûM I ijbûMòZûKê \éÁòùe ejò KòUþ I Kòiþe 
_âZòÂûZû _âù`ie W. @PêýZ iûc« 2013 ciòjû ùc 
17 ZûeòLeê "@ûUð @`þ Mòbòw’ _ûk^ Reò@ûùe icûRe 
_âùZýK iûjò_Wÿògûe ùfûKuê GKZû iìZâùe aû§ò 
eLòaûe GK cû]ýc bûùa aûQò ù^AQ«òö Gjûe 
CùŸgý icûRe iûjò _ùWÿûgú c¤ùe ùiÜj, ù_âc, 
iõ_Kð, bûZéZß a§^ I bûAPûeû bûa^û RûMâZ 

KeûAaûö ùZYê ùi Zûu Rúa^ùe _e jòZ _ûAñ ̂ òRe 
iaðÊKê Rkû¬kò ù\A icûR ùiaûKê MâjY 
Keòù^AQ«òö _âùZýK ahð icûRKê ̂ ìZ^ iù¦g ù\aû 
ijòZ ù_âeYû ù~ûMûA @ûiòQ«òö ̂ òR _ûAñ Rúa^ iúcòZ, 
Kò«ê icûR _ûAñ Rúa^ @ce I iàeYúd, Gjò _ù\ K[û 
@ûcKê ùPùZA ù\CQ«òö

aûÉaùe ù\aûe Kkû @ûcKê cû^aZû, \dû I 
bûMú\ûeòe gòlû ù\A[ûGö icÉu jé\dùe RûMâZ 
KeûA \òG ù~, @^ýu iêLùe @ûceò iêL ejòQòö 
_ùWÿûgúu ijù~ûM I icbûMòZû ùjCQò Rúa^e GK 
@_ìað ùgûbûö Gjû ̂ òR jé\dKê cwkcd Gaõ icûRKê 
gqògûkú bûùa MXÿòùZûùkö @ûi«ê icùÉ còkòcògò Gjò 
cìfýùaû]Kê MâjY Keò _ùWÿûgúu ij iê¦e iõ_Kð 
iÚû_^ Keò Rúa^Kê @û^¦ I gû«òe _[ùe @ûùMA 
ù^aûö ùZYê G_eò _\ùl_ ̂ ò½òZ eì_ùe iûA _Wÿògûu 
c]ýùe GK ^aú^ _eòPd iõ_Kð ù~ûM ùjûA_ûeòa, 
G[òùe ZòùkcûZâ iù¦j ̂ ûjòñö

ù\aûe Kkû-
_ùWûgúu ijù~ûM 
I ijbûMòZû

ùKøgfýû _…^ûGK
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@ûgßò^ cûie ùijò Uò_ò Uò_ò ahðûe i§¥ûe \ég¥ ùcû 
c^ùe ùMûùU Qaò @ûuò ù\A[ôfûö aû_ûu jûZ ]eò 
\gjeû ùcXÿù\Lôaû _ûAñ bòWÿùe Pûfò[ûG @ûMKê 
@ûMKêö ùjùf @ûLô CŠê [ûG ùijò _òfûUòKêö @nêZ [ôfû 
Zûe geúeö jûZ ùMûWÿ \êAUò KûCñeò@û KûVò _eò, 
ù_UUû jûŠò _eò ̀ êfò ~ûAQòö @ûLô \êAUò GùZ aWÿ aWÿ 
ù~ ù\Lô We fûMòaö jûZ _ùZA icÉuVûeê _Aiû 
cûMê[ûGö ù_<ùe ùMûùU iìZêfú a§û ùjûA[ûGö iûUð 
LùŠ _ò§ò[ûGö cêŠ KêùŠA KêùŠA ùcû _QKê jûZ UûYò 
]eò[ûG KòQò cûMòaû CùŸg¥ùeö ZûKê ù\Lô ùcûùZ 
bûeú We fûMòfûö iûùw iûùw aû_ûu _Qùe fêPòMfòö 
Kò«ê ùPùjeûUû PòjÜû PòjÜû fûMê[ûGö Kò«ê VòK¨ bûùa 
cù^ _Wê ̂  [ûGö 

Leû QêUòùe _êYò ù\Lûùjfû ùijò @nêZ _òfûUò ij, _êYò 
Rwfùeö ùMûùU aûeûjû _Qùe ùMûùWÿA ùMûùWÿA 
Zúe cûeê[ûGö Zûe Zúe cûeòaûe ùKøgk c¤ ÊZª 
[ôfûö c^Uû Zû _ûLùe fûMò ejò[ûGö aû_û c¤ ùcû ij 
~ûA[ôùfö aû_ûuê ùiA _òfûUû aòhdùe _Pûeòfòö aû_û 

~ûjû Kjòùf cêŠùe jûZ ù\A aiò _Wÿòfòö @ûc Ne @ûM 
_ùWÿûgúu _ê@ö _eòaûee _eòiÚòZò GcòZò ù~ _Xÿòaû K[û 
Z \ìee K[û \ò^Kê \êAcêVû LûAaû KÁö ùi[ô_ûAñ 
cKeûe @aiÚû G_eòö 

Zûe _ìeû^ûc cKe¦ cêcêðö ùicûù^ \êA bûAö aû_û 
cfû_ùe _eòaûee _eòiÚòZò Ukck ùjûAMfûö Nùe 
_j*ô Lûfò Zû K[û bûaê[ûGö ùcû ̂ òR K[û c¤ bûaê[ôfòö 
cêñ \òù^ _ûVgûV ^ _Xÿò \òMjeû ùjûA aêfê[ôfòö Kò«ê 
@ûRò RùY _ùWÿûgúu _ûAñ Kòi¨ _eò aò\¥ûkd Gaõ iûc« 
iûe¨u _eò RùY bf cYòh _ûAQòö LûA iûeò ùgûAaû 
icdùe ùcû iûe¨u ùPùjeûUû @ûLô @ûMùe ^ûPò 
CVòfûö cù^_Wÿòfû 2025e @ûUð @`¨ Mòbòwe 
CùŸg¥ ùMûùU bf _ùWÿûgú aòhdùeö @ûùc @ûc 
_ùWÿûgúUò _ûLùe Kò_eò bf ùjaû, ù\aûe KòQò ^ûjóö 
Lûfò iûc« iûe¨u _ûLùe ù~Cñ ù\aûe KkûUò @Qò- 
ùKùZùaùk UòKòG jiùe Z, ùKùZùaùk _òZécûZé 
jú^ _òfûuê Zûu aògûk jé\dùe iÚû^ ù\Aö 

_ùWÿûgú G_eò GK g± ~ûjûe @ûag¥KZû @ûc 
Rúa^ùe ajêZ @]ôKö _eòaûe _ùe ~\ò ùKjò @ûùi 
ùi ùjCQ«ò _ùWÿûgúö aò_\ icdùe ~\ò ùKjò _â[ùc 
@ûiò Vò@û jê@«ò, ùi ùjCQ«ò _ùWÿûgúö UòKòG bf 
a¥ajûeùe Zò@ûeò jêG ùMûùU _eòaûe aûZûaeYö 
\êùjñ \êARYu _ûAñ jê@«ò @ûag¥KZûö ùi[ô_ûAñ cYòh 
ùMûùU iûcûRòK _âûYú @ûC Zûe iûcûRòKZû Zûe aògûk 
jé\dZûe ùMûùU @õg ùjûA[ûGö 

@ûRò aò RùY _ùWÿûgúu _ûAñ cêñ GùZ aWÿ aògße ùgâÂ 
aò\¥ûkd aògße ùgâÂ cYòhUò _ûA_ûeòQòö @ûRò ùcûe 
\ûdòZß RùY bf _ùWÿûgú ùjaûeö ùiA cjû^ ùfûKe 
@û\gðùe aXÿò[ôaûe Kkûeö iûe¨u ùMûùU aûYú ùcûe 
cù^_ùWÿö \ûeò\â¥eê ^òeleZûe R^à ÊûleZû 
\ûeò\â¥Kê \ìe Keò[ûGö eûZò _ûjòfû iKûk ùjfû, Mfò 
cKeûe cû@û _ûLKêö @ûc aò\¥ûkd, ùcû iûe¨ Gaõ 
GVûKûe icÉ iêaò]û iêù~ûM aòhdùe Kjòfòö @ûC 
iaêVê aWÿ K[û @ûù¸cûù^ ùiVò GùZ \ìeeê ~ûA 

ùMûùU aò\¥ûkdùe ^êùjñ ùMûùU _eòaûe _eò ejêö 
aòbò^Ü Ròfäûeê @ûiò KòG Kûjûe GVò _ùWÿûgú ùjûA c¤, 
ùjA ~ûC ùMûùU _eòaûeeö cKeûe cû@û eûRò 
ùjûAMùfö cKeû @ûRò _ûV _Xÿòaû ij @ûùPðeú 
ùLkùe c¤ ^¥ûi^ûf ùfbf¨ùe ùLkêQòö ^òRe 
ùMûùU ÊZª iÚû^ Zò@ûeò Keò_ûeòQòö @ûRò cêñ MaðòZö cêñ 
ùMûùU bf _ùWÿûgú ùjaû ij iûe¨u @û\gðùe Pûfò 
_ûeòQòö iûe¨u bûhûùe gòlû I ùMûUòG gògêe ZéZúd 
^d^ö @ûRò cKeû Zûe ZéZúd ̂ d^ ùLûfò _ûeòQòö

“RûùY ù~ ù\aûe 

ùg÷kú G bêaù^ö 

]^¥ Zû R^c G Rúaù^ 

]^¥ @ûc iûeö

]^¥ Zûu @û\gð 

iaê ù\A ù~ Ke«ò 

ibòuê ùi agö”

ùijò _ùWÿûgúu _ûAñ

eòg¨cû ùiûùe^
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ùXûf, ̂ ògû^¨e Zûùk Zûùk _û\Kê _\ cògûA ̂ ûPò ̂ ûPò 
[Kò _Wÿòfê @ûùc \êùjñö aiò _Wÿòfê ~ûA Mâûcù\aúue 
@MYûùeö K[ûùe Lô@ f´ò Pûfòfû Kûjó ùKùZ \ìeKêö 
_âûd _ûLû_ûLô ahðK _ùe @ûùc \êùjñ _eÆeKê ùbUòQêö 
cêŠ C_ùe \gc ùgâYú aûhòðK _eúlûö ùjùf @ù^K 
iêL \êüL _eÆe bòZùe aû<òaûKê @Qòö cêñ I ùcûe 
aû§aú gòaû^úö ùMûUòG Mûñùe @ûc Neö Ne \êAUû 
@fMû Kò«ê _eòaûe ùfûKue c^ ùMûUòGö ̂  jê@«û aû 
Kò_eòö ]^ iµ©ò _ûAñ ùfûb ^ûjòñ, aeõ ùfûb 
bf_ûAaû I ùiÜj @û\eùe ejòQòö Kûfò _eò @ûLô 
@ûMùe ^ûPò ~ûCQò ùiA \ò^ö aòiÚû_òZ ùjûA _ûjûWÿe 
ùi cêŠeê ùKùZûUò _eòaûe CVò @ûiò[ôùf @ûc MûñKêö 
iaêeò @ûLôùe fêj I QûZòùe bòUûcûUò QûWÿò~òaûe QûZòG 
ùKûjö i´k Kjòùf jûZùe MŒòfò ùKùZUû I 8/10Uò 
ùQkò KêKêWÿûö ùcû Mûñ ùfûùK ùicû^u @aiÚû ù\Lô 
@û½´òZö @û_ùYA ù^fû ùicû^uê ùcû Mûñö ùicûù^ 
aò ùjûAMùf @ûc Mûñ ùfûKö ùKak Mûñ ùfûK Kjòùf 
bêfùja aeõ KòG \û\ò, LêWÿò, cûcêñ, cûAñ, cûCiú, 
ùRRe iµKðùe aû§ò ùjûAMùfö icd MWÿòPûfòfû Zû 
aûUùeö 

cêñ ùiùZùaùk Kòi¨ùe ZéZúd ùgâYúùe _ûV _Xê[ûGö 
jVûZ¨ \òù^ cûcêñ ùcûùZ NeKê ù^aûKê @ûiòùfö c^ 
ùcûe bûeò Lêiò cêñ NeKê ~òaòö ùjùf cù^ cù^ 
bûaê[ûG GùaZ LeûQêUò ùjûA^òö cûcêñ ùcûùZ ù^aûKê 
KûjóKò @ûiòùf? Nùe _j*ô ù\Lôfò icùÉ @Q«ò 
ùKak cû ̂ ûjóö icÉuê _Pûeòfòö ùKjò KòQò Kjòùf^òö 
Lûfò @ûLôeê fêj SeûC[ôùfö GZòKòùaùk gòaû^úe cû’ 
Zûu Ne bòZeê \CWÿò @ûiò ùcûùZ Zûu ùKûkKê 
bòWÿòù^A Kjòùf cû’ ~ûAQò _ûL Mûñe RYu ij aûjûùe 
Kûc KeòaûKêö Zê @ûiòfê GùZ aûUeê @ûiòQê KY MùŠ 
LûAù\aêö Zûe KòQò \ò^_ùe cêñ aêSòfò cû’ @ûC 
ù`eòa^òö ùi Pûfò~ûAQò @ù`eû eûARKêö ùiA 
\ò^Vûeê cêñ cû’Kê c^ùe ùLûùR iZ, ùjùf cû’e 
@bûaKê LêWÿò ùcûùZ ùKùa @^êba KeòaûKê 
ù\A^ûjñû«òö LeûQêUòùe c^fûLô LûAaû ùjC, Kò _ê^ò@ 
_eaùe ̂ ì@û Rûcû, gòaû^ú ij ùcû _ûAñ aò LêWÿú I KûKû 
iaêKòQò GKû_eò Keò[û«òö Lûfò GZòKò ^êùjñ Gùa aò cêñ 
NeKê Mùf LêWÿúue ùMûUòG _ûLùe gòaû^ú I 
@^¥_ûLùe cêñ gêGö 

bMaû^ ùaûù] bf ùfûKcû^ue @]ôK _eúlû ̂ ò@«òö 
jVûZ¨ gòaû^ú aû_ûue ùMûUòG jûZ @Pk ùjfûö ùcû 
aû_û ~òG cû’e cêZê¥_ùe ùKcòZò ùMûùU Mêc¨iêc¨ 
ùjûA~ûA[ôùfö GcòZò GK @ûKiàòK aò_\ùe _eòaûee 
cêeaú _ûfUòMùfö KûKûuê ùKùZ Kê@ûùWÿ ù\LûA 
ùghùe bfKùfö cêñ ùKùa MûñKê ~ûG aû_û, KûKûuê 
GKûVò aòfùe Kûc Keê[ôaû ù\Lô c^Uû @RYû @û^¦ùe 
beò~ûGö @ûùc \êA iûw ù_ûLeú _ûjPùe ZkKê ùMûWÿ 
f´ûA aiò _ûYòùe ùLkò ùLkò ùKùZ M_e Lô@ ù~ûWÿêö 
K[û ùjC bf_ûAaû, ùiÜj, @û\e, ù\aûe @û^¦e 
K[ûö 

ùiA K[û bòZùe _gò@ûùi ùcû iûc« iûe¨u K[ûö ~òG 

ù\aûe @û^¦Kê Rúa^e ckcª KeòQ«òö Z¥ûMe ùiø] 
C_ùe Vò@û ùjûA ùi @]ôKûeú ùjûAQ«ò @Riâ i¹û^ I 
bf_ûAaûeö GcòZò ùKùZRY ù\a@õgú a¥qòZßu _ûAñ 
jó G iõiûe @ûZ~ûZ ùjCQòö ~òG _e @û_Yû ùb\Kê 
bêfò bf _ûAaûe @QòŠû iìZûùe @ûcKê Mê^Úò MXÿòQ«ò 
‘Kòi¨’ _eò agßKê iêM§òZ Keê[ôaû GK @^^¥ @nêZ 
cûkûö

iZùe ùiÜj, gâ¡û, ic_ðYe bò©ò C_ùe MXòCVò[ôaû 
iµKð ùiø] Lêa¨ \éX I iê¦eö ùi iµKð ùKùa 
_ûeòaûeòK Z ùKùa a§ê, iLû, _ùWÿûgú, ij_ûVú 
ijé\eö ù~CñVò ̂ òüÊû[ð_e bûaùe ù\aûe @«üikòkû 
ieÊZú _âaûjòZö

ic_ðYe bò©ò 
C_ùe MXÿò CVò[ôaû 
iµKðe ùiø]

^òKòZû GkÑû
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[Kò _Wÿòfê @ûùc \êùjñö aiò _Wÿòfê ~ûA Mâûcù\aúue 
@MYûùeö K[ûùe Lô@ f´ò Pûfòfû Kûjó ùKùZ \ìeKêö 
_âûd _ûLû_ûLô ahðK _ùe @ûùc \êùjñ _eÆeKê ùbUòQêö 
cêŠ C_ùe \gc ùgâYú aûhòðK _eúlûö ùjùf @ù^K 
iêL \êüL _eÆe bòZùe aû<òaûKê @Qòö cêñ I ùcûe 
aû§aú gòaû^úö ùMûUòG Mûñùe @ûc Neö Ne \êAUû 
@fMû Kò«ê _eòaûe ùfûKue c^ ùMûUòGö ̂  jê@«û aû 
Kò_eòö ]^ iµ©ò _ûAñ ùfûb ^ûjòñ, aeõ ùfûb 
bf_ûAaû I ùiÜj @û\eùe ejòQòö Kûfò _eò @ûLô 
@ûMùe ^ûPò ~ûCQò ùiA \ò^ö aòiÚû_òZ ùjûA _ûjûWÿe 
ùi cêŠeê ùKùZûUò _eòaûe CVò @ûiò[ôùf @ûc MûñKêö 
iaêeò @ûLôùe fêj I QûZòùe bòUûcûUò QûWÿò~òaûe QûZòG 
ùKûjö i´k Kjòùf jûZùe MŒòfò ùKùZUû I 8/10Uò 
ùQkò KêKêWÿûö ùcû Mûñ ùfûùK ùicû^u @aiÚû ù\Lô 
@û½´òZö @û_ùYA ù^fû ùicû^uê ùcû Mûñö ùicûù^ 
aò ùjûAMùf @ûc Mûñ ùfûKö ùKak Mûñ ùfûK Kjòùf 
bêfùja aeõ KòG \û\ò, LêWÿò, cûcêñ, cûAñ, cûCiú, 
ùRRe iµKðùe aû§ò ùjûAMùfö icd MWÿòPûfòfû Zû 
aûUùeö 

cêñ ùiùZùaùk Kòi¨ùe ZéZúd ùgâYúùe _ûV _Xê[ûGö 
jVûZ¨ \òù^ cûcêñ ùcûùZ NeKê ù^aûKê @ûiòùfö c^ 
ùcûe bûeò Lêiò cêñ NeKê ~òaòö ùjùf cù^ cù^ 
bûaê[ûG GùaZ LeûQêUò ùjûA^òö cûcêñ ùcûùZ ù^aûKê 
KûjóKò @ûiòùf? Nùe _j*ô ù\Lôfò icùÉ @Q«ò 
ùKak cû ̂ ûjóö icÉuê _Pûeòfòö ùKjò KòQò Kjòùf^òö 
Lûfò @ûLôeê fêj SeûC[ôùfö GZòKòùaùk gòaû^úe cû’ 
Zûu Ne bòZeê \CWÿò @ûiò ùcûùZ Zûu ùKûkKê 
bòWÿòù^A Kjòùf cû’ ~ûAQò _ûL Mûñe RYu ij aûjûùe 
Kûc KeòaûKêö Zê @ûiòfê GùZ aûUeê @ûiòQê KY MùŠ 
LûAù\aêö Zûe KòQò \ò^_ùe cêñ aêSòfò cû’ @ûC 
ù`eòa^òö ùi Pûfò~ûAQò @ù`eû eûARKêö ùiA 
\ò^Vûeê cêñ cû’Kê c^ùe ùLûùR iZ, ùjùf cû’e 
@bûaKê LêWÿò ùcûùZ ùKùa @^êba KeòaûKê 
ù\A^ûjñû«òö LeûQêUòùe c^fûLô LûAaû ùjC, Kò _ê^ò@ 
_eaùe ̂ ì@û Rûcû, gòaû^ú ij ùcû _ûAñ aò LêWÿú I KûKû 
iaêKòQò GKû_eò Keò[û«òö Lûfò GZòKò ^êùjñ Gùa aò cêñ 
NeKê Mùf LêWÿúue ùMûUòG _ûLùe gòaû^ú I 
@^¥_ûLùe cêñ gêGö 

bMaû^ ùaûù] bf ùfûKcû^ue @]ôK _eúlû ̂ ò@«òö 
jVûZ¨ gòaû^ú aû_ûue ùMûUòG jûZ @Pk ùjfûö ùcû 
aû_û ~òG cû’e cêZê¥_ùe ùKcòZò ùMûùU Mêc¨iêc¨ 
ùjûA~ûA[ôùfö GcòZò GK @ûKiàòK aò_\ùe _eòaûee 
cêeaú _ûfUòMùfö KûKûuê ùKùZ Kê@ûùWÿ ù\LûA 
ùghùe bfKùfö cêñ ùKùa MûñKê ~ûG aû_û, KûKûuê 
GKûVò aòfùe Kûc Keê[ôaû ù\Lô c^Uû @RYû @û^¦ùe 
beò~ûGö @ûùc \êA iûw ù_ûLeú _ûjPùe ZkKê ùMûWÿ 
f´ûA aiò _ûYòùe ùLkò ùLkò ùKùZ M_e Lô@ ù~ûWÿêö 
K[û ùjC bf_ûAaû, ùiÜj, @û\e, ù\aûe @û^¦e 
K[ûö 

ùiA K[û bòZùe _gò@ûùi ùcû iûc« iûe¨u K[ûö ~òG 

ù\aûe @û^¦Kê Rúa^e ckcª KeòQ«òö Z¥ûMe ùiø] 
C_ùe Vò@û ùjûA ùi @]ôKûeú ùjûAQ«ò @Riâ i¹û^ I 
bf_ûAaûeö GcòZò ùKùZRY ù\a@õgú a¥qòZßu _ûAñ 
jó G iõiûe @ûZ~ûZ ùjCQòö ~òG _e @û_Yû ùb\Kê 
bêfò bf _ûAaûe @QòŠû iìZûùe @ûcKê Mê^Úò MXÿòQ«ò 
‘Kòi¨’ _eò agßKê iêM§òZ Keê[ôaû GK @^^¥ @nêZ 
cûkûö

iZùe ùiÜj, gâ¡û, ic_ðYe bò©ò C_ùe MXòCVò[ôaû 
iµKð ùiø] Lêa¨ \éX I iê¦eö ùi iµKð ùKùa 
_ûeòaûeòK Z ùKùa a§ê, iLû, _ùWÿûgú, ij_ûVú 
ijé\eö ù~CñVò ̂ òüÊû[ð_e bûaùe ù\aûe @«üikòkû 
ieÊZú _âaûjòZö

ic_ðYe bò©ò 
C_ùe MXÿò CVò[ôaû 
iµKðe ùiø]

^òKòZû GkÑû



37 38

Quarterly Magazine | November 2025#AOG2025

‘Kûjó a§êZû Kûjó ù_âc iê¦e’, ‘~û’e _âû¯ò ù~ûMêñ 
ù\aZû ^e’ Kaòue Cq _O¨qòUò c^êh¥ icûR _ûAñ 
gZ _âZògZ _â~êR¥ö KûeY c^êh¥ GK iûcûRòK _âûYúö 
ùiÜj I ccZûe e{êùe ùi a§ûö Gjû ùKak icûRùe 
i¸a ùjûA[ûGö icûRùe _eòaûe ùfûKu ij ù_âc 
_âúZòùe GKûVò Mê^Úû ùjûA aiaûi Keò[ûGö Rúa^e 
^û^û ici¥ûKê iûc^û Keòaû _ûAñ Z ùMûÂú Rúa^ö 
GKûVò ùjûA ejòaûUû c^êh¥e GK ijRûZ _âaé©ò 
ùjûA~ûAQòö _eÆe _âZò ij^êbìZògúk ùjûA ùiÜj-
ccZû \ßûeû GKûKûe ùjûA ~òaûjó ~[û[ð bûa a§^ö 
Gjû cû¤cùe jó Rúa^ c]êcd I KêiêcòZ ùjûA CùVö

iõiûe c¤ùe iêL-gû«òùe UòùK ejòaûKê ùjùf bûae 
@û\û^ _â\û^ ^òjûZò \eKûeö _eÆee iêL-\êüLùe 
bûMú\ûe ùjûA @^¥e ùa\^ûKê @^êba Keò_ûeòùf, 
ùiVûùe ÊMðúd iêL icé¡ aòeûRcû^ KeòQò ùaûfò 
bûaòaûKê ùjaö KûeY Agßeu iéÁòùe c^êh¥ GK 
aòùaKú I aòPûea« _âûYúö ^òùR Lêiòùe ejò @^¥Kê 
Lêiòùe eLôaû ^òcòò© iað\û _âdûiú ùjaû @ûag¥Kö 
ùi[ô_ûAñ AõeûRúùe Kêjû~ûAQò -‘Live and Let Live’ 

^òùR bfùe eêj, @^¥cûù^ bfùe ejòaû _ûAñ \ò@ö 
eûlicûù^ @^¥e Plêùe fêj beò @û^¦òZ ùjûA[û«òö 
cûZâ ù\aZûMY @^¥e fêjù_ûQò @û^¦ beò ù\A[û«òö 
ùi[ô_ûAñ Agße Zûu iéÁòùe @ù^K ù\aZêf¥ ùfûKuê 
R^à ù\A[û«òö @^¥e \êüL ùcûP^ Keò ùicû^u 
Rúa^ùe ji-Lêiò beòù\aû _ûAñ, ^òR Rúa^e bf-
c¦Kê _Qùe _KûA R^jòZ Ke Kû~ð¥ùe ^òRKê C›Mð 
Keò ù\aû_ûAñ Gcûù^ ùjùf ‘^e ù\ùj 
ù\aûaZeY’ö Gjòbkò RùY ù\aZûcû^u K[û Kjòùf 
ùcû ^ReKê @ûi«ò @ûc _âòd iûc« iûe¨ö RùY 
icûRùiaú, gòlûaòZ¨ I cû^a aû\e ~gÊú a¥qò bûùa 
icMâ aògßùe ùi iê_eòPòZö Zûu ùiaû I ic_ðYe 
Zêk^û ̂ ûjóö ‘Art of Giving’ aû ‘ù\aûe Kkû’ö @^¥ 
c^ùe Lêiò beò ù\aû_ûAñ Gjû GK ÊMðúd ùPZ^ûö 
PkòZ ahð ^òR _ùWÿûgúu ijòZ C©c ijûaiÚû^ 
cû¤cùe c©ð¥ _êeùe ÊMðúd ù_âc]ûeû _æûa^ ^òcò© 
Gjû[ôfû GK @^^¥ C\¥cö Gjû c¤cùe @ûùc @ûc 
_ùWÿûgúKê @ûZàúdZûe ùWûeòùe aû§ò eLôaûKê ilc 
ùjûA[ûCö

jñ, cìkeê KjòeùLö RùY C©c _ùWÿûgú ùjCQ«ò 
Agßeu ae\û^ö cêñ ù~Cñ cjû^¨ a¥qòu K[û Kjòfò Zûu 
\ßûeû _âZòÂòZ ‘Kòi¨’ aò\¥ûkde cêñ RùY QûZâö @ûc 
R^RûZò aò\¥û[ðúu _ûAñ WÿKÖe iûc« iûe iûlûZ ù\aZû 
i\égö ùi ~\ò ‘Kòi¨’ bkò gòlû^êÂû^ MXò^[ûù«, @ûc 
@aiÚû K’Y ùjûA[û«û, Zûjû bûaò ùjC^ûjóö Gùa cêñ 
Kjòaò C©c _ùWÿûgúu @ûZàúdZûö ùcû Ne ùjCQò iê¦e 
@û\òaûiú @]êhòZ Ròfäû cdìeb¬ Ròfäûe iû^¨iû\cö @ûc 
Mûñ e @]ôKûõg ùfûK gòlû K’Y RûYò^ûjû«òö ùjùf @ûc 
_Wÿògû Ne eûcP¦â cCiûu aWÿ_ê@ bêaù^gßeùe 
PûKòeú Ke«òö \òù^ jVûZ¨ K[û _âiwùe ùcû aû_ûuê 
Kjòùf Kò _ê@Kê KûjóKò @]ôK _XûAf^òö aû_û Kjòùf 
ùcû _ûLùe _Aiû ^ûjóö ùi ZéZúd ùgâYú~ûGñ _Xòfûö 
@ûC cêñ _ûeòaò ^ûjóö GK[û gêYò ùi ‘Kòi¨’ aòhdùe 
aû_ûuê Kjòùfö Zû’_ùe eûc cCiûu _ê@ jûZeê _Aiû 
Lyð Keò iûwùe ]eò @ûiò bêaù^gße _j*ô ‘Kòi¨’ùe 
^ûc ùfLûAùfö cêñ Gùa \gc ùgâYúe QûZâö eûc 
cCiûu bkò _ùWÿûgú ^[ôùf cêñ C_~êq gòlû _ûA_ûeò 
^[û«òö ùZYê cêñ ùcû a¥qòMZ Rúa^ùe RùY _ùWÿûgúu 
ijù~ûM Kò_eò ùcû bûM¥Kê a\kûAù\fû G[ôeê Zûjû 
RYû_ùWÿö

ùcûe aû_û RùY iû]ûeY \ò^ cRêeò@ûö ùcûùZ I ùcûe 
_eòaûe ùfûKuê Lêiòùe eLôaûKê ùPÁûKeò @ûiòQ«ò, 
ùjùf @ù^K icdùe @ûc _WÿògûNe eûc cCiû iêL-
\êüLùe @ûc ^òKUùe QòWÿû ùjûA[û«òö cù^_ùWÿ KòQò 
ahð Zke K[ûö @ûce _að Pûfò[ûGö cêñ Nùe [ûGö bf 
ùWÿâiUò _ûAñ aû_ûu ^òKUùe @kò Kfò, ùjùf _Aiû 

@bûaeê aû_û ùWÿâi ù\A_ûeòùf ^ûjóö GK[û eûc 
cCiûu Kû^ùe _Wÿòfûö ùi Zêe« ùcû _ûAñ GK \ûcú 
ù_ûhûK @ûYòù\ùfö

K[ûUò Gjò ù_ûhûK \ò@ûùe @UKò ~ûA^òö _að_aðûYúùe 
ùi _òVû _Yû @ûc NeKê \ò@«òö GcòZò \òù^ eûc 
cCiûu ù\j Leû_ ùjfû, Zûu Ne ùfûK _ûLùe 
^[ôùfö ùcûe aû_û Zûuê Zêe« Wÿûqe Lû^ûKê 
ù^AMùfö cCiûu PòKò›û ùjaû_ùe iêiÚ ùjûA NeKê 
ù`eòùfö bf c¦ Kûc Kû~ð¥ùe @ûc Cbd _eòaûe 
còkòcògò Kû~ð¥ CVûC[ûCö aò_\ @û_\ iaê[ôùe GK 
_eòaûe bkò Pkò @ûiêQêö ùZf fêY iõiûe c¤ùe iÚòZò 
iað\û icû^ ^[ûGö ùZYê @ûùc @^¥Kê iûjû~¥ Kùf 
VûKêe Lêiò jê@«òö ùZYê K[ûùe @Qò ‘ù\A [ôùf _ûA, 
aêYò [ôùf \ûdú’ö ùZYê @ûi«ê _Wÿògû Ne ùfûKu ij 
C©c iµKð iÚû_^ _ûAñ @ûùMA @ûiòaûö Gjò bkò cjû^ 
Pò«û]ûeûKê _ûù[d Keò iêiÚ icûR _ûAñ @ûjßû^ ù\A[ôaû 
@ûce _âòd iûc« iûe¨uê jé\deê KéZmZû RYûAaûö 
@ûi«ê còkòZ KŒùe MûAaûö

‘ùjûAaò ̂ òÊ, ùiaòaò aògß

icûR ùcûùZ KeòQò aWÿö

iêSòaò EY ̂  ùjûA aWÿö’

ùcûe _âòd _ùWÿûgúuê ]^¥aû\¨ö ]^¥ ùcûe ‘Kòi¨’ 
aò\¥ûkdö ~ûjû_ûAñ @ûRò cêñ aWÿ cYòhö

ùiÜj-ccZûe 
bûa a§^

@còZ¨ iòõ
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icûRùiaú, gòlûaòZ¨ I cû^a aû\e ~gÊú a¥qò bûùa 
icMâ aògßùe ùi iê_eòPòZö Zûu ùiaû I ic_ðYe 
Zêk^û ̂ ûjóö ‘Art of Giving’ aû ‘ù\aûe Kkû’ö @^¥ 
c^ùe Lêiò beò ù\aû_ûAñ Gjû GK ÊMðúd ùPZ^ûö 
PkòZ ahð ^òR _ùWÿûgúu ijòZ C©c ijûaiÚû^ 
cû¤cùe c©ð¥ _êeùe ÊMðúd ù_âc]ûeû _æûa^ ^òcò© 
Gjû[ôfû GK @^^¥ C\¥cö Gjû c¤cùe @ûùc @ûc 
_ùWÿûgúKê @ûZàúdZûe ùWûeòùe aû§ò eLôaûKê ilc 
ùjûA[ûCö

jñ, cìkeê KjòeùLö RùY C©c _ùWÿûgú ùjCQ«ò 
Agßeu ae\û^ö cêñ ù~Cñ cjû^¨ a¥qòu K[û Kjòfò Zûu 
\ßûeû _âZòÂòZ ‘Kòi¨’ aò\¥ûkde cêñ RùY QûZâö @ûc 
R^RûZò aò\¥û[ðúu _ûAñ WÿKÖe iûc« iûe iûlûZ ù\aZû 
i\égö ùi ~\ò ‘Kòi¨’ bkò gòlû^êÂû^ MXò^[ûù«, @ûc 
@aiÚû K’Y ùjûA[û«û, Zûjû bûaò ùjC^ûjóö Gùa cêñ 
Kjòaò C©c _ùWÿûgúu @ûZàúdZûö ùcû Ne ùjCQò iê¦e 
@û\òaûiú @]êhòZ Ròfäû cdìeb¬ Ròfäûe iû^¨iû\cö @ûc 
Mûñ e @]ôKûõg ùfûK gòlû K’Y RûYò^ûjû«òö ùjùf @ûc 
_Wÿògû Ne eûcP¦â cCiûu aWÿ_ê@ bêaù^gßeùe 
PûKòeú Ke«òö \òù^ jVûZ¨ K[û _âiwùe ùcû aû_ûuê 
Kjòùf Kò _ê@Kê KûjóKò @]ôK _XûAf^òö aû_û Kjòùf 
ùcû _ûLùe _Aiû ^ûjóö ùi ZéZúd ùgâYú~ûGñ _Xòfûö 
@ûC cêñ _ûeòaò ^ûjóö GK[û gêYò ùi ‘Kòi¨’ aòhdùe 
aû_ûuê Kjòùfö Zû’_ùe eûc cCiûu _ê@ jûZeê _Aiû 
Lyð Keò iûwùe ]eò @ûiò bêaù^gße _j*ô ‘Kòi¨’ùe 
^ûc ùfLûAùfö cêñ Gùa \gc ùgâYúe QûZâö eûc 
cCiûu bkò _ùWÿûgú ^[ôùf cêñ C_~êq gòlû _ûA_ûeò 
^[û«òö ùZYê cêñ ùcû a¥qòMZ Rúa^ùe RùY _ùWÿûgúu 
ijù~ûM Kò_eò ùcû bûM¥Kê a\kûAù\fû G[ôeê Zûjû 
RYû_ùWÿö

ùcûe aû_û RùY iû]ûeY \ò^ cRêeò@ûö ùcûùZ I ùcûe 
_eòaûe ùfûKuê Lêiòùe eLôaûKê ùPÁûKeò @ûiòQ«ò, 
ùjùf @ù^K icdùe @ûc _WÿògûNe eûc cCiû iêL-
\êüLùe @ûc ^òKUùe QòWÿû ùjûA[û«òö cù^_ùWÿ KòQò 
ahð Zke K[ûö @ûce _að Pûfò[ûGö cêñ Nùe [ûGö bf 
ùWÿâiUò _ûAñ aû_ûu ^òKUùe @kò Kfò, ùjùf _Aiû 

@bûaeê aû_û ùWÿâi ù\A_ûeòùf ^ûjóö GK[û eûc 
cCiûu Kû^ùe _Wÿòfûö ùi Zêe« ùcû _ûAñ GK \ûcú 
ù_ûhûK @ûYòù\ùfö

K[ûUò Gjò ù_ûhûK \ò@ûùe @UKò ~ûA^òö _að_aðûYúùe 
ùi _òVû _Yû @ûc NeKê \ò@«òö GcòZò \òù^ eûc 
cCiûu ù\j Leû_ ùjfû, Zûu Ne ùfûK _ûLùe 
^[ôùfö ùcûe aû_û Zûuê Zêe« Wÿûqe Lû^ûKê 
ù^AMùfö cCiûu PòKò›û ùjaû_ùe iêiÚ ùjûA NeKê 
ù`eòùfö bf c¦ Kûc Kû~ð¥ùe @ûc Cbd _eòaûe 
còkòcògò Kû~ð¥ CVûC[ûCö aò_\ @û_\ iaê[ôùe GK 
_eòaûe bkò Pkò @ûiêQêö ùZf fêY iõiûe c¤ùe iÚòZò 
iað\û icû^ ^[ûGö ùZYê @ûùc @^¥Kê iûjû~¥ Kùf 
VûKêe Lêiò jê@«òö ùZYê K[ûùe @Qò ‘ù\A [ôùf _ûA, 
aêYò [ôùf \ûdú’ö ùZYê @ûi«ê _Wÿògû Ne ùfûKu ij 
C©c iµKð iÚû_^ _ûAñ @ûùMA @ûiòaûö Gjò bkò cjû^ 
Pò«û]ûeûKê _ûù[d Keò iêiÚ icûR _ûAñ @ûjßû^ ù\A[ôaû 
@ûce _âòd iûc« iûe¨uê jé\deê KéZmZû RYûAaûö 
@ûi«ê còkòZ KŒùe MûAaûö

‘ùjûAaò ̂ òÊ, ùiaòaò aògß

icûR ùcûùZ KeòQò aWÿö

iêSòaò EY ̂  ùjûA aWÿö’

ùcûe _âòd _ùWÿûgúuê ]^¥aû\¨ö ]^¥ ùcûe ‘Kòi¨’ 
aò\¥ûkdö ~ûjû_ûAñ @ûRò cêñ aWÿ cYòhö

ùiÜj-ccZûe 
bûa a§^

@còZ¨ iòõ
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_ùWÿûgú g±Kê a¥û_K @[ðùe aêSûAaûKê Mùf ^òR 
_eòaûeKê QûWÿòù\ùf Mâûcùe aûKò ù~ùZ ùfûK aûi 
Ke«ò, _âùZ¥K @_ee _ùWÿûgú ùaûfò aêSòaûKê ùjaö 
@ûjêeò a¥û_K @[ðùe eûR¥e _âùZ¥ùK @_ee 
_ùWÿûgúö Zû _ùe Kêjû~òa icMâ aògße R^ @_ee 
_ùWÿûgúö icùÉ ùcûe @ûC cêñ icÉue Gjò bûa 
c^ùe RûMâZ ùjùf icMâ RMZ _ùWÿûgú _eò 
_âZúdcû^ ùjùaö Gjû ùjCQò aiêù]÷a KêUê´Kc¨e 
bûaö 

c^êh¥ GK iûcûRòK _âûYúö icûR a¥ZúZ c^êh¥e 
a*ôejòaû @i¸aö icûRKê QûWÿò c^êh¥ ùKùa KY a*ô 
ejò_ûeòQò? AZòjûi aû _âûùM÷ZòjûiòK ~êMùe Zûjûe 
ùKøYiò \éÁû« ^ûjóö @eY¥ c¤ùe iõiûe Z¥ûMú 
i^Ü¥ûiúcû^ue c¤ icûR [ôfû I ejò@Qò; ùZYê icûR 
ijòZ a¥qò @aòzò^Ü bûaùe RWÿòZö ùijò icûR _âZò 
a¥qòe K©ða¥ Pò«û Keòaû _âùZ¥K cû^ae _ec K©ða¥ 
@ùUö Gjò icûR c¤ùe _ùWÿûgúcû^ue Ne 
ùjûA[ûGö ùicûù^ _eÆe c¤ùe C©c aêSûcYû 
ù^Añ a*ô ejòùf Rúa^ iê¦e ùjûA[ûGö

cêñ Zû_i Kêcûe _ûZâ, \gc ùgâYú QûZâ @ùUö ùcûe Ne 
K§cûk Ròfäûùe @aiÚòZö @ûc Mâûcùe [ôaû icÉ Nee 
i\i¥cû^uê @ûce iûjò_Wÿògû aû _Wÿû_ùWÿûgú Kêjû~ûGö 
Kò«ê @ûce @«ew _ùWÿûgú ùjCQò @ûc Méje Cbd 
_ûgßðKê fûMò ejò[ôaû @^¥ \êAUò Méje i\i¥aé¦ö Gjò 
\êA _eòaûee @ûc _âZò [ôaû ùiÜj gâ¡û @ûùc @^êba 
Keò[ûCö ù~ùKøYiò bf c¦ùe ùicûù^ @ûc iêLùe 
iêLú I @ûc \êüLùe \êüLú ùjûA @ûcKê CPòZ cûMð\gð^ 
KeûA[û«òö ùicûù^ iað\û @ûc cwk Kûc^û Keò[û«òö 
@ûce iað\û ùicû^u ijòZ C©c iµKð ejò[ûGö 
@aie icdùe ùicûù^ @ûc NeKê @ûiò I @ûùc 
ùicû^u NeKê ~ûA icd @ZòaûjòZ Keò[ûCö G _âKûe 
Pk_âPkùe ùicû^ue @ûc _eòaûe _âZò aû @ûce 
ùicû^ue _eòaûe _âZò ùKøYiò f{û, iõùKûP aû 
\ßòM¨]û bûa ̂ [ûGö 

\òù^ cêñ I ùcû cû@û @ûc Mûñ jûUKê _eòaû ù^A aòKòaûKê 
~ûA[ôfêö ùijò jûUùe @^¥ \ò^ @ù_lû ùfûKiõL¥û 
UòùK @]ôK ùjûA[ôùfö ùcû cû@û i¯ûjûe ùMûUòG \ò^ 
Neê aûWÿòe _eòaû jûUKê aòKâò KeòaûKê ù^A[û«òö ùcû 

cû@ûu ijòZ @ûc Ne_ûL _Wÿògû fò_ê^¨e cû@û c¤ 
jûUKê _eòaû ù^A aòKâd KeòaûKê ~ûA[û«òö cêñ I fò_ê^ 
_òfûùake iûwö @ûùc \êùjñ _òfû ùakê GKûVò aXÿòQêö 
Zûu _eòaûe ijòZ @ûc _eòaûee iµKð @Zò iê\éXÿ 
@ùUö \òù^ ùcû cû@û I fò_ê^¨e cû@û cògò @ûc 
\êARYue baòh¥Z aòhdùe K[û ùjC[ôùfö 
ùicûù^ @ûc Mâûce RùY CygòlòZ _òfûVûeê 
bêaù^gße Kòi¨ aòhdùe RûYòaûKê _ûAùfö @ûc 
_eòaûe I fò_ê^¨e _eòaûe ajêZ Meòa @Uêö ùcû cû@û I 
fò_ê^¨e cû@û ajê KÁùe _eòaûe PkûA[û«òö @ûc 
\êARYue _ûV_Xÿû LyðKê ùicûù^ beYû Keòaûe 
\éXÿZû ùicû^u _ûLùe ^[ôfûö ùZYê ùicûù^ \êùjñ 
bêaù^gße Kòi¨ùe @ûc \êARYuê _ûV _XÿûAaûKê iÚòe 
Kùf, ~ûjû`kùe @ûùc \êùjñ @Pê¥Z iûc« iûeu Kòi¨ 
@^êÂû^ùe _ûV _Xÿòaûe iêù~ûM _ûAfêö Gjû ùKak 
i¸a ùjûA_ûeòfû @ûc \êA _ùWÿûgúu c¤ùe [ôaû 
bf_ûAaû I ̂ òR bòZùe [ôaû aògßûi _ûAñö

cêñ I ùcû iûw Gùa Kòi¨ aò\¥ûkdùe _ûV _XêQêö Kòi¨ 
aò\¥ûkde _âZòÂûZû W. @Pê¥Z iûc« iûe¨ RùY 
ù\aZêf¥ cYòh @U«òö _ûV_Xû a¥ZúZ iûc« iûe @ûc 
_ûAñ ejòaû, LûAaû, ùLkòaû, PòKò›ûe iêaò]û 
Keò_ûeòQ«òö iûc« iûe¨ Kòi¨ @^êÂû^Kê GK _eòaûe _eò 
MXÿò ùZûkòQ«òö ù~còZò icÉ _eòaûe ^òKUùe KòQò 
_ùWÿûgú Ne ejò[ûG, ùijò_eò Kòi¨ _eòaûe ^òKUùe 
[ôaû icûRKê @ûc iûc« iûe _ùWÿûgú _eòaûe ùaûfò 
c^ùe bûaòù^AQ«òö ùi icûRe _âùZ¥K ùfûKuê 
^òRe jé\dùe _Wÿògûe a¥qò bûaùe iÚû^ ù\AQ«òö 
ùi @ûcKê gòLûAQ«ò ù~, ùKak c^êh¥e _eòaûe 
^òKUùe aûi Keê[ôaû a¥qò jó @ûce _Wÿògû ^êùjñ, 
GjûVûeê @ûjêeò a¥û_K @[ðùe iûeû _é[ôaúe icÉ ù\g 
@ûce _ùWÿûgú ùjûA_ûeòùaö bMaû^u iéÁòùe @ûùc 
c^êh¥ GK ùgâÂ _âûYú jòiûaùe Gjò _é[ôaúùe R^à fûb 
KeòùQö @ûce R^à fûb Keòaûe @bò_âûd Gjû 
ùjûA_ûùe Kò @ûùc c^êh¥ RûZò _eÆee iêL iêaò]ûùe 
iaêùaùk aâZú ùjaû @ûag¥Kö iûc« iûe¨ Zûu 

Rúa^ùe ùiaû @ûPeYKê MâjY KeòQ«òö c^êh¥ 
ùiùZùaùk cjû^ ùjûA[ûG, ù~ùZùaùk Zûe 
@ûPeYùe ùiaû cù^ûbûa Cù\âK Keò[ûGö @ûùc 
@ûce _ùWÿûgúu ij iaêùaùk C\ûe ùjaû @ûag¥Kö 
@ûùc ~\ò @ûc _ùWÿûgúu ij C\ûe ùjaû Zûjû ùjùf 
@ûc _ùWÿûgú aò @ûccû^u ij C\ûe ùjùaö Gjò K[û 
@ûc iûc« iûe @ûcKê iaêùaùk gòLûA @ûiòQ«òö 
Rúa^ùe iaêùaùk @ûc _ûLùe [ôaû a¥qò ij C\ûe 
ùjaû @ûag¥K Gjò bûa ejòùf @ûùc @ûc _ùWÿûgúu 
ij ijé\dZû bûa iÚû_^ Keò_ûeòaûö _eòaûeeê icûR, 
icûReê @*k, @*keê ù\g I ù\geê _é[ôaú c¤ùe 
iµKð eLôaûKê ùjùf @ûcKê _â[ùc bf _ùWÿûgú 
ùjaûKê _Wÿòaö Gjò ]ûeûùe @ûc iûc« iûe¨ ^òRKê 
PkûA _ûeò[ôaûeê @ûRò ùi iûeû _é[ôaúùe ^òRe ^ûc 
KeûA_ûeòQ«òö Gjò K[ûMêWÿòKê cêñ ùcû c^ùe eLô ùcûe 
_ùWÿûgúcû^u ijòZ iêiµKð elûKeòaûKê C\¥c KeêQòö 
@ûRòe Êû[ð_e icûRùe Gjò C\ûe bûaKê c^ùe @ûYò 
^òRKê _âZòÂòZ KeûA _ûeòùf cêñ ^òRKê MaðòZ cù^ 
Keòaòö Gjû a¥ZúZ cêñ ùcûe iûwiû[ôcû^uê Kò_eò RùY 
bf _Wÿògû ùjûA_ûeòa, ùi aòhdùe ùicû^uê 
RYûAaòö ùcûe _ûV_Xÿû a¥ZúZ icûRe Kò_eò cwk 
ùjûA_ûeòa, Zûjû c¤ cêñ ùcûe c^ùe GK \éX iuÌ 
Zò@ûeò KeòQòö iûc« iûe¨u ^úZò @û\gðùe ^òRKê cêñ 
MXÿò_ûeòùf, cêñ icÉu @ûMùe GK iê^ûMeòKe 
_âcûY_Zâ _ûA_ûeòaö

ùiÜj gâ¡û I bf _ûAaû \ßûeû cYòh cYòhe ^òKUZe 
ùjûA[ûGö _ùWÿûgú ùjC aû @^¥ ù~ ùKjò ùjC, 
_â[ùc ^òùR a\kò _ûeòùf _ûeò_ûgßòðK _eòiÚòZò aò 
a\kò~ûA Rúa^ iZ¥, gòa, iê¦e @ûWÿKê _â]ûaòZ jêGö 
RMZùe ùiÜj ccZû aû<òaû _ûAñ bMaû^ cYòhKê R^à 
ù\AQòö Kò«ê cYòh @iìdû aû<òaû `kùe eûÁâ eûÁâ 
c¤ùe GùZ K¦k fûMòejò _é[ôaú GK @gû« Mâjùe 
_eòYZ ùjfûYòö cYòh c^e @juûe ZûKê G iZ¥ 
aêSûA ù\aûKê _âÉêZ ̂ êùjñö

_ùWÿûgúu ij 
C\ûe ùjaû 
@ûag¥K

Zû_i Kêcûe _ûZâ
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_ùWÿûgú g±Kê a¥û_K @[ðùe aêSûAaûKê Mùf ^òR 
_eòaûeKê QûWÿòù\ùf Mâûcùe aûKò ù~ùZ ùfûK aûi 
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_ùWÿûgúö Zû _ùe Kêjû~òa icMâ aògße R^ @_ee 
_ùWÿûgúö icùÉ ùcûe @ûC cêñ icÉue Gjò bûa 
c^ùe RûMâZ ùjùf icMâ RMZ _ùWÿûgú _eò 
_âZúdcû^ ùjùaö Gjû ùjCQò aiêù]÷a KêUê´Kc¨e 
bûaö 

c^êh¥ GK iûcûRòK _âûYúö icûR a¥ZúZ c^êh¥e 
a*ôejòaû @i¸aö icûRKê QûWÿò c^êh¥ ùKùa KY a*ô 
ejò_ûeòQò? AZòjûi aû _âûùM÷ZòjûiòK ~êMùe Zûjûe 
ùKøYiò \éÁû« ^ûjóö @eY¥ c¤ùe iõiûe Z¥ûMú 
i^Ü¥ûiúcû^ue c¤ icûR [ôfû I ejò@Qò; ùZYê icûR 
ijòZ a¥qò @aòzò^Ü bûaùe RWÿòZö ùijò icûR _âZò 
a¥qòe K©ða¥ Pò«û Keòaû _âùZ¥K cû^ae _ec K©ða¥ 
@ùUö Gjò icûR c¤ùe _ùWÿûgúcû^ue Ne 
ùjûA[ûGö ùicûù^ _eÆe c¤ùe C©c aêSûcYû 
ù^Añ a*ô ejòùf Rúa^ iê¦e ùjûA[ûGö

cêñ Zû_i Kêcûe _ûZâ, \gc ùgâYú QûZâ @ùUö ùcûe Ne 
K§cûk Ròfäûùe @aiÚòZö @ûc Mâûcùe [ôaû icÉ Nee 
i\i¥cû^uê @ûce iûjò_Wÿògû aû _Wÿû_ùWÿûgú Kêjû~ûGö 
Kò«ê @ûce @«ew _ùWÿûgú ùjCQò @ûc Méje Cbd 
_ûgßðKê fûMò ejò[ôaû @^¥ \êAUò Méje i\i¥aé¦ö Gjò 
\êA _eòaûee @ûc _âZò [ôaû ùiÜj gâ¡û @ûùc @^êba 
Keò[ûCö ù~ùKøYiò bf c¦ùe ùicûù^ @ûc iêLùe 
iêLú I @ûc \êüLùe \êüLú ùjûA @ûcKê CPòZ cûMð\gð^ 
KeûA[û«òö ùicûù^ iað\û @ûc cwk Kûc^û Keò[û«òö 
@ûce iað\û ùicû^u ijòZ C©c iµKð ejò[ûGö 
@aie icdùe ùicûù^ @ûc NeKê @ûiò I @ûùc 
ùicû^u NeKê ~ûA icd @ZòaûjòZ Keò[ûCö G _âKûe 
Pk_âPkùe ùicû^ue @ûc _eòaûe _âZò aû @ûce 
ùicû^ue _eòaûe _âZò ùKøYiò f{û, iõùKûP aû 
\ßòM¨]û bûa ̂ [ûGö 

\òù^ cêñ I ùcû cû@û @ûc Mûñ jûUKê _eòaû ù^A aòKòaûKê 
~ûA[ôfêö ùijò jûUùe @^¥ \ò^ @ù_lû ùfûKiõL¥û 
UòùK @]ôK ùjûA[ôùfö ùcû cû@û i¯ûjûe ùMûUòG \ò^ 
Neê aûWÿòe _eòaû jûUKê aòKâò KeòaûKê ù^A[û«òö ùcû 

cû@ûu ijòZ @ûc Ne_ûL _Wÿògû fò_ê^¨e cû@û c¤ 
jûUKê _eòaû ù^A aòKâd KeòaûKê ~ûA[û«òö cêñ I fò_ê^ 
_òfûùake iûwö @ûùc \êùjñ _òfû ùakê GKûVò aXÿòQêö 
Zûu _eòaûe ijòZ @ûc _eòaûee iµKð @Zò iê\éXÿ 
@ùUö \òù^ ùcû cû@û I fò_ê^¨e cû@û cògò @ûc 
\êARYue baòh¥Z aòhdùe K[û ùjC[ôùfö 
ùicûù^ @ûc Mâûce RùY CygòlòZ _òfûVûeê 
bêaù^gße Kòi¨ aòhdùe RûYòaûKê _ûAùfö @ûc 
_eòaûe I fò_ê^¨e _eòaûe ajêZ Meòa @Uêö ùcû cû@û I 
fò_ê^¨e cû@û ajê KÁùe _eòaûe PkûA[û«òö @ûc 
\êARYue _ûV_Xÿû LyðKê ùicûù^ beYû Keòaûe 
\éXÿZû ùicû^u _ûLùe ^[ôfûö ùZYê ùicûù^ \êùjñ 
bêaù^gße Kòi¨ùe @ûc \êARYuê _ûV _XÿûAaûKê iÚòe 
Kùf, ~ûjû`kùe @ûùc \êùjñ @Pê¥Z iûc« iûeu Kòi¨ 
@^êÂû^ùe _ûV _Xÿòaûe iêù~ûM _ûAfêö Gjû ùKak 
i¸a ùjûA_ûeòfû @ûc \êA _ùWÿûgúu c¤ùe [ôaû 
bf_ûAaû I ̂ òR bòZùe [ôaû aògßûi _ûAñö

cêñ I ùcû iûw Gùa Kòi¨ aò\¥ûkdùe _ûV _XêQêö Kòi¨ 
aò\¥ûkde _âZòÂûZû W. @Pê¥Z iûc« iûe¨ RùY 
ù\aZêf¥ cYòh @U«òö _ûV_Xû a¥ZúZ iûc« iûe @ûc 
_ûAñ ejòaû, LûAaû, ùLkòaû, PòKò›ûe iêaò]û 
Keò_ûeòQ«òö iûc« iûe¨ Kòi¨ @^êÂû^Kê GK _eòaûe _eò 
MXÿò ùZûkòQ«òö ù~còZò icÉ _eòaûe ^òKUùe KòQò 
_ùWÿûgú Ne ejò[ûG, ùijò_eò Kòi¨ _eòaûe ^òKUùe 
[ôaû icûRKê @ûc iûc« iûe _ùWÿûgú _eòaûe ùaûfò 
c^ùe bûaòù^AQ«òö ùi icûRe _âùZ¥K ùfûKuê 
^òRe jé\dùe _Wÿògûe a¥qò bûaùe iÚû^ ù\AQ«òö 
ùi @ûcKê gòLûAQ«ò ù~, ùKak c^êh¥e _eòaûe 
^òKUùe aûi Keê[ôaû a¥qò jó @ûce _Wÿògû ^êùjñ, 
GjûVûeê @ûjêeò a¥û_K @[ðùe iûeû _é[ôaúe icÉ ù\g 
@ûce _ùWÿûgú ùjûA_ûeòùaö bMaû^u iéÁòùe @ûùc 
c^êh¥ GK ùgâÂ _âûYú jòiûaùe Gjò _é[ôaúùe R^à fûb 
KeòùQö @ûce R^à fûb Keòaûe @bò_âûd Gjû 
ùjûA_ûùe Kò @ûùc c^êh¥ RûZò _eÆee iêL iêaò]ûùe 
iaêùaùk aâZú ùjaû @ûag¥Kö iûc« iûe¨ Zûu 

Rúa^ùe ùiaû @ûPeYKê MâjY KeòQ«òö c^êh¥ 
ùiùZùaùk cjû^ ùjûA[ûG, ù~ùZùaùk Zûe 
@ûPeYùe ùiaû cù^ûbûa Cù\âK Keò[ûGö @ûùc 
@ûce _ùWÿûgúu ij iaêùaùk C\ûe ùjaû @ûag¥Kö 
@ûùc ~\ò @ûc _ùWÿûgúu ij C\ûe ùjaû Zûjû ùjùf 
@ûc _ùWÿûgú aò @ûccû^u ij C\ûe ùjùaö Gjò K[û 
@ûc iûc« iûe @ûcKê iaêùaùk gòLûA @ûiòQ«òö 
Rúa^ùe iaêùaùk @ûc _ûLùe [ôaû a¥qò ij C\ûe 
ùjaû @ûag¥K Gjò bûa ejòùf @ûùc @ûc _ùWÿûgúu 
ij ijé\dZû bûa iÚû_^ Keò_ûeòaûö _eòaûeeê icûR, 
icûReê @*k, @*keê ù\g I ù\geê _é[ôaú c¤ùe 
iµKð eLôaûKê ùjùf @ûcKê _â[ùc bf _ùWÿûgú 
ùjaûKê _Wÿòaö Gjò ]ûeûùe @ûc iûc« iûe¨ ^òRKê 
PkûA _ûeò[ôaûeê @ûRò ùi iûeû _é[ôaúùe ^òRe ^ûc 
KeûA_ûeòQ«òö Gjò K[ûMêWÿòKê cêñ ùcû c^ùe eLô ùcûe 
_ùWÿûgúcû^u ijòZ iêiµKð elûKeòaûKê C\¥c KeêQòö 
@ûRòe Êû[ð_e icûRùe Gjò C\ûe bûaKê c^ùe @ûYò 
^òRKê _âZòÂòZ KeûA _ûeòùf cêñ ^òRKê MaðòZ cù^ 
Keòaòö Gjû a¥ZúZ cêñ ùcûe iûwiû[ôcû^uê Kò_eò RùY 
bf _Wÿògû ùjûA_ûeòa, ùi aòhdùe ùicû^uê 
RYûAaòö ùcûe _ûV_Xÿû a¥ZúZ icûRe Kò_eò cwk 
ùjûA_ûeòa, Zûjû c¤ cêñ ùcûe c^ùe GK \éX iuÌ 
Zò@ûeò KeòQòö iûc« iûe¨u ^úZò @û\gðùe ^òRKê cêñ 
MXÿò_ûeòùf, cêñ icÉu @ûMùe GK iê^ûMeòKe 
_âcûY_Zâ _ûA_ûeòaö

ùiÜj gâ¡û I bf _ûAaû \ßûeû cYòh cYòhe ^òKUZe 
ùjûA[ûGö _ùWÿûgú ùjC aû @^¥ ù~ ùKjò ùjC, 
_â[ùc ^òùR a\kò _ûeòùf _ûeò_ûgßòðK _eòiÚòZò aò 
a\kò~ûA Rúa^ iZ¥, gòa, iê¦e @ûWÿKê _â]ûaòZ jêGö 
RMZùe ùiÜj ccZû aû<òaû _ûAñ bMaû^ cYòhKê R^à 
ù\AQòö Kò«ê cYòh @iìdû aû<òaû `kùe eûÁâ eûÁâ 
c¤ùe GùZ K¦k fûMòejò _é[ôaú GK @gû« Mâjùe 
_eòYZ ùjfûYòö cYòh c^e @juûe ZûKê G iZ¥ 
aêSûA ù\aûKê _âÉêZ ̂ êùjñö

_ùWÿûgúu ij 
C\ûe ùjaû 
@ûag¥K

Zû_i Kêcûe _ûZâ
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Rúa^ GK \úNð ~ûZâûö Gjò ~ûZâûùe cYòh @ù^K 
ùfûKu ij cògò[ûG, ùKjò @ûi«ò, ùKjò ~û@û«òö Kò«ê 
ùKjò RùY ùfûK GcòZò [û«ò ù~, Zûue cù^ûbûa I 
Kû~ð¥ @ûc Rúa^ùe Qû_ QûWÿò~ûGö ùicû^u c¤ùe 
ùcû _ùWÿûgú RùY @Z¥« MêeêZß_ìYðð @õgö ùi ùcûùZ 
gòLûAQ«ò ‘ù\aû’ ùjCQò Rúa^e iaêVûeê cjû^ Kkûö 
‘ù\aû’g±Uò gêYòùf @ûùc @ù^K icd ]^ aû \û^ 
aòPûe Keò[ûCö Kò«ê ù\aûe @if @[ð ùjCQò c^ beò 
bf _ûAaû, icd ù\aû, @ûgû ù\aû, iû«ß^û ù\aû 
Gaõ @^¥u \êüLùe bûMú ùjaûö ù~Cñ cYòh Gjò 
cù^ûbûa ]ûeY Kùe, ùi cYòh iZ¥ @[ðùe ]^ú I 
cjû^ö

ùcû _ùWÿûgú eûcP¦â gaeö MZ ahðûKûkùe ùcû Ne 
QûZ KYû ùjûA aûjûeê _ûYò _gê[ôfûö cêñ I ùcû _eòaûe 
Nùe bdbúZ @aiÚûùe [ôfêö ùi icdùe ùcû _ùWÿûgú 
cògâRú @ûiò ̂ òR jZùe ùcûùZ ijù~ûM Keò[ôùfö ùi 
^òR Nee Uûeù_ûfò^ @ûYò ùcû QûZ C_ùe ùNûWÿûA 
ù\ùfö ùi eûZòùe ùi ̂ òùR @ûc ij ejòùf, ~ûjû_eò 

ùi ̂ òR _eòaûe ̂ êùjñ, @ûce RùY i\i¥ö ùi \òù^ cêñ 
aêSòfò ù\aûe Kkû- @[ð ùjCQò ^òR Êû[ð bêfò @^¥u 
_ûAñ @ûMKê @ûiòaûö

Gjò NUYû ùcû c^ùe GcòZò ù_âeYû R^àûAfû ù~ cêñ 
c¤ ù\aûe eûÉû ]eòfòö GK[e eûcP¦â gae Sò@ 
@iêiÚ ùjùfö ùi icdùe cêñ ùicû^u ij jÆòUûfKê 
Mfò, Jh] I eq a¥aiÚû Kfòö ùicû^u @ûLôùe 
ù~ùZ KéZmZû I bf_ûAaû ù\Lôfòö ùi \ég¥ ùcû 
c^Kê @iúc gû«ò ù\fûö cêñ @^êba Kfò - ù~ùZùaùk 
@ûùc @^¥u Rúa^ùe ji @ûYò_ûeê, ùiùZùaùk @ûc 
Rúa^ i`k jêGö

ùcû _ùWÿûgú ùcû _ûAñ ùcû \ßòZúd _eòaûeö ùcû _ùWÿûgú 
_âZò ùcûe c¤ ^òüÊû[ð_e bf_ûAaû I i¹û^ ejòQòö 
_ùWÿûgúu @û^¦ùe cêñ @û^¦òZ ùjûAQò Gaõ ùicû^u 
@iêaò]ûùe c¤ cêñ iûjû~¥ KeòQòö ‘ijù~ûM I 
ijbûMòZû’ \ßûeû cêñ ùcû _ùWÿûgú ij iµKð cRaêZ 
KeòQò I @ûZà iù«ûh fûb KeòQòö

cêñ I ùcû _ùWÿûgú cògò @ûc _Wÿûùe @ù^K iûcûRòK 
Kû~ð¥ KeêQêö \êaðk _eòaûeKê ijûdZû, aò\¥ûkde 
_òfûcû^uê ajò I ù_ûhûK ù\aû, aé¡ûgâcùe ~ûA ùiaû 
Keòaû I aél ùeû_Y @bò~û^ AZ¥û\òö Gjò iaê Kûc 
@ûcKê @û[ôðK iêL ̂  ù\A[ûG, Kò«ê @ûZàòK iù«ûh \òG, 
~ûjû ]^ùe KòYòùja ̂ ûjóö

ù\aûe Kkû ùjCQò c^êh¥Zûe @û]ûeö ù~Cñ icûRùe 
ù\aûe cù^ûbûa [ûG, ùi icûR gû«, iêLú I icé¡ 
jêGö Gjò cù^ûbûa @^¥cû^uê Rúa^ gòLûA[ûG - 
cYòh cYòh _ûAñ ̂ êùjñ, cYòh Êû[ð _ûAñö

@ûRòe @û]ê^òK ~êMùe, ù~CñVò cYòh ^òR iêaò]û I 
Êû[ðùe a¥É, ùiVò ù\aûe cù^ûbûa GK @cìf¥ eZÜ 
bkò ùjûA~ûAQòö Kò«ê ~\ò _âùZ¥K ùfûK ^òR @ûL 
_ûLùe ùfûKuê ijûdZû Keòaûe GK iû]ûeY ùPÁû 
Ke«ò, ùZùa Gjò _é[ôaú @]ôK iê¦e, gû« I ù_âccd 
ùjûA_ûeòaö

cêñ I ùcû _ùWÿûgú Gjò cù^ûbûaKê ^òR Rúa^e @õg 
KeòQêö @ûùc cû^òQê ù~ ù\aû ùjCQò ̂ òR @ûZàûKê _aòZâ 
Keòaûe GK _[ö ù~Cñ cYòh ù\A_ûùe, ùi @ifùe 
^òùR @ûù_ @ûù_ ù\aZû eì_ ]ûeYKùeö

ù\aûe Kkû ùjCQò Rúa^e iZ¥ ùiø¦~ð¥ö Gjò Kkû 
cû¤cùe cYòh ̂ òR @ûZàûKê Cy Kùe, icûRKê gû«ò \òG 
I Rúa^Kê @[ð~êq Kùeö cêñ I ùcû _ùWÿûgú Gjò cjû^ 
Kkûe iû]Kö @ûùc aògßûi Keê ù~ ù\A @ûùc @]ôK 
~ûC @ûZàòK iù«ûh, ù_âc I c^êh¥Zûö

ù\aû ùjCQò @ûZàûe @ûùfûK, ~ûjû ^òRKê I _ûLû_ûLô 
iaêKê @ûùfûKòZ Kùeö Gjò ù\aûe @ûùfûK 
ù~ùZùaùk _âùZ¥K jé\dùe RßkòZ ùja, 
ùiùZùaùk Gjò _é[ôaú iZ¥ùe ÊMð icû^ ùjûA~òaö

@^¥ Rúa^ùe 
ji @ûYò_ûeòùf 
Rúa^ i`k jêG

ùR¥ûZò aòeê@û
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Rúa^ GK \úNð ~ûZâûö Gjò ~ûZâûùe cYòh @ù^K 
ùfûKu ij cògò[ûG, ùKjò @ûi«ò, ùKjò ~û@û«òö Kò«ê 
ùKjò RùY ùfûK GcòZò [û«ò ù~, Zûue cù^ûbûa I 
Kû~ð¥ @ûc Rúa^ùe Qû_ QûWÿò~ûGö ùicû^u c¤ùe 
ùcû _ùWÿûgú RùY @Z¥« MêeêZß_ìYðð @õgö ùi ùcûùZ 
gòLûAQ«ò ‘ù\aû’ ùjCQò Rúa^e iaêVûeê cjû^ Kkûö 
‘ù\aû’g±Uò gêYòùf @ûùc @ù^K icd ]^ aû \û^ 
aòPûe Keò[ûCö Kò«ê ù\aûe @if @[ð ùjCQò c^ beò 
bf _ûAaû, icd ù\aû, @ûgû ù\aû, iû«ß^û ù\aû 
Gaõ @^¥u \êüLùe bûMú ùjaûö ù~Cñ cYòh Gjò 
cù^ûbûa ]ûeY Kùe, ùi cYòh iZ¥ @[ðùe ]^ú I 
cjû^ö

ùcû _ùWÿûgú eûcP¦â gaeö MZ ahðûKûkùe ùcû Ne 
QûZ KYû ùjûA aûjûeê _ûYò _gê[ôfûö cêñ I ùcû _eòaûe 
Nùe bdbúZ @aiÚûùe [ôfêö ùi icdùe ùcû _ùWÿûgú 
cògâRú @ûiò ̂ òR jZùe ùcûùZ ijù~ûM Keò[ôùfö ùi 
^òR Nee Uûeù_ûfò^ @ûYò ùcû QûZ C_ùe ùNûWÿûA 
ù\ùfö ùi eûZòùe ùi ̂ òùR @ûc ij ejòùf, ~ûjû_eò 

ùi ̂ òR _eòaûe ̂ êùjñ, @ûce RùY i\i¥ö ùi \òù^ cêñ 
aêSòfò ù\aûe Kkû- @[ð ùjCQò ^òR Êû[ð bêfò @^¥u 
_ûAñ @ûMKê @ûiòaûö

Gjò NUYû ùcû c^ùe GcòZò ù_âeYû R^àûAfû ù~ cêñ 
c¤ ù\aûe eûÉû ]eòfòö GK[e eûcP¦â gae Sò@ 
@iêiÚ ùjùfö ùi icdùe cêñ ùicû^u ij jÆòUûfKê 
Mfò, Jh] I eq a¥aiÚû Kfòö ùicû^u @ûLôùe 
ù~ùZ KéZmZû I bf_ûAaû ù\Lôfòö ùi \ég¥ ùcû 
c^Kê @iúc gû«ò ù\fûö cêñ @^êba Kfò - ù~ùZùaùk 
@ûùc @^¥u Rúa^ùe ji @ûYò_ûeê, ùiùZùaùk @ûc 
Rúa^ i`k jêGö

ùcû _ùWÿûgú ùcû _ûAñ ùcû \ßòZúd _eòaûeö ùcû _ùWÿûgú 
_âZò ùcûe c¤ ^òüÊû[ð_e bf_ûAaû I i¹û^ ejòQòö 
_ùWÿûgúu @û^¦ùe cêñ @û^¦òZ ùjûAQò Gaõ ùicû^u 
@iêaò]ûùe c¤ cêñ iûjû~¥ KeòQòö ‘ijù~ûM I 
ijbûMòZû’ \ßûeû cêñ ùcû _ùWÿûgú ij iµKð cRaêZ 
KeòQò I @ûZà iù«ûh fûb KeòQòö

cêñ I ùcû _ùWÿûgú cògò @ûc _Wÿûùe @ù^K iûcûRòK 
Kû~ð¥ KeêQêö \êaðk _eòaûeKê ijûdZû, aò\¥ûkde 
_òfûcû^uê ajò I ù_ûhûK ù\aû, aé¡ûgâcùe ~ûA ùiaû 
Keòaû I aél ùeû_Y @bò~û^ AZ¥û\òö Gjò iaê Kûc 
@ûcKê @û[ôðK iêL ̂  ù\A[ûG, Kò«ê @ûZàòK iù«ûh \òG, 
~ûjû ]^ùe KòYòùja ̂ ûjóö

ù\aûe Kkû ùjCQò c^êh¥Zûe @û]ûeö ù~Cñ icûRùe 
ù\aûe cù^ûbûa [ûG, ùi icûR gû«, iêLú I icé¡ 
jêGö Gjò cù^ûbûa @^¥cû^uê Rúa^ gòLûA[ûG - 
cYòh cYòh _ûAñ ̂ êùjñ, cYòh Êû[ð _ûAñö

@ûRòe @û]ê^òK ~êMùe, ù~CñVò cYòh ^òR iêaò]û I 
Êû[ðùe a¥É, ùiVò ù\aûe cù^ûbûa GK @cìf¥ eZÜ 
bkò ùjûA~ûAQòö Kò«ê ~\ò _âùZ¥K ùfûK ^òR @ûL 
_ûLùe ùfûKuê ijûdZû Keòaûe GK iû]ûeY ùPÁû 
Ke«ò, ùZùa Gjò _é[ôaú @]ôK iê¦e, gû« I ù_âccd 
ùjûA_ûeòaö

cêñ I ùcû _ùWÿûgú Gjò cù^ûbûaKê ^òR Rúa^e @õg 
KeòQêö @ûùc cû^òQê ù~ ù\aû ùjCQò ̂ òR @ûZàûKê _aòZâ 
Keòaûe GK _[ö ù~Cñ cYòh ù\A_ûùe, ùi @ifùe 
^òùR @ûù_ @ûù_ ù\aZû eì_ ]ûeYKùeö

ù\aûe Kkû ùjCQò Rúa^e iZ¥ ùiø¦~ð¥ö Gjò Kkû 
cû¤cùe cYòh ̂ òR @ûZàûKê Cy Kùe, icûRKê gû«ò \òG 
I Rúa^Kê @[ð~êq Kùeö cêñ I ùcû _ùWÿûgú Gjò cjû^ 
Kkûe iû]Kö @ûùc aògßûi Keê ù~ ù\A @ûùc @]ôK 
~ûC @ûZàòK iù«ûh, ù_âc I c^êh¥Zûö

ù\aû ùjCQò @ûZàûe @ûùfûK, ~ûjû ^òRKê I _ûLû_ûLô 
iaêKê @ûùfûKòZ Kùeö Gjò ù\aûe @ûùfûK 
ù~ùZùaùk _âùZ¥K jé\dùe RßkòZ ùja, 
ùiùZùaùk Gjò _é[ôaú iZ¥ùe ÊMð icû^ ùjûA~òaö

@^¥ Rúa^ùe 
ji @ûYò_ûeòùf 
Rúa^ i`k jêG

ùR¥ûZò aòeê@û
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‘_ùWÿûgú’ g±Uò iõÄéZeê @ûiòQòö iõÄéZùe Gjûe cìk 
g± ùjCQò ‘_âZòùagú’ aû ‘_eòaûiú’ö ~ûjûe @[ð 
ùjCQò _ûLùe aûi Keê[ôaû a¥qòö @[ðûZ¨ @ûc 
Rúa^ùe ù~Cñcûù^ @ûc Pûeò_ûLùe aiê[û«ò, 
ejê[û«ò, ùicûù^ @ûc _ùWÿûgú ö cYòh GK iûcûRòK 
_âûYúö cYòh icûRùe a*ô, @û_YûKê ^òR _eò cù^ 
Kùeö @ûc _eòaûe _eò @ûc _ùWÿûgúcûù^ @ûc ù\÷^òK 
Rúa^ùe @õg @U«òö

RùY bf _ùWÿûgú ùjCQ«ò ùi, ~òG @û_ù\ aò_ù\ 
@ûc iû[ú jê@«òö @ûc \êüL icdùe iû«ß^û \ò@«ò I Lêiò 
icdùe @û^¦ _â\û^ Ke«òö bf _ùWÿûgú [ôùf 
_ùWÿûgú Lêiòùe beò~ûGö GK bf _ùWÿûgú i\û ij 
ù~ûMú, gòÁ I \dûkê jê@«òö ùi ^òR iêL \êüL ijòZ 
@^¥cû^u bf _ûAñ Pò«û Ke«òö ù~ùZùaùk 
_ùWÿûgúùe Kûjûe @iêaò]û jêG ùi ijûdZû _ûAñ @ûMKê 
@ûi«òö Gjò bûa^û @ûc icûRKê GK _eòaûe bkò MXÿò 
\òGö

K[ûùe @Qò -

“_ùWÿûgú còkòZ ùjùf Mûñ jêG _eòaûeö”

bf _ùWÿûgúe bf @ûPeY @^¥cû^uê ù_âeYû \òG I 
icMâ _ùWÿûgú bf ùjûA~ûGö ~\ò @ûùc bf ùjaû 
@ûc Pûeò _ûL ùfûKcûù^ c¤ bf ùjùa I ù\ge 
C^ÜZò ùjaö ^òùR bf ^ ùjûA @^¥Vûeê bf ùjaû 
@ûgû Keòaû @^êPòZ¨ö ù~CñVò icbûa I ù_âc eùj ùiVò 
gû«ò I GKZû aòeûR Kùeö

_ùWÿûgúcû^u ij bf iµKð eLôaû @ûc K©ða¥ö 
ù~ùZùaùk RùY _ùWÿûgú bf, ijù~ûMú I i\¨MêYú 
jêG, ùi Zûu Pûeò_ûLùe bf _eòùag MùXÿö GK bf 
a¥qò Zûu @ûPeY, ijù~ûM I \dû \ßûeû icMâ 
_ùWÿûgùe gû«ò I i¹òk^ú @ûYò_ûùeö

K[ûùe @Qò - “ù~CñVò cYòh cYòhKê bf_ûG, 

  ùiVò _ùWÿûgú jêG ÊMðicö” 

@ûc _ùWÿûgùe @ù^K bf ùfûK @Q«òö ùicûù^ 
ijù~ûMú I iû]ê bûaùe @ûPeY Ke«òö ù~ùZùaùk 
Kûjûe @iêaò]û NùU, icùÉ GKûVò ùjûA iûjû~¥ 
Ke«ò, @ûC Kûjûe Lêiò @aieùe icùÉ cògò @û^¦ 
_ûk^ Ke«òö Gjò bûa^û @ûc @*kKê GK _eòaûe bkò 

MXÿòù\AQòö Gjû ù\Lô cêñ gòLôQò ù~, cYòh cYòhuê _ûAñ 
a*ôùf Rúa^ @]ôK iê¦e jêGö _ùWÿûgúu \êüLùe 
\êüLú ùjûA iûjû~¥ aû ùiaû Keòaû Gjû GK cû^aúd 
MêYö

K[ûùe @Qò - “bf _ùWÿûgú ùjaû cûù^, 

  ^òR Rúa^e ùgâÂ \û^ ù\aûö”

ùcûe GK @^êbìZò - ùcû _ùWÿûgúe iûjû~¥e cìf¥ [ôfû 
GK Rúa^ö \òù^ eûZòùe Nùe ùcûe aû_û I cêñ [ûCö 
jVûZ¨ aû_ûue ̂ ògßûi ù^aûùe KÁ ùjfûö WûqeLû^û 
ù^aû _ûAñ ùKjò Nùe ̂ [ôaûeê, ùcûe cù^_Wÿòfû ùcûe 
_ùWÿûgú ùKga cj«ö ù~ Kò ùcûe \û\û jòiûa ùjùaö 
cêñ ù`û^¨ Keò WûKòaûeê ùi iùw iùw @ûiò MûWÿòùe 
aû_ûuê WÿûqeLû^û ù^AMùfö aû_ûu PòKò›û iùw 
iùw ùjaûeê ùi VòK¨ ùjûAMùfö Zûu iûjû~¥ _ûAñ 
ùcû aû_û Rúa^ fûb _ûAùfö

GVûùe cêñ gòlûfûb Kùe ù~, @icdùe aû @iêaò]û 
icdùe iûjû~¥ Keê[ôaû a¥qò _âKéZ a§ê aû _âKéZ 
_ùWÿûgúö

“C›ùa a¥iù^ ùP÷a, \êbòðùl gZî iuùU,

eûR\ßûùe gàgûù^ü, ~ü ZòÂZò iü aû§aüö”

@[ðûZ¨ ~òG C›a icdùe, aò_\ icdùe, \êbòðl aû 
\êüL icdùe, gZî iuUùe, eûR\ßûeùe Gaõ 
gàgû^ùe ~òG iûwùe eêùj, ùi jó _âKéZ a§êö

ùcû _ùWÿûgú _âZò ùcûe c¤ ùiZòKò ijûdZû, iû«ß^û 
ù\aû I ùiaû c¤ ejòQòö ù~ùZùaùk ùcûe _ùWÿûgú 
@iêiÚ ùjûAQ«òö cêñ ùiaû ù~ûMûAQò, \êüLôZ [ôaûùaùk 

cêñ iû«ß^û ù\AQòö \eò\â _ùWÿûgúKê cêñ ùcûe iûc[ð¥ 
@^ê~ûdú ijûdZû aû iûjû~¥ KeòQòö ùcû _ùWÿûgúKê 
ùcûe _eòaûee iûjû~¥Kûeú i\i¥ _eò bûaòQòö 
ùicû^u iêL \êüLùe cêñ QòWÿû ùjûAQòö

K[ûùe @Qò - “\û^e iZ¥ @[ð ùjCQò - ù~CñVò 
@ûag¥K, ùiVò ijûdZû jiò jiò ù\aûö”

Kòi¨e _âZòÂûZû W. @Pê¥Z iûc« iûe¨u aûYú [ôfû ù~ - 
@ûUð @`¨ Mòbòw iûjû~¥ùe ùfûKcû^uê iûjû~¥ Keòaûö 
@ûUð @`¨ Mòbòwe @[ð ùjCQò Rúa^ö ù^÷ZòK gòlû, bf 
_ûAaû I \û^ Kkûö @ûUð @`¨ Mòbòwe @[ð \û^ Kkû 
@[ðûZ¨ icd, ùiaû, gâc I ijù~ûM ù\aûö @ûc Rúa^ 
~\ò Gjò cìf¥ùe @û]ûeòZ jêG, ùZùa @ûc _ùWÿûgú I 
icûR c¤ iêLú I gû«ò_ì‰ð jêG, ù~ùZùaùk ùiaû 
Keòaûe iêù~ûM còkêQòö ùKùa jûZ QWÿû ^ Keò ùijò 
cjû^¨ KûcKê (ùiaû) Keòaû CPòZ¨ö

“bf _ùWÿûgú ùjCQ«ò Rúa^e iZ¥ @ûgúaðû\ö”

ùiaû I \û^ ùjCQò cYòhe @ûZàûö \û^ Kkû c¤ cYòhe 
iê¦eZc gòÌ- ~ûjû bf _ûAaûö ijù~ûM I cû^aZûe 
cû¤cùe Rúa^Kê @[ðaû^ Kùeö ù~ùZùaùk @ûùc 
^òR _ùWÿgúu ij Gjò \û^e bûa^û aû<ê[ûCö @ûc 
_ùWÿûgú jêG gû«ò, icé¡ I iêLe ^òWÿö @ûUð @`¨ Mòbòw 
aû \û^e Kkû @ûcKê gòLûG ù~, ù\aû ùjCQò Rúa^e 
iZ¥ i`kZûö

“ù~CñVò ù_âc ùiaû I ijù~ûM eêùj, ùiVò gû«ò I iêL 
`êùUö”

@icdùe iûjû~¥ 
Keê[ôaû a¥qò 
_âKéZ _ùWÿûgú

iiàòZû iû«û
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‘_ùWÿûgú’ g±Uò iõÄéZeê @ûiòQòö iõÄéZùe Gjûe cìk 
g± ùjCQò ‘_âZòùagú’ aû ‘_eòaûiú’ö ~ûjûe @[ð 
ùjCQò _ûLùe aûi Keê[ôaû a¥qòö @[ðûZ¨ @ûc 
Rúa^ùe ù~Cñcûù^ @ûc Pûeò_ûLùe aiê[û«ò, 
ejê[û«ò, ùicûù^ @ûc _ùWÿûgú ö cYòh GK iûcûRòK 
_âûYúö cYòh icûRùe a*ô, @û_YûKê ^òR _eò cù^ 
Kùeö @ûc _eòaûe _eò @ûc _ùWÿûgúcûù^ @ûc ù\÷^òK 
Rúa^ùe @õg @U«òö

RùY bf _ùWÿûgú ùjCQ«ò ùi, ~òG @û_ù\ aò_ù\ 
@ûc iû[ú jê@«òö @ûc \êüL icdùe iû«ß^û \ò@«ò I Lêiò 
icdùe @û^¦ _â\û^ Ke«òö bf _ùWÿûgú [ôùf 
_ùWÿûgú Lêiòùe beò~ûGö GK bf _ùWÿûgú i\û ij 
ù~ûMú, gòÁ I \dûkê jê@«òö ùi ^òR iêL \êüL ijòZ 
@^¥cû^u bf _ûAñ Pò«û Ke«òö ù~ùZùaùk 
_ùWÿûgúùe Kûjûe @iêaò]û jêG ùi ijûdZû _ûAñ @ûMKê 
@ûi«òö Gjò bûa^û @ûc icûRKê GK _eòaûe bkò MXÿò 
\òGö

K[ûùe @Qò -

“_ùWÿûgú còkòZ ùjùf Mûñ jêG _eòaûeö”

bf _ùWÿûgúe bf @ûPeY @^¥cû^uê ù_âeYû \òG I 
icMâ _ùWÿûgú bf ùjûA~ûGö ~\ò @ûùc bf ùjaû 
@ûc Pûeò _ûL ùfûKcûù^ c¤ bf ùjùa I ù\ge 
C^ÜZò ùjaö ^òùR bf ^ ùjûA @^¥Vûeê bf ùjaû 
@ûgû Keòaû @^êPòZ¨ö ù~CñVò icbûa I ù_âc eùj ùiVò 
gû«ò I GKZû aòeûR Kùeö

_ùWÿûgúcû^u ij bf iµKð eLôaû @ûc K©ða¥ö 
ù~ùZùaùk RùY _ùWÿûgú bf, ijù~ûMú I i\¨MêYú 
jêG, ùi Zûu Pûeò_ûLùe bf _eòùag MùXÿö GK bf 
a¥qò Zûu @ûPeY, ijù~ûM I \dû \ßûeû icMâ 
_ùWÿûgùe gû«ò I i¹òk^ú @ûYò_ûùeö

K[ûùe @Qò - “ù~CñVò cYòh cYòhKê bf_ûG, 

  ùiVò _ùWÿûgú jêG ÊMðicö” 

@ûc _ùWÿûgùe @ù^K bf ùfûK @Q«òö ùicûù^ 
ijù~ûMú I iû]ê bûaùe @ûPeY Ke«òö ù~ùZùaùk 
Kûjûe @iêaò]û NùU, icùÉ GKûVò ùjûA iûjû~¥ 
Ke«ò, @ûC Kûjûe Lêiò @aieùe icùÉ cògò @û^¦ 
_ûk^ Ke«òö Gjò bûa^û @ûc @*kKê GK _eòaûe bkò 

MXÿòù\AQòö Gjû ù\Lô cêñ gòLôQò ù~, cYòh cYòhuê _ûAñ 
a*ôùf Rúa^ @]ôK iê¦e jêGö _ùWÿûgúu \êüLùe 
\êüLú ùjûA iûjû~¥ aû ùiaû Keòaû Gjû GK cû^aúd 
MêYö

K[ûùe @Qò - “bf _ùWÿûgú ùjaû cûù^, 

  ^òR Rúa^e ùgâÂ \û^ ù\aûö”

ùcûe GK @^êbìZò - ùcû _ùWÿûgúe iûjû~¥e cìf¥ [ôfû 
GK Rúa^ö \òù^ eûZòùe Nùe ùcûe aû_û I cêñ [ûCö 
jVûZ¨ aû_ûue ̂ ògßûi ù^aûùe KÁ ùjfûö WûqeLû^û 
ù^aû _ûAñ ùKjò Nùe ̂ [ôaûeê, ùcûe cù^_Wÿòfû ùcûe 
_ùWÿûgú ùKga cj«ö ù~ Kò ùcûe \û\û jòiûa ùjùaö 
cêñ ù`û^¨ Keò WûKòaûeê ùi iùw iùw @ûiò MûWÿòùe 
aû_ûuê WÿûqeLû^û ù^AMùfö aû_ûu PòKò›û iùw 
iùw ùjaûeê ùi VòK¨ ùjûAMùfö Zûu iûjû~¥ _ûAñ 
ùcû aû_û Rúa^ fûb _ûAùfö

GVûùe cêñ gòlûfûb Kùe ù~, @icdùe aû @iêaò]û 
icdùe iûjû~¥ Keê[ôaû a¥qò _âKéZ a§ê aû _âKéZ 
_ùWÿûgúö

“C›ùa a¥iù^ ùP÷a, \êbòðùl gZî iuùU,

eûR\ßûùe gàgûù^ü, ~ü ZòÂZò iü aû§aüö”

@[ðûZ¨ ~òG C›a icdùe, aò_\ icdùe, \êbòðl aû 
\êüL icdùe, gZî iuUùe, eûR\ßûeùe Gaõ 
gàgû^ùe ~òG iûwùe eêùj, ùi jó _âKéZ a§êö

ùcû _ùWÿûgú _âZò ùcûe c¤ ùiZòKò ijûdZû, iû«ß^û 
ù\aû I ùiaû c¤ ejòQòö ù~ùZùaùk ùcûe _ùWÿûgú 
@iêiÚ ùjûAQ«òö cêñ ùiaû ù~ûMûAQò, \êüLôZ [ôaûùaùk 

cêñ iû«ß^û ù\AQòö \eò\â _ùWÿûgúKê cêñ ùcûe iûc[ð¥ 
@^ê~ûdú ijûdZû aû iûjû~¥ KeòQòö ùcû _ùWÿûgúKê 
ùcûe _eòaûee iûjû~¥Kûeú i\i¥ _eò bûaòQòö 
ùicû^u iêL \êüLùe cêñ QòWÿû ùjûAQòö

K[ûùe @Qò - “\û^e iZ¥ @[ð ùjCQò - ù~CñVò 
@ûag¥K, ùiVò ijûdZû jiò jiò ù\aûö”

Kòi¨e _âZòÂûZû W. @Pê¥Z iûc« iûe¨u aûYú [ôfû ù~ - 
@ûUð @`¨ Mòbòw iûjû~¥ùe ùfûKcû^uê iûjû~¥ Keòaûö 
@ûUð @`¨ Mòbòwe @[ð ùjCQò Rúa^ö ù^÷ZòK gòlû, bf 
_ûAaû I \û^ Kkûö @ûUð @`¨ Mòbòwe @[ð \û^ Kkû 
@[ðûZ¨ icd, ùiaû, gâc I ijù~ûM ù\aûö @ûc Rúa^ 
~\ò Gjò cìf¥ùe @û]ûeòZ jêG, ùZùa @ûc _ùWÿûgú I 
icûR c¤ iêLú I gû«ò_ì‰ð jêG, ù~ùZùaùk ùiaû 
Keòaûe iêù~ûM còkêQòö ùKùa jûZ QWÿû ^ Keò ùijò 
cjû^¨ KûcKê (ùiaû) Keòaû CPòZ¨ö

“bf _ùWÿûgú ùjCQ«ò Rúa^e iZ¥ @ûgúaðû\ö”

ùiaû I \û^ ùjCQò cYòhe @ûZàûö \û^ Kkû c¤ cYòhe 
iê¦eZc gòÌ- ~ûjû bf _ûAaûö ijù~ûM I cû^aZûe 
cû¤cùe Rúa^Kê @[ðaû^ Kùeö ù~ùZùaùk @ûùc 
^òR _ùWÿgúu ij Gjò \û^e bûa^û aû<ê[ûCö @ûc 
_ùWÿûgú jêG gû«ò, icé¡ I iêLe ^òWÿö @ûUð @`¨ Mòbòw 
aû \û^e Kkû @ûcKê gòLûG ù~, ù\aû ùjCQò Rúa^e 
iZ¥ i`kZûö

“ù~CñVò ù_âc ùiaû I ijù~ûM eêùj, ùiVò gû«ò I iêL 
`êùUö”

@icdùe iûjû~¥ 
Keê[ôaû a¥qò 
_âKéZ _ùWÿûgú

iiàòZû iû«û
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iPeûPe aògß aâjàûŠùe aògß^òd«ûue GK @^a\¥ 
iéÁòö ùijò iéÁò c¤ùe c^êh¥ @^¥Zc _âûYúö c^êh¥ 
ùjCQò _é[ôaúe iaêVûeê aê¡òcû^ _âûYúö ùi bûaò_ûùe, 
Kûc Keò_ûùe I ^òR Rúa^Kê C^ÜZ Keò_ûùeö cû^a 
ù~ùjZê GK iûcûRúK Rúa, ùi GKûKú ejò_ûùe ̂ ûjóö 
Rúa^Kê iêL I iê¦e Keòaû _ûAñ ùi _ùWÿûgúu ij 
iµKð MXÿò eùLö _ùWÿûgú ùjCQ«ò @ûc Rúa^e GK 
@õg, ù~Cñ[ôùe @ûùc @û_Yû bûaùe @ûgâd I iµKð 
ùLûRò[ûCö cû^a icûRe cìkcª ùjCQò ij bûMòZû I 
ijû^êbìZòö ù~ùZùaùk @ûùc @û_Yû Ne Zò@ûeò Keê, 
ùiùZùaùk Zûjû _ûLùe [ôaû ùfûKcûù^ ùjCQ«ò 
@ûc _ùWÿûgúcûù^ö ù~Cñcûù^ Kò @ûc Rúa^ ijòZ 
ù~ûWÿò ùjûA ejò[û«òö _ùWÿûgú ùjCQ«ò ùijò cYòh ~òG 
@ûc _ûLùe ejò iêL, \êüLùe @ûce ijbûMú 
ùjûA[û«òö ùi[ô_ûAñ Kêjû~ûG RùY bf _ùWÿûgú 
ùjCQ«ò bMaû^u \ò@û @ûgðúaû\ö

_ùWÿûgú ùKak Ne _ûùL ejê[ôaû RùY cYòh ^êùjñ; 
ùi ùjCQ«ò @ûc iûcûRòK Rúa^e @aòbûR¥ @õgö 
ù~_eò MQ _ûLùe @^¥MQ [ûA jûfêKû _a^ùe 

ijûdZû Kùe, ùijò_eò RùY bf _ùWÿûgú @ûc 
Rúa^Kê gúZk Keò[ûGö _ùWÿûgúu @ûPeY, ijû^êbìZò 
I ùiaû bûa @ûce cù^ûaé©òKê c¤ _âbûaòZ Kùeö 
ùicûù^ @ûc Rúa^e ù_âeYûö Zûu iûjû~¥, 
cìf¥ùaû] @ûcKê bf ^ûMeòKUòG ùjaû_ûAñ i\ûiað\û 
cûMð ù\LûAQòö ùcû _ùWÿûgúuVûeê cêñ gòLôQò ù~ 
Rúa^ùe i`kZû cûZâ _Aiû Kò´û iµ©òùe ̂ êùjñ aeõ 
_eÆeKê iûj~¥ I ijù~ûM Keòaûùeö

ùcû _ùWÿûgúu ij ùcûe iµKð aòhdùe KjêQòö ùcû 
_ùWÿûgúu ijòZ ùcûe Mbúe cû^aúd iµKð ejòQòö 
ùicûù^ ùKak _ûLùe ejê[ôaû cYòh ^êj«ò ùcû 
Rúa^e GK @õg ùjûA_WÿòQ«òö ù~ùZùaùk ùcû 
Nùe ùcûe ùKøYiò C›a Kò´û \êüL\ NUYû jêG, 
ùicûù^ _â[ùc @ûiò ijù~ûM Ke«òö Nùe 
ù~ùZùaùk ùKøYiò _ìRû Kò´û R^à\òai @^êÂòZ jêG, 
ùiAVò @ûùc icùÉ iûcòf ùjûA còkòcògò _eÆeKê 
ijù~ûM Keò[ûCö Gjò ijbûMòZû @ûc _ùWÿûgúKê GK 
^ìZ^ @[ð\òGö Mzahð ù~ùZùaùk ùcû _òZû @iêiÚ 
ùjûA_Wÿò[ôùf, ùicûù^ ùiùZùaùk @ûc ij 

jÆòUûfKê ~ûA[ôùf, Jh] _ûAñ iûjû~¥ Keò[ôùf I 
eûZò\ò^ iû[ô ùjûA[ôùfö ùijò ijù~ûM @ûRò _~ð¥« 
c¤ ùcû c^ùe ejòQò I @ûMKê ejòa c¤ö i§¥ûùaùk 
@ûùc icùÉ GKûVò cògò aiò[ûCö Gjò iû]ûeY 
@ûùfûP^û @ûc iµKðKê @ûjêeò \éXÿ Kùeö

icûR I _ùWÿûgúe cj©ß aòhdùe Kjòaòö _ùWÿûgúu 
cj©ß @ûùc @iêaò]ûùe jó aêSò_ûeêö @ûc bûeZúd 
iõÄéZòùe _ùWÿûgúKê @û_Yû bûaòaûe _eµeû @Qòö 
_êeêYû Mâûc¥ Rúa^ùe iaêVò GKZû, bf_ûAaû I 
iûjû~¥e @û\gð ù\Lû~ûA[ôfûö @ûRò ijeú Rúa^ùe 
ù~CñVò ùfûK @_eòPòZ ùjûA~ûCQ«ò, ùiVò c¤ bf 
_ùWÿûgú ùjaû GK cjû^ MêYö _ùWÿûgú ij bf iµKð 
eLôùf c^ùe gû«ò [ûGö icûRùe GKZû aùXÿ I \êüL 
icdùe @ûgû R^à ̂ òGö bf _ùWÿûgú ùjCQò GK @\ég¥ 
elû KaPö ù~ \êüLùe @ûcKê ]eò eùL I iêLùe @ûc 
ij jùiö ùZYê _ùWÿûgúuê ù\÷^¦ò^ Rúa^e bMaû^ 
Kjòùf @Zê¥qò ùja ̂ ûjóö

IWÿògûe Mað Z[û RùY cjû^ gòlûaòZ¨u \éÁòbwú ùjCQò 
icûR ùiaû, cû^aZû I ù_âc Gjûe GK Rßk« 
C\ûjeY ùjCQ«ò Wÿ. @Pê¥Z iûc«ö Meòa _eòùagùe 
R^à ù^A ùi ̂ òR Rúa^Kê gòlû, ùiaû I icûRe C^ÜZò 
_ûAñ i\ûiað\û ùPÁòZö Zûu Rúa^e _â[c _ùWÿûgú 
[ôùf ùiA Mâûce Meòa ùfûKcûù^ö ùi Kêj«ò _ùWÿûgú 
ùi ~òG @^¥u \êüLùe ijbûMú ùjûA[û«òö ùi[ô_ûAñ 
ùi ^òR MâûcKê cûù^ KfeûaûuKê ‘iàûUð bòùfR’ùe 
_eòa©ð^ KeòQ«òö icûR I _ùWÿûgú iµKðùe Zûu 
cù^ûbûa @Z¥« \dû_ì‰ðö ùi ^òR Rúa^e i`kZûKê 
ùKùa aò ̂ òR _ûAñ eLô^ûjû«òö @^¥cû^uê ijbûM Keò 
icÉuê @ûMKê ù^aû Zûue cìkfl¥ö Gjò _eò bûaùe 
ùi RùY C©c _ùWÿûgú ~òG ̂ òR Mâûc I icûR _ûAñ ̂ òR 
Rúa^Kê C›MðúKéZ Keò ù\AQ«òö ZûuVûeê @ûùc gòLê 
ù~ Kò_eò @^¥ _ûAñ a*ôaûKê jêGö

ù\aû ùKak cû^aòK K©ða¥ ^êùjñ; Gjû GK @û¤ûZàòK 
@b¥ûi c¤ö ù~ùZùaùk @ûùc ù\CQê, @ûùc ^òR 

@ûZàûKê gê¡ KeêQêö ù~ùZùaùk RùY KòQò ù\A[ûG 
ùi icd ùjC aû ùiaû Kò´û mû^ Zûjû ùKùa @ûùc 
jeûC ^ [ûC aeõ ^òRKê @]ôK _aòZâ I Cy cù^ûbûa 
_â\û^ Keò[ûGö Gjò @^êba cû^a c^Kê \òa¥Zûe 
iõÆgð ù\A[ûGö ]^ùe ^êùjñ ù\aûùe [ôaû iù«ûh 
@û¤ûZàòK iêL \òGö ù~ ù\A[ûG ùi _âKéZùe bMaû^u 
bf_ûAaû ijòZ ù~ûWÿò ùjûA[ûGö ù\aû \ßûeû c^ùe 
_aòZâZû @ûùiö

_ùWÿûgú ùjCQò \dû I ic_ðYe _ûVgûkûö _ùWÿûgú ij 
[ôaû iµKð @ûcKê gòLûG ù~ iµKð ]^ùe ̂ êùjñ bûaùe 
[ûGö GK còkòZ ji, GK ijûdZûe jûZ, G iaê ùjCQò 
_ùWÿûgú ij iµKðö ùicûù^ @ûcKê gòLûA[û«ò Rúa^e 
i`kZû ùKak ^òR iêLùe ^êùjñ aeõ @^¥e Lêiòùe 
[ûGö Jh] @ûYò ù\aûVûeê @ûe¸ Keò Rúa^e ù~ùZ 
aò RUòk _eòiÚòZò @ûiê^û KûjóKò ùi i\ûiað\û @ûc 
_ûLùe Vò@û ùjûA[û«òö Gjò ijù~ûM @ûcKê gòLûG ù~ 
c^êh¥Zûe ici¥ûe iúcû ùKak ̂ òR Ne _~ð¥« ̂ êùjñ, 
icMâ RMZ _~ð¥«ö

ùi[ô_ûAñ Kêjû~ûG -

“aiêù]÷a KêUê´Kc¨” icMâ _é[ôaúùe @ûùc icùÉ 
ùMûUòG _eòaûe bkòö

ùcûUûùcûUò C_ùe ù\aûe Kkû ùjCQò c^êh¥ Rúa^e 
iaêVê aWÿ gòlûö ù~ ù\aû RûùY, ùi Bgßeue 
^òKUZe ùjûA[ûGö cêñ I ùcû _ùWÿûgú Gjò gòlûKê 
Rúa^ùe @^êba KeòQêö @ûùc cû^aZûe _[ùe Pûfò 
@^¥cû^uê Lêiò ù\aûùe @û^¦ _ûCQêö iZùe ù\aû 
ùjCQò ùiA Kkû ~ûjû c^êh¥Kê cjû^ Kùe I icûRKê 
gû«ò_ì‰ð Kùeö ùghùe GZòKò Kjòaò ù~, bf _ùWÿûgú 
ùjCQò Rúa^e cìf¥aû^ iµ©òö ùi @ûc \ò^Kê 
@ûùfûKòZ Ke«ò, \êüLùe iû«ß^û \ò@«ò I icûRùe 
gû«òe aû©ðû aû<«òö ùi[ô_ûAñ cêñ ùcû _ùWÿûgúuê ùKak 
_ûLùe ejê[ôaû ùfûK bûùa^ò aeõ RùY bk còZâ I 
\òM¨\gðK bûùa MâjY KeòQòö

bf _ùWÿûgú 
ùjCQ«ò GK 
@\ég¥ elû KaP

i¬^û cûSú
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iPeûPe aògß aâjàûŠùe aògß^òd«ûue GK @^a\¥ 
iéÁòö ùijò iéÁò c¤ùe c^êh¥ @^¥Zc _âûYúö c^êh¥ 
ùjCQò _é[ôaúe iaêVûeê aê¡òcû^ _âûYúö ùi bûaò_ûùe, 
Kûc Keò_ûùe I ^òR Rúa^Kê C^ÜZ Keò_ûùeö cû^a 
ù~ùjZê GK iûcûRúK Rúa, ùi GKûKú ejò_ûùe ̂ ûjóö 
Rúa^Kê iêL I iê¦e Keòaû _ûAñ ùi _ùWÿûgúu ij 
iµKð MXÿò eùLö _ùWÿûgú ùjCQ«ò @ûc Rúa^e GK 
@õg, ù~Cñ[ôùe @ûùc @û_Yû bûaùe @ûgâd I iµKð 
ùLûRò[ûCö cû^a icûRe cìkcª ùjCQò ij bûMòZû I 
ijû^êbìZòö ù~ùZùaùk @ûùc @û_Yû Ne Zò@ûeò Keê, 
ùiùZùaùk Zûjû _ûLùe [ôaû ùfûKcûù^ ùjCQ«ò 
@ûc _ùWÿûgúcûù^ö ù~Cñcûù^ Kò @ûc Rúa^ ijòZ 
ù~ûWÿò ùjûA ejò[û«òö _ùWÿûgú ùjCQ«ò ùijò cYòh ~òG 
@ûc _ûLùe ejò iêL, \êüLùe @ûce ijbûMú 
ùjûA[û«òö ùi[ô_ûAñ Kêjû~ûG RùY bf _ùWÿûgú 
ùjCQ«ò bMaû^u \ò@û @ûgðúaû\ö

_ùWÿûgú ùKak Ne _ûùL ejê[ôaû RùY cYòh ^êùjñ; 
ùi ùjCQ«ò @ûc iûcûRòK Rúa^e @aòbûR¥ @õgö 
ù~_eò MQ _ûLùe @^¥MQ [ûA jûfêKû _a^ùe 

ijûdZû Kùe, ùijò_eò RùY bf _ùWÿûgú @ûc 
Rúa^Kê gúZk Keò[ûGö _ùWÿûgúu @ûPeY, ijû^êbìZò 
I ùiaû bûa @ûce cù^ûaé©òKê c¤ _âbûaòZ Kùeö 
ùicûù^ @ûc Rúa^e ù_âeYûö Zûu iûjû~¥, 
cìf¥ùaû] @ûcKê bf ^ûMeòKUòG ùjaû_ûAñ i\ûiað\û 
cûMð ù\LûAQòö ùcû _ùWÿûgúuVûeê cêñ gòLôQò ù~ 
Rúa^ùe i`kZû cûZâ _Aiû Kò´û iµ©òùe ̂ êùjñ aeõ 
_eÆeKê iûj~¥ I ijù~ûM Keòaûùeö

ùcû _ùWÿûgúu ij ùcûe iµKð aòhdùe KjêQòö ùcû 
_ùWÿûgúu ijòZ ùcûe Mbúe cû^aúd iµKð ejòQòö 
ùicûù^ ùKak _ûLùe ejê[ôaû cYòh ^êj«ò ùcû 
Rúa^e GK @õg ùjûA_WÿòQ«òö ù~ùZùaùk ùcû 
Nùe ùcûe ùKøYiò C›a Kò´û \êüL\ NUYû jêG, 
ùicûù^ _â[ùc @ûiò ijù~ûM Ke«òö Nùe 
ù~ùZùaùk ùKøYiò _ìRû Kò´û R^à\òai @^êÂòZ jêG, 
ùiAVò @ûùc icùÉ iûcòf ùjûA còkòcògò _eÆeKê 
ijù~ûM Keò[ûCö Gjò ijbûMòZû @ûc _ùWÿûgúKê GK 
^ìZ^ @[ð\òGö Mzahð ù~ùZùaùk ùcû _òZû @iêiÚ 
ùjûA_Wÿò[ôùf, ùicûù^ ùiùZùaùk @ûc ij 

jÆòUûfKê ~ûA[ôùf, Jh] _ûAñ iûjû~¥ Keò[ôùf I 
eûZò\ò^ iû[ô ùjûA[ôùfö ùijò ijù~ûM @ûRò _~ð¥« 
c¤ ùcû c^ùe ejòQò I @ûMKê ejòa c¤ö i§¥ûùaùk 
@ûùc icùÉ GKûVò cògò aiò[ûCö Gjò iû]ûeY 
@ûùfûP^û @ûc iµKðKê @ûjêeò \éXÿ Kùeö

icûR I _ùWÿûgúe cj©ß aòhdùe Kjòaòö _ùWÿûgúu 
cj©ß @ûùc @iêaò]ûùe jó aêSò_ûeêö @ûc bûeZúd 
iõÄéZòùe _ùWÿûgúKê @û_Yû bûaòaûe _eµeû @Qòö 
_êeêYû Mâûc¥ Rúa^ùe iaêVò GKZû, bf_ûAaû I 
iûjû~¥e @û\gð ù\Lû~ûA[ôfûö @ûRò ijeú Rúa^ùe 
ù~CñVò ùfûK @_eòPòZ ùjûA~ûCQ«ò, ùiVò c¤ bf 
_ùWÿûgú ùjaû GK cjû^ MêYö _ùWÿûgú ij bf iµKð 
eLôùf c^ùe gû«ò [ûGö icûRùe GKZû aùXÿ I \êüL 
icdùe @ûgû R^à ̂ òGö bf _ùWÿûgú ùjCQò GK @\ég¥ 
elû KaPö ù~ \êüLùe @ûcKê ]eò eùL I iêLùe @ûc 
ij jùiö ùZYê _ùWÿûgúuê ù\÷^¦ò^ Rúa^e bMaû^ 
Kjòùf @Zê¥qò ùja ̂ ûjóö

IWÿògûe Mað Z[û RùY cjû^ gòlûaòZ¨u \éÁòbwú ùjCQò 
icûR ùiaû, cû^aZû I ù_âc Gjûe GK Rßk« 
C\ûjeY ùjCQ«ò Wÿ. @Pê¥Z iûc«ö Meòa _eòùagùe 
R^à ù^A ùi ̂ òR Rúa^Kê gòlû, ùiaû I icûRe C^ÜZò 
_ûAñ i\ûiað\û ùPÁòZö Zûu Rúa^e _â[c _ùWÿûgú 
[ôùf ùiA Mâûce Meòa ùfûKcûù^ö ùi Kêj«ò _ùWÿûgú 
ùi ~òG @^¥u \êüLùe ijbûMú ùjûA[û«òö ùi[ô_ûAñ 
ùi ^òR MâûcKê cûù^ KfeûaûuKê ‘iàûUð bòùfR’ùe 
_eòa©ð^ KeòQ«òö icûR I _ùWÿûgú iµKðùe Zûu 
cù^ûbûa @Z¥« \dû_ì‰ðö ùi ^òR Rúa^e i`kZûKê 
ùKùa aò ̂ òR _ûAñ eLô^ûjû«òö @^¥cû^uê ijbûM Keò 
icÉuê @ûMKê ù^aû Zûue cìkfl¥ö Gjò _eò bûaùe 
ùi RùY C©c _ùWÿûgú ~òG ̂ òR Mâûc I icûR _ûAñ ̂ òR 
Rúa^Kê C›MðúKéZ Keò ù\AQ«òö ZûuVûeê @ûùc gòLê 
ù~ Kò_eò @^¥ _ûAñ a*ôaûKê jêGö

ù\aû ùKak cû^aòK K©ða¥ ^êùjñ; Gjû GK @û¤ûZàòK 
@b¥ûi c¤ö ù~ùZùaùk @ûùc ù\CQê, @ûùc ^òR 

@ûZàûKê gê¡ KeêQêö ù~ùZùaùk RùY KòQò ù\A[ûG 
ùi icd ùjC aû ùiaû Kò´û mû^ Zûjû ùKùa @ûùc 
jeûC ^ [ûC aeõ ^òRKê @]ôK _aòZâ I Cy cù^ûbûa 
_â\û^ Keò[ûGö Gjò @^êba cû^a c^Kê \òa¥Zûe 
iõÆgð ù\A[ûGö ]^ùe ^êùjñ ù\aûùe [ôaû iù«ûh 
@û¤ûZàòK iêL \òGö ù~ ù\A[ûG ùi _âKéZùe bMaû^u 
bf_ûAaû ijòZ ù~ûWÿò ùjûA[ûGö ù\aû \ßûeû c^ùe 
_aòZâZû @ûùiö

_ùWÿûgú ùjCQò \dû I ic_ðYe _ûVgûkûö _ùWÿûgú ij 
[ôaû iµKð @ûcKê gòLûG ù~ iµKð ]^ùe ̂ êùjñ bûaùe 
[ûGö GK còkòZ ji, GK ijûdZûe jûZ, G iaê ùjCQò 
_ùWÿûgú ij iµKðö ùicûù^ @ûcKê gòLûA[û«ò Rúa^e 
i`kZû ùKak ^òR iêLùe ^êùjñ aeõ @^¥e Lêiòùe 
[ûGö Jh] @ûYò ù\aûVûeê @ûe¸ Keò Rúa^e ù~ùZ 
aò RUòk _eòiÚòZò @ûiê^û KûjóKò ùi i\ûiað\û @ûc 
_ûLùe Vò@û ùjûA[û«òö Gjò ijù~ûM @ûcKê gòLûG ù~ 
c^êh¥Zûe ici¥ûe iúcû ùKak ̂ òR Ne _~ð¥« ̂ êùjñ, 
icMâ RMZ _~ð¥«ö

ùi[ô_ûAñ Kêjû~ûG -

“aiêù]÷a KêUê´Kc¨” icMâ _é[ôaúùe @ûùc icùÉ 
ùMûUòG _eòaûe bkòö

ùcûUûùcûUò C_ùe ù\aûe Kkû ùjCQò c^êh¥ Rúa^e 
iaêVê aWÿ gòlûö ù~ ù\aû RûùY, ùi Bgßeue 
^òKUZe ùjûA[ûGö cêñ I ùcû _ùWÿûgú Gjò gòlûKê 
Rúa^ùe @^êba KeòQêö @ûùc cû^aZûe _[ùe Pûfò 
@^¥cû^uê Lêiò ù\aûùe @û^¦ _ûCQêö iZùe ù\aû 
ùjCQò ùiA Kkû ~ûjû c^êh¥Kê cjû^ Kùe I icûRKê 
gû«ò_ì‰ð Kùeö ùghùe GZòKò Kjòaò ù~, bf _ùWÿûgú 
ùjCQò Rúa^e cìf¥aû^ iµ©òö ùi @ûc \ò^Kê 
@ûùfûKòZ Ke«ò, \êüLùe iû«ß^û \ò@«ò I icûRùe 
gû«òe aû©ðû aû<«òö ùi[ô_ûAñ cêñ ùcû _ùWÿûgúuê ùKak 
_ûLùe ejê[ôaû ùfûK bûùa^ò aeõ RùY bk còZâ I 
\òM¨\gðK bûùa MâjY KeòQòö

bf _ùWÿûgú 
ùjCQ«ò GK 
@\ég¥ elû KaP
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^û cêñ RùY ùfLôKû, ̂ û cêñ ùMûùU MûdòKû GZòKò RûYòQò cêñ 
ùcû KûjûYúe RùY @^ûcòKû, iûeû \ê^ò@ûe ÊeKê 
jé\dùe iûAZò eùL, ZûKê g± cû¤cùe Rúa^ 
KûjûYúùe eì_û«eòZ KeòaûKê Kò*ôZ _âdûi Kùeö ùi 
KûjûYú ùcû Rúa^e _âdûi GK _eòa©ð^eö cêñ ùiA 
aYe ùMûUòG ùQûUò@û aYcfäú, eûZò _ûjòfû _ùe ~òG 
SWÿò _Wÿò[û«û Rwfe Kû\ê@ bòZùeö ùjùf cêñ @ûRò ~ûGñ 
SWÿò^ò; jiêQò, aûiÜûùe cjKûCQò iûeû _eòùagKê, 
IVùe ejòQò ùcûe @ie«ò jiö KûeY cêñ aògßûi Kùe 
KVò^ _eògâc C_ùe, cûù^^ò bûM¥e KîeZûe K[ûKêö 
KûeY cêñ RûYòQò mû^ jó GKcûZâ C_û\û^, ~ûjû cYòhKê 
ùKøYiò iÚû^ùe ùKøYiò _~ð¥ûdùe Gaõ ùKøYiò 
icdùe QûWÿò ̂  [ûGö

_âûKéZòK ùiø¦~ð¥e M«ûNe ùcû cûUò KkûjûŠò, aû_û 
c@ûu ùMjäû Sò@ cêñ, ùcûe ̂ ûc ùi[ô_ûAñ bûeò gâ¡ûùe 
ù\A[ôùf gêbiàòZû _ûZâö @Kêjû Ê_ÜKê jé\dùe beò 
@ZòKâc KeòQò @ù^K \òaû^ògò, Mûñ ùe [ôaû icdùe 
RûYò ^[ôfò gòlûe _âKéZ @[ð KY? Äêf ù~ ùKak 
gòlKcûù^ _ûV ajò _Xÿû«ò GAUû jó ù\Lô[fò ùcû Mûñ 

ùeö ùjùf _ûV ajò @«MðZ I ajòMðZ Z[¥e _eòiúcû 
ù~ ùKùZ a¥û¯ Zûjû ùcûùZ @ûù\ø RYû ̂ [ôfûö RûYòfò 
Gjò Kòi¨e _aòZâ cûUòùeö

ùaùk ùaùk icd G_eò ù\ûQKòùe @ûYò QòWÿû Keò \òG 
ù~CñVò aê¡ò aò C_ûd gì^¥ ùjûA_ùWÿö _Xê[ôaû Mûñùe 
_âû[còK aò\¥ûkde @aiÚûùe Gbkò _eòa©ð^ @ûiòfû 
ù~ _û\Zkê ù~_eò cûUò Liò ~ûA[ôfû ùcû aû_ûueö 
ùcû aû_û @ûccû^uê gòlòZ KeûAaû fl¥ ù^A @ù^K 
K<KòZ _[ @Zò Kâc KeòaûKê c¤ _QûA ^[û«òö 
aò\¥ûkde ùgûP^úd @aiÚû I ùcûe _ûV _Xÿòaûe 
@ûMâjKê ù\Lô a¥Zòa¥É ùjûA_Wÿòùfö ùcûe Ne _ûLe 
RùY bûA @ù^K \ò^ _ùe MûñKê @ûiò[ôùfö aû_ûu 
ijòZ Zûue jûUùe ùbU ùjûA[ôfûö aû_ûuVûeê iaê 
K[û gêYò @ûgßûi^û ù\ùf @ù^K, @§ a¥qò jÉùe 
aûWÿòUòG _WÿòMfû _eò aû_ûuê còfò[ôfû ùcû _ûAñ ^ì@û 
aò\¥ûkde VòKYûö Kûkaòk´ ̂  Keò 2021 ciòjûùe 
ùcûe ^ûc ùfLûAùf aògße iað aéj© @ûaûiòK 
aò\¥ûkd Kòi¨ùeö Kòi¨ KùfRùe ùiùZùaùk ùcûe 
ùijò bûA RYK _ûV _Xê[ôùfö _ûL _ùWÿûgú 

ùjûA[ôaûeê ùcûùZ Kòi¨ùe ^ûc ùfùLAaûùe Zûue 
[ôfû @Riâ @a\û^ö

Zû_ùe KòQò \ò^ _ùe Kòi¨ùe _ûV _Xê[ôaû icdùe 
jVûZ¨ Lae còkòfû ùcûe aû_ûue ù\jû« NUòQòö 
ù~còZò Zûuê @ûMeê RYû _Wÿò[ôfû Zûuê ù`eòaûKê _Wÿòa 
ùijò aògß^òd«ûu ̂ òKUKêö ù~còZò a¥Zòa¥É ùjûA[ôùf 
Zûu @ù« @ûùc aû_ ùQCŠ ùjûA gòlûe eûÉûVûeê 
\ìùeA ~òaêö ùi[ô_ûAñ Z _ùWÿûgú bûAu _ûLeê Kòi¨e 
K[û gêYò ùcûùZ Gjò aûZûaeYùe QûWÿò ù\A ^òùR 
ù^AMùf Pòe aò\ûdö @ûc Rúa^e _âùZ¥K _~ð¥ûd 
@ûcKê KòQò cìf¥aû^ gòlû ù\aûKê aû¤ Kùeö Kò«ê Gjû 
@ûc C_ùe ^òbðe Kùe ù~ @ûùc gòlûMêWÿòKê aòùgæhY 
KeêùQ Kò´û ùKak _éÂû MêWÿòKê IfUûCùQö aû_ûu 
gì^¥ZûKê @ûRò aò cù^_KûGö ^òùeûkû @ûKûgùe ùijò 
ZûeûMYu bòZùe _ûG ùcû aû_ûuê @jejö

ùcû Rúa^ @ûRò _ûfUòQò iKâòdö ̂ \ú ùiâûZ _eò cêñ @ûRò 
_âaûjòZö ùiâûZùe ajò~òaû gòLûAQò ùcûùZ Gjò _aòZâ 
@^êÂû^ I iùaðû_eò ùcûe ùijò _ùWÿûgú bûA, ̂ û Zûe 
^¦ Kòùgûe _ûZâö @ûRò ùi RùY IGGi¨ @`òieö 
Zûueò @û\gð, _eògâcKê _ûù[d Keò cêñ c¤ ùcû fl¥ 
_[ \òùM @Mâie @jejö ù~Cñ Mûñ ùcûùZ @\eKûeú 
bûaê[ôfû, ùijò Mûñ ùcû _ûAñ @ûRò MaòðZö Kòi¨ùe _û\ 
ù\aû \ò^eê ùMûUòG K[û aòhdùe bfbûùa @aMZ 
ùjfò- GVò ùgâYúùe ùKak _ûVajò _Xÿû jêG^ò, aeõ 
GVûùe \ò@û~ûG gòlòZ ùjaûe cjûcªö MXÿû~ûG iê¦e 

iê¦e @û\òaûiú gòlòZ ùMûÂú, KêkcYò _ûZâ, ùi c¤ 
ùcûe RùY ^òKUe bûAö Kòi¨ùe _ûV _Xÿò ùi @ûRò 
gòlK bìcòKûùe Gc¨ eûc_êe Cyaò\¥ûkdùe Kû~ð¥eZö 
ù\aûe Kkû ù~còZò ejòQò Kòi¨ cûUòùe, ^òüÊû[ð_e 
iû]^ûùe ù~_eò GVûKûe ùKûY @^êùKûY C\¨aê¡ö 
Kòi¨e _âZòÂûZû @ûc _âòd @Pê¥Z iûc« iûe¨ RùY 
Êû[ðjú^ icûR ùiaKö Rúa^e @ù¡ðK icd ùi Lûfò 
ù\A PûfòQ«ò ibòuêö Zûueò @û\gðKê MâjY Keò ̂ òÂû I 
GKûMâZûe ij ùcû bûAcûù^ c¤ @ûRò IWÿògûe Mað I 
ùMøea ùjûA_ûeòQ«òö cêñ c¤ baòh¥Zùe RùY 
dê._ò.Gi¨.iò. U®e ùjaûKê Azû ù_ûhY Keò@Qòö Kòi¨ I 
icû« iûe¨uVûeê cêñ ùcû bûAcûù^ ~ûjû KòQò @ûjeY 
KeòQê ZûKê icûR Kf¥ûYùe fMûA _ûeòùf ̂ òRKê ]^¥ 
cù^ Keòaêö Rúa^ ~ê¡ùe RòZòaûe GKcûZâ PûaòKûVò 
ùjCQò ^òR C_ùe beiû I aògßûi eLôaûö ~ûjû \ßûeû 
^òùR C_KéZ ùjaû ij @^¥e Ê_ÜKê c¤ iûKûe 
Keò_ûeòaû, ù\A_ûeòaû @ù^K KòQò icûRKêö iZ¥e 
@^êi§û^ _[ùe @Mâie ùjC[ôùf ^ò½òZ còkòa @ûZà 
Zé¯òö ~ûjû \ßûeû C_KéZ ùja iûeû \ê^ò@ûö

K[ûùe @Qò- “ici¥û Rúa^e ùgh _ûjûP 
ùjûA^[ûG, aeõ ùijòVûeê jó ^ì@û Rúa^e @dcûe¸ 
jêGö”  còùk Lûfò iûji, ù]÷~ð¥ I @ûZàZé¯ò, ~ûjû Kòi¨ 
ù\AQò @ûcKê @ûùc c¤ ùijò Kkûùe @^ê_âûYòZ ùjûA 
aû<ò Pûfòaê iûeû \ê^ò@ûùe ùijò aYcfäúe aûiÜûö @ûC 
RùYAù\aê, ùi aûiÜûùe ùKùZ c]êeZû beò ejòQòö

ùiA _ùWÿûgúu _ûAñ
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^û cêñ RùY ùfLôKû, ̂ û cêñ ùMûùU MûdòKû GZòKò RûYòQò cêñ 
ùcû KûjûYúe RùY @^ûcòKû, iûeû \ê^ò@ûe ÊeKê 
jé\dùe iûAZò eùL, ZûKê g± cû¤cùe Rúa^ 
KûjûYúùe eì_û«eòZ KeòaûKê Kò*ôZ _âdûi Kùeö ùi 
KûjûYú ùcû Rúa^e _âdûi GK _eòa©ð^eö cêñ ùiA 
aYe ùMûUòG ùQûUò@û aYcfäú, eûZò _ûjòfû _ùe ~òG 
SWÿò _Wÿò[û«û Rwfe Kû\ê@ bòZùeö ùjùf cêñ @ûRò ~ûGñ 
SWÿò^ò; jiêQò, aûiÜûùe cjKûCQò iûeû _eòùagKê, 
IVùe ejòQò ùcûe @ie«ò jiö KûeY cêñ aògßûi Kùe 
KVò^ _eògâc C_ùe, cûù^^ò bûM¥e KîeZûe K[ûKêö 
KûeY cêñ RûYòQò mû^ jó GKcûZâ C_û\û^, ~ûjû cYòhKê 
ùKøYiò iÚû^ùe ùKøYiò _~ð¥ûdùe Gaõ ùKøYiò 
icdùe QûWÿò ̂  [ûGö

_âûKéZòK ùiø¦~ð¥e M«ûNe ùcû cûUò KkûjûŠò, aû_û 
c@ûu ùMjäû Sò@ cêñ, ùcûe ̂ ûc ùi[ô_ûAñ bûeò gâ¡ûùe 
ù\A[ôùf gêbiàòZû _ûZâö @Kêjû Ê_ÜKê jé\dùe beò 
@ZòKâc KeòQò @ù^K \òaû^ògò, Mûñ ùe [ôaû icdùe 
RûYò ^[ôfò gòlûe _âKéZ @[ð KY? Äêf ù~ ùKak 
gòlKcûù^ _ûV ajò _Xÿû«ò GAUû jó ù\Lô[fò ùcû Mûñ 

ùeö ùjùf _ûV ajò @«MðZ I ajòMðZ Z[¥e _eòiúcû 
ù~ ùKùZ a¥û¯ Zûjû ùcûùZ @ûù\ø RYû ̂ [ôfûö RûYòfò 
Gjò Kòi¨e _aòZâ cûUòùeö

ùaùk ùaùk icd G_eò ù\ûQKòùe @ûYò QòWÿû Keò \òG 
ù~CñVò aê¡ò aò C_ûd gì^¥ ùjûA_ùWÿö _Xê[ôaû Mûñùe 
_âû[còK aò\¥ûkde @aiÚûùe Gbkò _eòa©ð^ @ûiòfû 
ù~ _û\Zkê ù~_eò cûUò Liò ~ûA[ôfû ùcû aû_ûueö 
ùcû aû_û @ûccû^uê gòlòZ KeûAaû fl¥ ù^A @ù^K 
K<KòZ _[ @Zò Kâc KeòaûKê c¤ _QûA ^[û«òö 
aò\¥ûkde ùgûP^úd @aiÚû I ùcûe _ûV _Xÿòaûe 
@ûMâjKê ù\Lô a¥Zòa¥É ùjûA_Wÿòùfö ùcûe Ne _ûLe 
RùY bûA @ù^K \ò^ _ùe MûñKê @ûiò[ôùfö aû_ûu 
ijòZ Zûue jûUùe ùbU ùjûA[ôfûö aû_ûuVûeê iaê 
K[û gêYò @ûgßûi^û ù\ùf @ù^K, @§ a¥qò jÉùe 
aûWÿòUòG _WÿòMfû _eò aû_ûuê còfò[ôfû ùcû _ûAñ ^ì@û 
aò\¥ûkde VòKYûö Kûkaòk´ ̂  Keò 2021 ciòjûùe 
ùcûe ^ûc ùfLûAùf aògße iað aéj© @ûaûiòK 
aò\¥ûkd Kòi¨ùeö Kòi¨ KùfRùe ùiùZùaùk ùcûe 
ùijò bûA RYK _ûV _Xê[ôùfö _ûL _ùWÿûgú 

ùjûA[ôaûeê ùcûùZ Kòi¨ùe ^ûc ùfùLAaûùe Zûue 
[ôfû @Riâ @a\û^ö

Zû_ùe KòQò \ò^ _ùe Kòi¨ùe _ûV _Xê[ôaû icdùe 
jVûZ¨ Lae còkòfû ùcûe aû_ûue ù\jû« NUòQòö 
ù~còZò Zûuê @ûMeê RYû _Wÿò[ôfû Zûuê ù`eòaûKê _Wÿòa 
ùijò aògß^òd«ûu ̂ òKUKêö ù~còZò a¥Zòa¥É ùjûA[ôùf 
Zûu @ù« @ûùc aû_ ùQCŠ ùjûA gòlûe eûÉûVûeê 
\ìùeA ~òaêö ùi[ô_ûAñ Z _ùWÿûgú bûAu _ûLeê Kòi¨e 
K[û gêYò ùcûùZ Gjò aûZûaeYùe QûWÿò ù\A ^òùR 
ù^AMùf Pòe aò\ûdö @ûc Rúa^e _âùZ¥K _~ð¥ûd 
@ûcKê KòQò cìf¥aû^ gòlû ù\aûKê aû¤ Kùeö Kò«ê Gjû 
@ûc C_ùe ^òbðe Kùe ù~ @ûùc gòlûMêWÿòKê aòùgæhY 
KeêùQ Kò´û ùKak _éÂû MêWÿòKê IfUûCùQö aû_ûu 
gì^¥ZûKê @ûRò aò cù^_KûGö ^òùeûkû @ûKûgùe ùijò 
ZûeûMYu bòZùe _ûG ùcû aû_ûuê @jejö

ùcû Rúa^ @ûRò _ûfUòQò iKâòdö ̂ \ú ùiâûZ _eò cêñ @ûRò 
_âaûjòZö ùiâûZùe ajò~òaû gòLûAQò ùcûùZ Gjò _aòZâ 
@^êÂû^ I iùaðû_eò ùcûe ùijò _ùWÿûgú bûA, ̂ û Zûe 
^¦ Kòùgûe _ûZâö @ûRò ùi RùY IGGi¨ @`òieö 
Zûueò @û\gð, _eògâcKê _ûù[d Keò cêñ c¤ ùcû fl¥ 
_[ \òùM @Mâie @jejö ù~Cñ Mûñ ùcûùZ @\eKûeú 
bûaê[ôfû, ùijò Mûñ ùcû _ûAñ @ûRò MaòðZö Kòi¨ùe _û\ 
ù\aû \ò^eê ùMûUòG K[û aòhdùe bfbûùa @aMZ 
ùjfò- GVò ùgâYúùe ùKak _ûVajò _Xÿû jêG^ò, aeõ 
GVûùe \ò@û~ûG gòlòZ ùjaûe cjûcªö MXÿû~ûG iê¦e 

iê¦e @û\òaûiú gòlòZ ùMûÂú, KêkcYò _ûZâ, ùi c¤ 
ùcûe RùY ^òKUe bûAö Kòi¨ùe _ûV _Xÿò ùi @ûRò 
gòlK bìcòKûùe Gc¨ eûc_êe Cyaò\¥ûkdùe Kû~ð¥eZö 
ù\aûe Kkû ù~còZò ejòQò Kòi¨ cûUòùe, ^òüÊû[ð_e 
iû]^ûùe ù~_eò GVûKûe ùKûY @^êùKûY C\¨aê¡ö 
Kòi¨e _âZòÂûZû @ûc _âòd @Pê¥Z iûc« iûe¨ RùY 
Êû[ðjú^ icûR ùiaKö Rúa^e @ù¡ðK icd ùi Lûfò 
ù\A PûfòQ«ò ibòuêö Zûueò @û\gðKê MâjY Keò ̂ òÂû I 
GKûMâZûe ij ùcû bûAcûù^ c¤ @ûRò IWÿògûe Mað I 
ùMøea ùjûA_ûeòQ«òö cêñ c¤ baòh¥Zùe RùY 
dê._ò.Gi¨.iò. U®e ùjaûKê Azû ù_ûhY Keò@Qòö Kòi¨ I 
icû« iûe¨uVûeê cêñ ùcû bûAcûù^ ~ûjû KòQò @ûjeY 
KeòQê ZûKê icûR Kf¥ûYùe fMûA _ûeòùf ̂ òRKê ]^¥ 
cù^ Keòaêö Rúa^ ~ê¡ùe RòZòaûe GKcûZâ PûaòKûVò 
ùjCQò ^òR C_ùe beiû I aògßûi eLôaûö ~ûjû \ßûeû 
^òùR C_KéZ ùjaû ij @^¥e Ê_ÜKê c¤ iûKûe 
Keò_ûeòaû, ù\A_ûeòaû @ù^K KòQò icûRKêö iZ¥e 
@^êi§û^ _[ùe @Mâie ùjC[ôùf ^ò½òZ còkòa @ûZà 
Zé¯òö ~ûjû \ßûeû C_KéZ ùja iûeû \ê^ò@ûö

K[ûùe @Qò- “ici¥û Rúa^e ùgh _ûjûP 
ùjûA^[ûG, aeõ ùijòVûeê jó ^ì@û Rúa^e @dcûe¸ 
jêGö”  còùk Lûfò iûji, ù]÷~ð¥ I @ûZàZé¯ò, ~ûjû Kòi¨ 
ù\AQò @ûcKê @ûùc c¤ ùijò Kkûùe @^ê_âûYòZ ùjûA 
aû<ò Pûfòaê iûeû \ê^ò@ûùe ùijò aYcfäúe aûiÜûö @ûC 
RùYAù\aê, ùi aûiÜûùe ùKùZ c]êeZû beò ejòQòö
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ùKjò ejò ̂ ûjó ejòa ̂ ûjó Uò, baew bìcò Zùk

iùað ̂ òR @bò^d iûeò, aûjêWÿòùa Kûk aùk ûû

iùað G ]eû_éÂùe R^à MâjY Keò ^òRe @bò^d iûeò 
Kûke Kakùe KakòZ ùjûA[û«òö Kò«ê ~òG bf @bò^d 
Keò[ûG ^òüÊû[ð_e bûaùe @^¥e c^Kê KòYò[ûG ùi 
ibòu _ûLùe PòeiàeYúd ùjûA[ûGö ùi ùMûùU bf 
ùfûKUò ùjûA[ûC, _eòaûe i\i¥ ùjûA[ûC @[aû 
ùMûùU bf _ùWÿûgú ùjûA[ûCö ^òùR Gaõ ^òR _eòaûe 
_ûLùe icùÉ Z bf Kò«ê icûRùe aûiKeò ùMûùU bf 
_ùWÿûgú ù~ ùjaû KÁiû¤ö _eòaûe a¥ZúZ ùKjò ~\ò 
iuU icdùe iûjû~¥ Kùe Gaõ iêL \êüLùe iû[ôùe 
[ûA ùMûUòG _eòaûee aûZûaeY iéÁò Kùe ùi _ùWÿûgúö 
Zû _ûLùe ijû^êbìZò, ijù~ûM, aò^câZû a§êZß_ì‰ð _eò 
MêY ejò[ûGö ùMûùU bf _ùWÿûgúe cj©ß Rúa^ùe 
iêelû, ijù~ûM Gaõ iûcûRòK ic[ð^ _ûAñ ajêZ @]ôKö 
@û_ûZKûkú^ iÚòZòùe iaêVê _â[c iûjû~¥ Keò[ûGö ̂ [ôaû 
icdùe Nee ù\LûgêYû Keò[ûG Gaõ iûcûRòK iµKðKê 
cRbìZ Keò GKû_YKê \ìe Keò[ûGö iaêVûeê aWÿK[û 
i\¨bûa^ûe bûa^û^ê aé¡ò Keò[ûGö KòQò iûcû^¥ Z©ß cògò 

ùMûUòG icê\ûdKê GK aû‚^úd, ejòaû ù~ûM¥ Gaõ 
ùMûùU bf _ùWÿûgú Keò[ûGö NùeûA ijûdZû ùlZâùe 
_eòaûe _ùe _ùWÿûgú ùMûùU bf a§êö `eK¨ GZòKò 
_ùWÿûgú gûeúeòK eì_ùe @ûce ^òKUùe [û«òö Kò«ê a§ê 
aû iûwVûùe ùKak bûa^ûZàK Gaõ beiû ù~ûM¥ iµKð 
[ûGö

ùcû _ùWÿûgúu ij GK @^êbìZò aòhdùe KjêQòö 2025 
ciòjûö Mâúhà @aKûgùe cêñ ùcû aû_ûu ijòZ _âZòahð _eò 
QêUò KUûAaû _ûAñ MûñKê ~ûA[ûGö Nùe _j*ê _j*ê eûZò 
ùjûA~ûA[ûGö cû@û ùeûùhA Keò eLô[ûGö LûA iûeò 
ùgûAaûKê Mfòö Kò«ê @ù_lû ùijò ^ì@û iKûkKêö ùKcòZò 
eûZò _ûjòa @ûC cêñ eúcû ij ù\Lû Keòaòö eûZòiûeû 
@ûLôùe ^ò\ ^ûjóö bûiò CVòfû ùijò _êeêYû QaòMêWÿòKö 
12/13ahð aòZò ~ûA[ôùf aò Kûfò iKûk _eò cù^ jêGö 
cêñ Kòi¨ aò\¥ûkdùe @Ác ùgâYúùe _ùXÿö @ûRò ~\ò a*ôQò 
@ûC KòQò Ê_Ü ù\LêQò ùcû iûw eúcûe cû@ûu _ûAñö 
ù~ùZùaùk ùcûùZ 8cûi ùjûA[ûG ùcû aû_û ùKøYiò 
ùeûMùe _Wÿò _wê _âûd  ö @bûaú iõiûeKê ùjûAMùf
PkûAaû _ûAñ cû@û aûjûeòfû aûjûeKê ùjùf ùcûùZ Kûjû 

_ûLùe QûWÿòa, ^a aû Kê@ûùWÿö ùiùZùaùk eúcû c¤ 
ùcû adie [ûGö @ûc _ùWÿûgú ùcû LêWÿò jòiûa ùjùaö 
cû@ûe \êüL ù\Lô ùcûùZ Zûu _ûLùe QûWÿò~òaû _ûAñ 
Kjòùfö Kò«ê Mûñ e _ùWÿûgúcû^u _âZò c^ùe ù~Cñ 
@aògßi^úd ]ûeYû cû@ûKê aòPkòZ Keò _KûC[ôfûö icd 
_eòiÚòZòKê ù^A cû@û QûWÿò~ûG Zûu _ûLùeö ^òRe É^¥ 
_û^ KeûA ^òR Sò@ eúcû _eò ùcûe c¤ ~ZÜ ù^ùfö 
]úùe ]úùe cêñ ùcû cû@û @ù_lû ùLûRòfò Kê^ò LêWÿòe 
ùKûkö cû@ûe _eòbûhû Kjòùf aêSòfò Kê^ò LêWÿòö _ì‰òðcûe 
ggú _eò eúcû @ûC cêñ aXò Pûfòfêö cû@û c¤ Kûc Keò ~ûjû 
@ûùY \êA RYu _ûAñ @ûùYö \êA _eòaûe ùMûùU _eòaûe 
_eò Pkòfêö jêGZ GùZ Lêiò bMaû^ ijò _ûeòùf^òö 
ùLkòMfû \êA _eòaûe c¤ùe Kkûaû\fö ùKøYiò bêf¨ 
aêSûcYûeê iéÁò ùjfû \êA _eòaûe c¤ùe gZîZûö \êA 
_eòaûe \êjóu eqùe ùLkòaûe ù^ùf g_[ö eúcû cêñ 
c¤ ùjûAMfê @fMûö cêñ @ûiòfò bêaù^gße @ûC eúcû Mûñe 
GK aò\¥ûkdùe _Xÿòfûö \òù^ @ûc aò\¥ûkdùe ùMûùU 
ibû Pûfò[ûGö @ûC K[û [ôfû ùcû iûc« iûe¨ueö @ûRò 
KûjóKò _âZòUò cêjì©ðùe @ù_lû [ûG @ûc iûe¨u _ûAñö Zûuê 
ù\Lôaê \êA_\ K[û gêYòaêö ùi\ò^ c¤ iûe¨ ùcûe Zûu 
còVû K[û Kjê[û«ò @ûC @ûù¸cûù^ PûZK _eò Pûjó 
ejò[ûCö iûe¨u K[ûeê cêñ aêSòfò ùMûUòG g±ùe KjòaûKê 
Mùf ic_ðYö Gjò ic_ðY bûa KûjûKê ùQûU Kò aWÿ 
Keò\òG^òö jêGZ ic_òðZ ùfûKUò UòùK KÁ _ûGö Kò«ê 
_ùe @û^¦Uû ZûKê ÊMð iêL \òGö iûe¨ue ù\aûe KkûUû 
ù~ ùKùZùaùk _ù\ K[ûùe Z ùKùZùaùk UòKòG 
@ûCñhû Êgðùe ùKùZùaùk còVû jiùeö iûe¨ue GA 
_\Uò K[û @ûRò ùcûùZ ù_âeòZ KeòQò \êA _eòaûeKê 
còùgAaûKêö \êA _ùWÿûgú _êYò \êA _eòaûe ùjûA 
ejòaûKêö @ù_lû iò¦ìeû `ûUòaûKêö GA iaê bòZùe KûC 
e Kû.. Kû.. eûaKê ùcû ^ò\ bûwòQòö cêjñ ù]ûA aâi Keò 
Pûfòfò GK cjû^¨ CùŸg¥ùeö @ûMùe Kê^ò LêWÿòö ù\Lô 
@ûLô fêjùe @ûiòMfûö LêWÿò c¤ ùcûùZ Pûjó ejò[û«òö 
@^êba Kfò @ûRò aò LêWÿò ùcûùZ ù~còZò ùKûkùe Pû_ò 
]eòaû _ûAñ a¥ûKêkö @ûC ùWeò ^Keò iùw iùw LêWÿòe 
_û\ QêAñ _âYûc Kfòö ùKcòZò @Q ùaûfò _Pûeòfòö LêWÿò 
UòùK G_Uê ùi_UKê Pûjó ùcûùZ UûYò ù^ùf Zûu 

ùKûkKêö ùMf UòùK Keò ~û ~û Zê _kûö Kjò ZeZe ùjûA 
PûfòMùfö Iü Kò @ûZàZé¯òö Azû ùjC[ôfû ~\ò ùiA 
ù\aZêf¥ ùcû iûc« iûe¨ _ûLùe [û@ûù« _û\ ]eò 
]^¥aû\¨ ù\A[û«òö iûe¨ @û_Yuê _\òG K[û @ûRò ùMûùU 
cû@û ùMûùU bf _ùWÿûgúKê Kò_eò còùkAaûe _[ _â\gðK 
ùjûAQòö @ûLôeê fêj ù_ûQò c^ùe iuÌ Kfòö Rßk«û ̂ ò@ûñ 
c¤ùe c¤ cûZéZße gúZkZû @Qòö eúcûe ùcûe cògò fûMò 
_Wÿòfê \êA _eòaûeKê còùgAaûùe i`k c¤ ùjfêö Gjò 
RòZ¨ùe ^û [ôfû @È, ^û [ôfû Uuûe Lyð, [ôfû ùKak 
jé\de a¥û_KZûö _êYò \êA _eòaûe GKûVò ùjfêö icd 
ieòQòö Äêf ùLûfòQòö ùUâ^¨e QK¨ QK¨ g±ùe bûiò @ûiò 
gúZk _a^Uû c^Kê ù~còZò gúZk Keòù\AQòö @ûC @ûLô 
@ûMùe bûiò~ûCQò Lûfò ùcû iûe¨u cêjñö GcòZò ùfûK 
@Q«ò Rúa^ùe ùKak ù\A RûYòQ«òö _êYò UòKòG 
jiùeö _\òG K[ûùe @ûRò bûeò @ûZàZé¯ò [ûGö @ûRò 
ùKøYiò ajê\ò^e iµKð @ûRò ù~ûWÿò ùjûA \êA _ùWÿûgú _êYò 
ùMûùU _eòaûe ùjfûö \êùjñ \êjóu @ûag¥KZûe KûeY 
ùjùfö

KòG KûjûKê ùKcòZò KY ù\a Zû C_ùe ^òbðe Kùeö 
ùKùZùaùk jRûe jRûe Kê^ò _òfûu IVùe ji Xûkò 
\òG Z ùKCñVò @§UòKê Plê \û^ Keò ^ì@û @ûùfûK 
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ùfûKUòKê WÿûqeLû^ûùe _j*ûA @ûZàZé¯ò [ûG Z ùKCñUò 
_gê_lúuê LûAaûKê ù\Aö Giaê ùMûùU ùMûùU ù\aûe 
Kkû ùMûùU jé\daû^ ùfûKUò _ûLùe [ûGö ~ûjûe 
jé\de a¥û_KZû ù~ùZ @]ôK Zûe ùijò_eò icûRe 
iûcûRòKZûUû c¤ ùiùZ @]ôKö Zûuê Zûue ùijò ji ji 
\ú¯cd cêjñUòKê ~\ò PòZâKeùU ùjûA[û«ò Zûjûùjùf 
ùijò @_eì_ PòZâUòKê @ûuò ù\A_ûeò«òö

ù\aûùe @Qò ùKùZ ù~ @û^¦

_Pûe iì~ð¥, P¦â, ZûeûKê

ù\aûe cûù^ aêSòa ~\ò
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ùKjò ejò ̂ ûjó ejòa ̂ ûjó Uò, baew bìcò Zùk

iùað ̂ òR @bò^d iûeò, aûjêWÿòùa Kûk aùk ûû

iùað G ]eû_éÂùe R^à MâjY Keò ^òRe @bò^d iûeò 
Kûke Kakùe KakòZ ùjûA[û«òö Kò«ê ~òG bf @bò^d 
Keò[ûG ^òüÊû[ð_e bûaùe @^¥e c^Kê KòYò[ûG ùi 
ibòu _ûLùe PòeiàeYúd ùjûA[ûGö ùi ùMûùU bf 
ùfûKUò ùjûA[ûC, _eòaûe i\i¥ ùjûA[ûC @[aû 
ùMûùU bf _ùWÿûgú ùjûA[ûCö ^òùR Gaõ ^òR _eòaûe 
_ûLùe icùÉ Z bf Kò«ê icûRùe aûiKeò ùMûùU bf 
_ùWÿûgú ù~ ùjaû KÁiû¤ö _eòaûe a¥ZúZ ùKjò ~\ò 
iuU icdùe iûjû~¥ Kùe Gaõ iêL \êüLùe iû[ôùe 
[ûA ùMûUòG _eòaûee aûZûaeY iéÁò Kùe ùi _ùWÿûgúö 
Zû _ûLùe ijû^êbìZò, ijù~ûM, aò^câZû a§êZß_ì‰ð _eò 
MêY ejò[ûGö ùMûùU bf _ùWÿûgúe cj©ß Rúa^ùe 
iêelû, ijù~ûM Gaõ iûcûRòK ic[ð^ _ûAñ ajêZ @]ôKö 
@û_ûZKûkú^ iÚòZòùe iaêVê _â[c iûjû~¥ Keò[ûGö ̂ [ôaû 
icdùe Nee ù\LûgêYû Keò[ûG Gaõ iûcûRòK iµKðKê 
cRbìZ Keò GKû_YKê \ìe Keò[ûGö iaêVûeê aWÿK[û 
i\¨bûa^ûe bûa^û^ê aé¡ò Keò[ûGö KòQò iûcû^¥ Z©ß cògò 

ùMûUòG icê\ûdKê GK aû‚^úd, ejòaû ù~ûM¥ Gaõ 
ùMûùU bf _ùWÿûgú Keò[ûGö NùeûA ijûdZû ùlZâùe 
_eòaûe _ùe _ùWÿûgú ùMûùU bf a§êö `eK¨ GZòKò 
_ùWÿûgú gûeúeòK eì_ùe @ûce ^òKUùe [û«òö Kò«ê a§ê 
aû iûwVûùe ùKak bûa^ûZàK Gaõ beiû ù~ûM¥ iµKð 
[ûGö

ùcû _ùWÿûgúu ij GK @^êbìZò aòhdùe KjêQòö 2025 
ciòjûö Mâúhà @aKûgùe cêñ ùcû aû_ûu ijòZ _âZòahð _eò 
QêUò KUûAaû _ûAñ MûñKê ~ûA[ûGö Nùe _j*ê _j*ê eûZò 
ùjûA~ûA[ûGö cû@û ùeûùhA Keò eLô[ûGö LûA iûeò 
ùgûAaûKê Mfòö Kò«ê @ù_lû ùijò ^ì@û iKûkKêö ùKcòZò 
eûZò _ûjòa @ûC cêñ eúcû ij ù\Lû Keòaòö eûZòiûeû 
@ûLôùe ^ò\ ^ûjóö bûiò CVòfû ùijò _êeêYû QaòMêWÿòKö 
12/13ahð aòZò ~ûA[ôùf aò Kûfò iKûk _eò cù^ jêGö 
cêñ Kòi¨ aò\¥ûkdùe @Ác ùgâYúùe _ùXÿö @ûRò ~\ò a*ôQò 
@ûC KòQò Ê_Ü ù\LêQò ùcû iûw eúcûe cû@ûu _ûAñö 
ù~ùZùaùk ùcûùZ 8cûi ùjûA[ûG ùcû aû_û ùKøYiò 
ùeûMùe _Wÿò _wê _âûd  ö @bûaú iõiûeKê ùjûAMùf
PkûAaû _ûAñ cû@û aûjûeòfû aûjûeKê ùjùf ùcûùZ Kûjû 

_ûLùe QûWÿòa, ^a aû Kê@ûùWÿö ùiùZùaùk eúcû c¤ 
ùcû adie [ûGö @ûc _ùWÿûgú ùcû LêWÿò jòiûa ùjùaö 
cû@ûe \êüL ù\Lô ùcûùZ Zûu _ûLùe QûWÿò~òaû _ûAñ 
Kjòùfö Kò«ê Mûñ e _ùWÿûgúcû^u _âZò c^ùe ù~Cñ 
@aògßi^úd ]ûeYû cû@ûKê aòPkòZ Keò _KûC[ôfûö icd 
_eòiÚòZòKê ù^A cû@û QûWÿò~ûG Zûu _ûLùeö ^òRe É^¥ 
_û^ KeûA ^òR Sò@ eúcû _eò ùcûe c¤ ~ZÜ ù^ùfö 
]úùe ]úùe cêñ ùcû cû@û @ù_lû ùLûRòfò Kê^ò LêWÿòe 
ùKûkö cû@ûe _eòbûhû Kjòùf aêSòfò Kê^ò LêWÿòö _ì‰òðcûe 
ggú _eò eúcû @ûC cêñ aXò Pûfòfêö cû@û c¤ Kûc Keò ~ûjû 
@ûùY \êA RYu _ûAñ @ûùYö \êA _eòaûe ùMûùU _eòaûe 
_eò Pkòfêö jêGZ GùZ Lêiò bMaû^ ijò _ûeòùf^òö 
ùLkòMfû \êA _eòaûe c¤ùe Kkûaû\fö ùKøYiò bêf¨ 
aêSûcYûeê iéÁò ùjfû \êA _eòaûe c¤ùe gZîZûö \êA 
_eòaûe \êjóu eqùe ùLkòaûe ù^ùf g_[ö eúcû cêñ 
c¤ ùjûAMfê @fMûö cêñ @ûiòfò bêaù^gße @ûC eúcû Mûñe 
GK aò\¥ûkdùe _Xÿòfûö \òù^ @ûc aò\¥ûkdùe ùMûùU 
ibû Pûfò[ûGö @ûC K[û [ôfû ùcû iûc« iûe¨ueö @ûRò 
KûjóKò _âZòUò cêjì©ðùe @ù_lû [ûG @ûc iûe¨u _ûAñö Zûuê 
ù\Lôaê \êA_\ K[û gêYòaêö ùi\ò^ c¤ iûe¨ ùcûe Zûu 
còVû K[û Kjê[û«ò @ûC @ûù¸cûù^ PûZK _eò Pûjó 
ejò[ûCö iûe¨u K[ûeê cêñ aêSòfò ùMûUòG g±ùe KjòaûKê 
Mùf ic_ðYö Gjò ic_ðY bûa KûjûKê ùQûU Kò aWÿ 
Keò\òG^òö jêGZ ic_òðZ ùfûKUò UòùK KÁ _ûGö Kò«ê 
_ùe @û^¦Uû ZûKê ÊMð iêL \òGö iûe¨ue ù\aûe KkûUû 
ù~ ùKùZùaùk _ù\ K[ûùe Z ùKùZùaùk UòKòG 
@ûCñhû Êgðùe ùKùZùaùk còVû jiùeö iûe¨ue GA 
_\Uò K[û @ûRò ùcûùZ ù_âeòZ KeòQò \êA _eòaûeKê 
còùgAaûKêö \êA _ùWÿûgú _êYò \êA _eòaûe ùjûA 
ejòaûKêö @ù_lû iò¦ìeû `ûUòaûKêö GA iaê bòZùe KûC 
e Kû.. Kû.. eûaKê ùcû ^ò\ bûwòQòö cêjñ ù]ûA aâi Keò 
Pûfòfò GK cjû^¨ CùŸg¥ùeö @ûMùe Kê^ò LêWÿòö ù\Lô 
@ûLô fêjùe @ûiòMfûö LêWÿò c¤ ùcûùZ Pûjó ejò[û«òö 
@^êba Kfò @ûRò aò LêWÿò ùcûùZ ù~còZò ùKûkùe Pû_ò 
]eòaû _ûAñ a¥ûKêkö @ûC ùWeò ^Keò iùw iùw LêWÿòe 
_û\ QêAñ _âYûc Kfòö ùKcòZò @Q ùaûfò _Pûeòfòö LêWÿò 
UòùK G_Uê ùi_UKê Pûjó ùcûùZ UûYò ù^ùf Zûu 

ùKûkKêö ùMf UòùK Keò ~û ~û Zê _kûö Kjò ZeZe ùjûA 
PûfòMùfö Iü Kò @ûZàZé¯òö Azû ùjC[ôfû ~\ò ùiA 
ù\aZêf¥ ùcû iûc« iûe¨ _ûLùe [û@ûù« _û\ ]eò 
]^¥aû\¨ ù\A[û«òö iûe¨ @û_Yuê _\òG K[û @ûRò ùMûùU 
cû@û ùMûùU bf _ùWÿûgúKê Kò_eò còùkAaûe _[ _â\gðK 
ùjûAQòö @ûLôeê fêj ù_ûQò c^ùe iuÌ Kfòö Rßk«û ̂ ò@ûñ 
c¤ùe c¤ cûZéZße gúZkZû @Qòö eúcûe ùcûe cògò fûMò 
_Wÿòfê \êA _eòaûeKê còùgAaûùe i`k c¤ ùjfêö Gjò 
RòZ¨ùe ^û [ôfû @È, ^û [ôfû Uuûe Lyð, [ôfû ùKak 
jé\de a¥û_KZûö _êYò \êA _eòaûe GKûVò ùjfêö icd 
ieòQòö Äêf ùLûfòQòö ùUâ^¨e QK¨ QK¨ g±ùe bûiò @ûiò 
gúZk _a^Uû c^Kê ù~còZò gúZk Keòù\AQòö @ûC @ûLô 
@ûMùe bûiò~ûCQò Lûfò ùcû iûe¨u cêjñö GcòZò ùfûK 
@Q«ò Rúa^ùe ùKak ù\A RûYòQ«òö _êYò UòKòG 
jiùeö _\òG K[ûùe @ûRò bûeò @ûZàZé¯ò [ûGö @ûRò 
ùKøYiò ajê\ò^e iµKð @ûRò ù~ûWÿò ùjûA \êA _ùWÿûgú _êYò 
ùMûùU _eòaûe ùjfûö \êùjñ \êjóu @ûag¥KZûe KûeY 
ùjùfö

KòG KûjûKê ùKcòZò KY ù\a Zû C_ùe ^òbðe Kùeö 
ùKùZùaùk jRûe jRûe Kê^ò _òfûu IVùe ji Xûkò 
\òG Z ùKCñVò @§UòKê Plê \û^ Keò ^ì@û @ûùfûK 
ù\LûGö ùKùZùaùk \ê@ûe SûWÿê\ûeUòKê aòÄêU, _ûYò 
ù\A @û^¦ còùk Z ùKCñVò Nùe Kûc Keê[ôaû ùfûKUòe 
_òfûKê ùWÿâi¨ LùŠ ù\Aö ùKùZùaùk \êNðUYûMâÉ 
ùfûKUòKê WÿûqeLû^ûùe _j*ûA @ûZàZé¯ò [ûG Z ùKCñUò 
_gê_lúuê LûAaûKê ù\Aö Giaê ùMûùU ùMûùU ù\aûe 
Kkû ùMûùU jé\daû^ ùfûKUò _ûLùe [ûGö ~ûjûe 
jé\de a¥û_KZû ù~ùZ @]ôK Zûe ùijò_eò icûRe 
iûcûRòKZûUû c¤ ùiùZ @]ôKö Zûuê Zûue ùijò ji ji 
\ú¯cd cêjñUòKê ~\ò PòZâKeùU ùjûA[û«ò Zûjûùjùf 
ùijò @_eì_ PòZâUòKê @ûuò ù\A_ûeò«òö

ù\aûùe @Qò ùKùZ ù~ @û^¦
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ù\Lô ̂ ò@ [ùe ùcû iûc« iûe¨uêö

i\¨bûa^ûe 
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iµKð MXÿû jêG jé\deê @ûC _jù* icûRùeö @ûC Gjò 
iµKðUû ùKùZùaùk UòKòG jieê @ûe¸ jêG Z 
ùKùZùaùk Kûjûe ùKA _\ K[ûùeö Kûjûe ccZû 
beû Ægðùeö ̂ òR _eòaûe ̂ òR iùjû\euVûeê Z cYòh 
G iaê KòQò _ûA_ûùeö Kò«ê @Zòeòq Giaêe ù~ KûeY 
ùi ùjCQ«ò @ûc _ùWÿûgúö _ùWÿûgú RùY bf ùjùf 
Rúa^ iei iê¦e ùjûA~ûGö _ùWÿûgúuê \ßòZúd 
_eòaûe Kjòùf bêf¨ ùja^òö aò_\ @û_\ iêL \êüL, 
bf c¦ùe _eÆe _eÆee ijûdK ùjaûe KkûUû 
@ûùc _â[ùc @ûc _ùWÿûgúcû^u _ûLeê gòLô[ûC ~ûjû 
@ûc Rúa^ùe _âZòUò ùlZâùe iaê _eòiÚòZòùe iûjû~¥ 
Keò[ûGö Kò«ê ùcû _ûAñ ùcû _ùWÿûgú @ûRò aû_û, cû@û 
iaêKòQòö

_eòaûe Kjòùf cêñ ùcû aû_û, cû@û I ùcûe iû^ bûAö 
aû_û ~ûjû ùeûRMûe Ke«ò ùi[ôùe Ne Pùkö cû@û 
c¤ ùaùk ùaùk KûcKê ~û@û«òö aû_ûu ù\j Leû_ 
ùjûAMùf Ne @Pkö ùi\ò^ aû_û ùlZeê Kûc iûeò 
@ûiò aûjûeò _Wÿòùf KòQò jûU iC\û _ûAñö aû_û jûUKê 
Mùf @ûc _ûAñ KòQò LûAaû Rò^òh @ûYò \ò@«òö Kò«ê 

ùi\ò^ eûZò @ûiò 9Uû _âûd ùja aû_û @ûiò ^[û«òö 
icùÉ Zûue @ûiòaû aûUKê Pûjó ejò[ûC PûZK _eòö 
@ûc _ùWÿûgú aWÿ cû@û @ûc \êA bûAuê ùiÜjùe WûKò 
Zûu NeKê ù^AMùfö aWÿ cû@ûue \êA Sò@ö @ûc \êA 
bûA eûZòùe Zûue Nùe [ûCö iû^ bûAUò ùcûe ùgûA 
_Wÿòfûö cêñ Kò«ê ùMûùU iù¦j guû bòZùe [ûGö aWÿ 
cû@û aWÿ aû_û @ûcKê aûjûeê KaûU ù\A PûfòMùfö 
jVûZ¨ @ûc Ne @ûWÿê ùKûkûjk gêYûMfûö cû@û ùcûe 
QûZò `ùUA Kû¦ê[ûGö aWÿ cû@û ZûKê Zê^ò KeûC[ûGö 
KòQò aêSò ùjC^[ûGö c^ Kò«ê aû_ûuê ùLûRê[ûGö 
eûZòUûùe icùÉ _êYò WÿKûWÿKò ùjûA Kê@ûùWÿ Mùfö 
gì^¥[ôfû \ûŠ, iò¦ìeû `ûUòaû icd @ûLô UòùK 
fûMò~ûA[ûGö _êYò K¦ûKUû Êeùe ùcû ^ò\ bûwòMfûö 
aWÿ cû@û @ûiò Ne KaûU ùLûfòùfö @ûguû c^ùe [eò 
[eò _û\ùe _û\ [û_òùf @ûc \ê@ûeùe ]kû K_Wÿû 
ùNûùWÿA ùjûA RùY KòG ùgûA[ûGö cû@ûe jé\d 
aò\ûeK Kû¦ QûZò[eû \ég¥ö cû@û ù\øWÿò @ûiò ùcûùZ 
Kê‹ûA aûaêùe iaê ieòMfû Kjò ùRûe bòWÿò]eò Kû¦òaûKê 
fûMòfûö @ûLô ùLûRê[ûG aû_ûuêö _a^e SU¨KûUû 

ù\LûA[ôfû ùcû aû_ûuêö ]kû _e\û Zùk ùgûA[ôaû 
ùfûKUò [ôùf ùcû aû_ûö eûZòùe jûUeê ù`eê[ôaû 
icdùe ^ûkùe @]ôK _ûYò[ôaû KûV ù_ûfUò bûwò 
_Wÿò[ôfûö @ûC aû_û _ûYò bòZùe _Wÿò G \gûö 
WÿûqeLû^ûùe _j*ôfû ùakKê iaê ùghö iÚûYê _âûd QòWÿû 
ùjûA[ûG aêSò _ûeê^[ûG KY ùMûùU eûZòK bòZùe 
NUòMfûö iì~ð¥u @ûùWÿ KkûùcN LùŠ ù~còZò Xûuò 
ù\AQòö cû@û cìzðû ùjûA~ûC[ûGö \ûŠùe QûZò`Uû 
_eòùagö 

iû^ bûA Zûe aû_ûu C_ùe aiò ùLkê[ûGö aWÿcû@û 
ùcûùZ cû@û _ûLeê UûYò @ûYò aêùSAaûùe fûMò[ûGö 
iaê Kûc ieòfû, ù~Sû aûUùe ù~Sû Mùfö KÁ cùÁ 
aòZò Pûfò[ûG \ò^MêWÿòK aWÿ cû@û Ne LûAaû _òAaûKê 
\ò@«òö iûjû jê@«òö iaê\ò^ eûZò _ûjò iKûk ùjfû _eò 
ùi\ò^ c¤ eûZò _ûjò iKûk ùjfûö ùjùf ùi iKûk 
[ôfû jé\d aò\ûeKö aû_ûu ~òaûe Zò^ò cûi _ùe 
_âZò\ò^ _eò cû@û iKûk CVò SûWÿê cûùe, ùi\ò^ aò SûWÿê 
cûeê[ôfûö @ki ù\je cReû @ûC UòùK ùgûAaûKê 
ùcûùZ Kjê[ûGö cû@ûKê ù\Lô cêñ ùgûA _Wÿòfòö ̂ ò\ bûwò 
aûjûeKê @ûiò cêjñ ù]ûA ù\ùL Z Ne bòZùe KY 
ùMûùU SêfòQòö cû@û cû@û WÿûKò KY ù\LôaûKê Mfò, 
ùjùf ~ûjû ù\Lôfò _û\Zkê cûUò LiòMfûö ùi Sêf«û 
geúeUò [ôfû ùcû cû@ûeö iÚûYê _âûd cêñö ù\øWÿò~ûA aWÿ 
cû@ûe \ê@ûe cêjñùe [_¨Kò^û aiò_Wÿòfòö aWÿ cû@û 
iKûkê aûiò Kûc Keê[ûGö ùcûe G_eò aiòaû ù\Lô ùi 

RûYòMfû KòQò ùMûùU ùjûAQòö ùcûùZ ]eò Pûfòfû @ûc 
Ne @ûùWÿö iaê ù\Lô ùcû cêjñ Zû QûZòùe Pû_ò ]eòfûö

ùMûùU _ùe ùMûùU Wÿûk bûwò Pûfò[ûGö iaê Kûc 
ieòfûö @ûc Ne QûWÿò aWÿ cû@û Nùe ejòfêö _ùWÿûgú 
^êùjñ ùMûùU cû@û ùjûA @ûce ù\Lû gêYû Kùfö _ùe 
aWÿ aû_û bêaù^gße iÚòZ Kòi¨ aò\¥ûkd aòhdùe Lae 
_ûAùfö iûc« iûe¨u _eò ùfûKUò aòhdùe RûYòùfö 
aêSûgêSû Keò ùijò aò\¥ûkdùe @ûc \êA bûAuê ^ûc 
ùfLûAùfö ùMûaò¦ KòÄê ù\Lûùjfû, ùijò ù\aZûu 
ij iûc« iûe¨u aòhdùe ~ûjû gêYò[ôfò iZùe Zûu 
^úZò @û\gð [ôfû ÊZªö bMaû^ ùaûù] GùZ iêL ijò 
_ûeòùf^ò KòQò \ò^ _ùe aò\¥ûkdùe [ôaû icdùe 
Lae @ûiòfûö @ûce @ûgâd ù\A[ôaû RùY _ùWÿûgú _e 
ùjûA aò @û_YûVê @]ôK aWÿ aû_û PûfòMùfö ajêZ 
Kû¦òfò ùcû iûc« iûeu ùMûùU K[û cù^ _Wÿòfû KéZm 
jê@ KéZNÜ jê@ ̂ ûjóö 

icdùe @ûiòfû EY gêSòaûe ùMûùU _ê@e K©ða¥ 
Keòaûeö aWÿ aû_ûue ùKjò _ê@ ^[ôaûeê cêñ gê¡ò Kâòdû 
Kfòö aò\¥ûkdeê @^êcZò ù^A Mûñùe _j*ô aWÿ cû@ûe 
iûjû ùjfò, _ê@e Kû~ð¥ ^òaðûj Kfòö _ê^ü aò\¥ûkdKê 
ù`eò @ûiòfòö aòzYû C_ùe _Wÿò _vûUûKê Pûjó ejò[ûGö 
KêU ̂ [ûG eûZòö iaê \ég¥MêWÿûK ù~_eò bûiò~ûCQò @ûLô 
@ûMùeö @ûC g_[ ù^fò Rúa^ iûeû aWÿ cû@ûKê 
ùKùa QûWÿòaò^òö ùMûùU _ê@ _eò Zû _ûLùe Vò@û ùjaòö

_ùWÿûgú 
\ßòZúd _eòaûe

ùMûaò¦ KòÄê
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iµKð MXÿû jêG jé\deê @ûC _jù* icûRùeö @ûC Gjò 
iµKðUû ùKùZùaùk UòKòG jieê @ûe¸ jêG Z 
ùKùZùaùk Kûjûe ùKA _\ K[ûùeö Kûjûe ccZû 
beû Ægðùeö ̂ òR _eòaûe ̂ òR iùjû\euVûeê Z cYòh 
G iaê KòQò _ûA_ûùeö Kò«ê @Zòeòq Giaêe ù~ KûeY 
ùi ùjCQ«ò @ûc _ùWÿûgúö _ùWÿûgú RùY bf ùjùf 
Rúa^ iei iê¦e ùjûA~ûGö _ùWÿûgúuê \ßòZúd 
_eòaûe Kjòùf bêf¨ ùja^òö aò_\ @û_\ iêL \êüL, 
bf c¦ùe _eÆe _eÆee ijûdK ùjaûe KkûUû 
@ûùc _â[ùc @ûc _ùWÿûgúcû^u _ûLeê gòLô[ûC ~ûjû 
@ûc Rúa^ùe _âZòUò ùlZâùe iaê _eòiÚòZòùe iûjû~¥ 
Keò[ûGö Kò«ê ùcû _ûAñ ùcû _ùWÿûgú @ûRò aû_û, cû@û 
iaêKòQòö

_eòaûe Kjòùf cêñ ùcû aû_û, cû@û I ùcûe iû^ bûAö 
aû_û ~ûjû ùeûRMûe Ke«ò ùi[ôùe Ne Pùkö cû@û 
c¤ ùaùk ùaùk KûcKê ~û@û«òö aû_ûu ù\j Leû_ 
ùjûAMùf Ne @Pkö ùi\ò^ aû_û ùlZeê Kûc iûeò 
@ûiò aûjûeò _Wÿòùf KòQò jûU iC\û _ûAñö aû_û jûUKê 
Mùf @ûc _ûAñ KòQò LûAaû Rò^òh @ûYò \ò@«òö Kò«ê 

ùi\ò^ eûZò @ûiò 9Uû _âûd ùja aû_û @ûiò ^[û«òö 
icùÉ Zûue @ûiòaû aûUKê Pûjó ejò[ûC PûZK _eòö 
@ûc _ùWÿûgú aWÿ cû@û @ûc \êA bûAuê ùiÜjùe WûKò 
Zûu NeKê ù^AMùfö aWÿ cû@ûue \êA Sò@ö @ûc \êA 
bûA eûZòùe Zûue Nùe [ûCö iû^ bûAUò ùcûe ùgûA 
_Wÿòfûö cêñ Kò«ê ùMûùU iù¦j guû bòZùe [ûGö aWÿ 
cû@û aWÿ aû_û @ûcKê aûjûeê KaûU ù\A PûfòMùfö 
jVûZ¨ @ûc Ne @ûWÿê ùKûkûjk gêYûMfûö cû@û ùcûe 
QûZò `ùUA Kû¦ê[ûGö aWÿ cû@û ZûKê Zê^ò KeûC[ûGö 
KòQò aêSò ùjC^[ûGö c^ Kò«ê aû_ûuê ùLûRê[ûGö 
eûZòUûùe icùÉ _êYò WÿKûWÿKò ùjûA Kê@ûùWÿ Mùfö 
gì^¥[ôfû \ûŠ, iò¦ìeû `ûUòaû icd @ûLô UòùK 
fûMò~ûA[ûGö _êYò K¦ûKUû Êeùe ùcû ^ò\ bûwòMfûö 
aWÿ cû@û @ûiò Ne KaûU ùLûfòùfö @ûguû c^ùe [eò 
[eò _û\ùe _û\ [û_òùf @ûc \ê@ûeùe ]kû K_Wÿû 
ùNûùWÿA ùjûA RùY KòG ùgûA[ûGö cû@ûe jé\d 
aò\ûeK Kû¦ QûZò[eû \ég¥ö cû@û ù\øWÿò @ûiò ùcûùZ 
Kê‹ûA aûaêùe iaê ieòMfû Kjò ùRûe bòWÿò]eò Kû¦òaûKê 
fûMòfûö @ûLô ùLûRê[ûG aû_ûuêö _a^e SU¨KûUû 

ù\LûA[ôfû ùcû aû_ûuêö ]kû _e\û Zùk ùgûA[ôaû 
ùfûKUò [ôùf ùcû aû_ûö eûZòùe jûUeê ù`eê[ôaû 
icdùe ^ûkùe @]ôK _ûYò[ôaû KûV ù_ûfUò bûwò 
_Wÿò[ôfûö @ûC aû_û _ûYò bòZùe _Wÿò G \gûö 
WÿûqeLû^ûùe _j*ôfû ùakKê iaê ùghö iÚûYê _âûd QòWÿû 
ùjûA[ûG aêSò _ûeê^[ûG KY ùMûùU eûZòK bòZùe 
NUòMfûö iì~ð¥u @ûùWÿ KkûùcN LùŠ ù~còZò Xûuò 
ù\AQòö cû@û cìzðû ùjûA~ûC[ûGö \ûŠùe QûZò`Uû 
_eòùagö 

iû^ bûA Zûe aû_ûu C_ùe aiò ùLkê[ûGö aWÿcû@û 
ùcûùZ cû@û _ûLeê UûYò @ûYò aêùSAaûùe fûMò[ûGö 
iaê Kûc ieòfû, ù~Sû aûUùe ù~Sû Mùfö KÁ cùÁ 
aòZò Pûfò[ûG \ò^MêWÿòK aWÿ cû@û Ne LûAaû _òAaûKê 
\ò@«òö iûjû jê@«òö iaê\ò^ eûZò _ûjò iKûk ùjfû _eò 
ùi\ò^ c¤ eûZò _ûjò iKûk ùjfûö ùjùf ùi iKûk 
[ôfû jé\d aò\ûeKö aû_ûu ~òaûe Zò^ò cûi _ùe 
_âZò\ò^ _eò cû@û iKûk CVò SûWÿê cûùe, ùi\ò^ aò SûWÿê 
cûeê[ôfûö @ki ù\je cReû @ûC UòùK ùgûAaûKê 
ùcûùZ Kjê[ûGö cû@ûKê ù\Lô cêñ ùgûA _Wÿòfòö ̂ ò\ bûwò 
aûjûeKê @ûiò cêjñ ù]ûA ù\ùL Z Ne bòZùe KY 
ùMûùU SêfòQòö cû@û cû@û WÿûKò KY ù\LôaûKê Mfò, 
ùjùf ~ûjû ù\Lôfò _û\Zkê cûUò LiòMfûö ùi Sêf«û 
geúeUò [ôfû ùcû cû@ûeö iÚûYê _âûd cêñö ù\øWÿò~ûA aWÿ 
cû@ûe \ê@ûe cêjñùe [_¨Kò^û aiò_Wÿòfòö aWÿ cû@û 
iKûkê aûiò Kûc Keê[ûGö ùcûe G_eò aiòaû ù\Lô ùi 

RûYòMfû KòQò ùMûùU ùjûAQòö ùcûùZ ]eò Pûfòfû @ûc 
Ne @ûùWÿö iaê ù\Lô ùcû cêjñ Zû QûZòùe Pû_ò ]eòfûö

ùMûùU _ùe ùMûùU Wÿûk bûwò Pûfò[ûGö iaê Kûc 
ieòfûö @ûc Ne QûWÿò aWÿ cû@û Nùe ejòfêö _ùWÿûgú 
^êùjñ ùMûùU cû@û ùjûA @ûce ù\Lû gêYû Kùfö _ùe 
aWÿ aû_û bêaù^gße iÚòZ Kòi¨ aò\¥ûkd aòhdùe Lae 
_ûAùfö iûc« iûe¨u _eò ùfûKUò aòhdùe RûYòùfö 
aêSûgêSû Keò ùijò aò\¥ûkdùe @ûc \êA bûAuê ^ûc 
ùfLûAùfö ùMûaò¦ KòÄê ù\Lûùjfû, ùijò ù\aZûu 
ij iûc« iûe¨u aòhdùe ~ûjû gêYò[ôfò iZùe Zûu 
^úZò @û\gð [ôfû ÊZªö bMaû^ ùaûù] GùZ iêL ijò 
_ûeòùf^ò KòQò \ò^ _ùe aò\¥ûkdùe [ôaû icdùe 
Lae @ûiòfûö @ûce @ûgâd ù\A[ôaû RùY _ùWÿûgú _e 
ùjûA aò @û_YûVê @]ôK aWÿ aû_û PûfòMùfö ajêZ 
Kû¦òfò ùcû iûc« iûeu ùMûùU K[û cù^ _Wÿòfû KéZm 
jê@ KéZNÜ jê@ ̂ ûjóö 

icdùe @ûiòfû EY gêSòaûe ùMûùU _ê@e K©ða¥ 
Keòaûeö aWÿ aû_ûue ùKjò _ê@ ^[ôaûeê cêñ gê¡ò Kâòdû 
Kfòö aò\¥ûkdeê @^êcZò ù^A Mûñùe _j*ô aWÿ cû@ûe 
iûjû ùjfò, _ê@e Kû~ð¥ ^òaðûj Kfòö _ê^ü aò\¥ûkdKê 
ù`eò @ûiòfòö aòzYû C_ùe _Wÿò _vûUûKê Pûjó ejò[ûGö 
KêU ̂ [ûG eûZòö iaê \ég¥MêWÿûK ù~_eò bûiò~ûCQò @ûLô 
@ûMùeö @ûC g_[ ù^fò Rúa^ iûeû aWÿ cû@ûKê 
ùKùa QûWÿòaò^òö ùMûùU _ê@ _eò Zû _ûLùe Vò@û ùjaòö

_ùWÿûgú 
\ßòZúd _eòaûe

ùMûaò¦ KòÄê
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\ú_ùe ikòZûUò ̂ òùR Rkò @^¥Kê @ûùfûK ù\aûe Kkû 
Gaõ MQùe ̀ k ̀ kò @^¥Kê @û^¦ ù\aûe Kkû, ibòu 
_ûLùe ejòaû \eKûeö ~ûjû\ßûeû cYòh Rúa^ iû[ðK 
ùjûA[ûGö @ûC Zûe @ûe¸ @ûce @ûL_ûL ùfûKu Vûeê 
@ûe¸ ùjûA[ûGö cYòh ~\ò ̂ òR _eòaûe a¥ZúZ KûjûKê 
aògßûi beiû Keò[ûG, ùi ùjCQ«ò @ûc _ùWÿûgúö Gjò 
_ùWÿûgúuê iûjû~¥ Keòaû aò_\ùe iûjû ùjaû, iêL 
\êüLùe Kû§ùe Kû§ còùkAaûö \òù^ ZûKê aògße cjZ¨ 
Kû~ð¥ Keòaûùe ijûdK ùjûA[ûGö 

aògße ùMûùU \_ðY ùjûA~ûGö @ûc _ùWÿûgúcû^u ij 
ù~Cñ aûZûaeY Zò@ûeò ùjûA[ûG ùi[ôeê ùMûùU iê¦e, 
iêiÚ icûR c¤ iéÁò ùjûA _eÆe c¤ùe ùMûùU 
bûAPûeûe iµKð iéÁò Keò[ûGö ^òùR _ùWÿûgúKê ù^A 
Mað Keò[ûGö Kûjûe _eòPd ùjûA[ûGö ù~_eò ùKøYiò 
ù\ge ùMøea ùijò ù\ge ùfûK PeòZâ C_ùe ̂ òbðe 
Keò[ûGö @ûC ùijò PeòZâe _â[c aúR ^òùR 
_ùWÿûgúuVûeê aêYû ùjûA[ûGö g±Uò ùQûU ùjùf c¤ 
@[ðUò a¥û_Kö GcòZò RùY ùfûK _òfûUò ùakeê ^òR 
_ùWÿûgúuê iûjû~¥ Keòaûe KkûUû GùZ aXÿò ~ûA[ôfû 

ù~ @ûRò RùY aògße \_ðY, @^¥e @û\gð, Rúa^ùe 
ùKak @^¥Kê aòbò^Ü ZeòKûùe ù\aûe Kkûùe @b¥É 
ùjûAMùfö ùi ùjCQ«ò ùcû _âòd iûc« iûe¨ö ù~ùjZê 
cêñ Zûu ‘Kòi¨’ _eòaûee ùMûùU i\i¥ cêñ c¤ _âbûaòZ 
iûeu CùŸg¥ @û\gðùeö @ûC Kû~ð¥ùe c¤ fùMA 
[ôùfö

ùi\ò^ ùijò eûZò K[û bûaòfû ùakKê, ùfûc Uûuêeò 
CVêQòö ahðû @ûKûg `ùUûö icd _âûd eûZò 10Uû Kò 
11Uû ùjaö Mûñ K[ûö icÉ _âûd LûA _òA @] ̂ ò\ùe 
ùgûAùfYòö jVûZ¨ Kû¦òaû g± gêYûMfûö gêYò aû_û, cû@û 
icùÉ aûjûeKê @ûiòùfö cêñ c¤ @ûiòfòö ù\Lôfû ùakKê 
@ûc Ne @ûM ùcû aWÿ cû@û QûZò `ùUA Kû¦ê[ôùfö 
fûMê[ôfû ù~_eò iì~ð¥e KòQò @õg bûwò _Wÿò[ôfûö iûMe 
jé\dùe ù~còZò ùMûùU C[k _ê[k ùjC[ôfûö icùÉ 
]ûAñ @ûiòùfö RYû _Wÿòfû aWÿ cû@û Nùe icùÉ 
aûjûùe eêj«òö Zûue \êAUò _òfûö aWÿ aû_û c\ _òA 
Zûu aWÿ _ê@e Kê^ò Sò@Kê ù_fò ù\A[ûG, ù~ cêŠ 
Kû^Úùe _òUò ùjûA ùaùjûi ùjûA~ûA[ûGö cêŠeê eq 
ùi_eò ùaûjê[ûGö ùjùf _ûLùe WÿûqeLû^û ̂ [ûGö Zû 

C_ùe GcòZò ahðû icùÉ _Q Nê*û ùjC[ôùfö bûCR 
@ûC aWÿ cû@ûu @aiÚû ^ Kjòùf Pùkö C_e ahðû 
@ù_lû @ûLôe ahðû Zûuê @]ôK bòRC[ôfûö c^ aòPkòZ 
ùjC[ôùf c¤ ^òeê_ûdö Ne bòZeKê Mfòö iûe¨u 
ùMûùU K[û cù^ _Wÿòfû ù\aû ùQûU aWÿ Kc¨, ùagú 
KòQò ^[ûGö ~ûjûe ù~ZòKò iûc[ð¥ ù~ZòKò Keò_ûeòa 
^ò½d Keò_ûeòaö KÁ ùjùf aò @û^¦ fêPò ejòQòö cêñ 
@ûC ùWÿeò ̂  Keò ùcû aû_û ù~Cñ UâûKÖe Pfû«ò ùiAUû 
[ôfûö ùcû aû_ûKê ùKøYiò cùZ eûRò Keòù\fòö Kò«ê 
GùZ ahðû ù~ûMêñ eûÉû iûeû MQ bûwò _Wÿò[ûGö ù~Cñ[ô 
_ûAñ  WÿûqeLû^ûùe _j*ôaû _ûAñ aû]K iûRê[ôfûö cêñ 
^òùR ~ûA Wÿûk CùVAaûKê fûMòfòö bûCR, aWÿ cû@û, 
aû_û icùÉ c¤ fûMò _Wÿò[û«òö 

eq RêWÿêaêWÿêùe eúcûö ahðû ù~ûMêñ aû_û c¤ MûWÿò 
PkûAaûKê UòùK @iêaò]û ùjC[ôfûö ùghùe @ûùc 
WÿûqeLû^ûùe _j*ôfêö bMaû^u Ké_ûeê iaê VòK¨ 
ùjûAMfûö aû_ûuVê KòQò _Aiû cûMòù^A aWÿ cû@û, 
aû_ûu _ûAñ Pûjû @ûYòù\fòö eûZò_ûjò iKûk ùjfûö 
Jh] ù^A NeKê @ûiòfê iZ Kò«ê ùcû aû_û ~ûjûe UâûKÖe 
PkûC[ôùf ùi jÆòUûfKê ù^A ~ûA[ôaûeê _ûUò gêYòaûKê 
_Wÿòfûö @ûC Zûe @]ôK Uuû ù\aû _ûAñ c¤ Kjòùfö 
Kò«ê cúeû VòK¨ icdùe jÆòUûf¨ùe _j*ô bf 
ùjûA~òaûe Lêiò @ûMùe G Mûkò KòQò ̂ [ôfûö 

aWÿ cû@û _ûLùe Uuû ^[ôaûeê cúeûe iaê Jh] @ûiò 
_ûeò^[ôfûö Leûùaùk ù~ùZùaùk \ê@ûùe ùLkê[ôfò 
gêYòfò aWÿ aû_û, aWÿ cû@ûue Uuû _ûAñ SMWÿû 
fûMò[ûGö cúeûe Jh] _ûAñö Zûe aòÄêUùU @ûYòaû _ûAñ 
ùcûe ùKùZRY iûw Mûñùe Kûc KeòaûKê ~û@û«òö cêñ 
c¤ Zûu ij ~òaû _ûAñ aûjûeòfòö eûÉû Kûc Pûfò[ûGö 
@ûc Nee @û[ðôK @aiÚû c¤ bf ^[ûGö ù~ùjZê cêñ 
Mâúhà QêUòùe NeKê ~ûA[ûG, Z _Aiû ù~ûMûWÿ KeòaûKê 
Kûc Kfòö PK¨ùfU ù\fòö cúeû bûeò Lêiò ùjfûö @ûC cêñ 
KòQò Uuû eLô aWÿ cû@ûuê cúeûe Jh] _ûAñ Uuû ù\fòö 
\òfê bûA @ûiòùfö ùcûùZ ù\A ù\ùa Kjò aWÿ cû@û 
eLôùfö @ûC cúeûe Jh] @ûYòùfö cúeûe @ûLô @ûMùe 
ùLkòaû ù\Lô bûeò Lêiò fûMòfûö aWÿ cû@û ~ûjû eûù§ 
ùcûùZ WÿûùKö KòQò \ò^ _ùe \òfê bûA NeKê @ûiòùfö 
@ûC bûCR ùcû K[û Zûuê Kjòùfö @ûC Zû _e\ò^ \òfê 
bûA ùcûùZ WÿûKò Kêù‹A _ùKA ùMf Kùfö ùcû _ûAñ 
iûUð _¥û<¨ ù\ùfö @ûC ùcû aû_ûu ù\j bf ^[ôaûeê 
ùcûùZ Äêf QûWÿòaûKê c¤ @ûiòùfö WûqeLû^ûeê @ûiòfû 
_ùe bûCR, aWÿcû@û icÉuê ùcû K[û Kjê[û«òö cû^i 
_ûAñ @ûRò ùcû ^ûZêYò ^ì@û Rúa^ _ûAfûö iZùe ùcû 
iûe¨u K[û cù^ _WÿòMfû ù\aûùe ùKùZ @û^¦ _ûGö 
~ûjû @cìf¥, @\ég¥ Lûfò @^êba KeòjêGö

_ùWÿûgú g±Uò ùQûU- 
@[ð a¥û_K

eì_ûfò ^ûGK
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\ú_ùe ikòZûUò ̂ òùR Rkò @^¥Kê @ûùfûK ù\aûe Kkû 
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Kû~ð¥ Keòaûùe ijûdK ùjûA[ûGö 

aògße ùMûùU \_ðY ùjûA~ûGö @ûc _ùWÿûgúcû^u ij 
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\û^ cû^a Rúa^ùe GK @Z¥« _aòZâ I ùgâÂ Kû~ð¥ö 
\û^ cûù^ ùKak ]^ aû iµ©ò ù\aû ̂ êùjñö Gjû c^e 
C\ûjeY I \dûbûae _âKûgö ù~còZò MQ `k ù\A 
@^¥cû^uê C_Kûe Kùeö ùi_eò \û^ú a¥qò ̂ òR iµ\ 
mû^ I icd ù\A icûRKê C^ÜZòe _[ùe mû^ I icd 
ù\A icûRKê C^ÜZòe _[ùe ù^A~û@û«òö 

cêñ RùY Kòi¨ aò\¥ûkde QûZâú ö Gjò Kòi¨ aò\¥ûkde 
_âZòÂûZû W. @Pê¥Z iûc« iûe¨ C\ûe jé\dùe icMâ 
_é[ôaúKê ^òRe _eòaûe ùaûfò Pò«û Keò i\û iað\û 
ù\aûe Kkûùe iò¡jÉö @ûC @bûaú c^êh¥Kê \û^ 
ù\A ù~Cñ @û^¦ còùk ùi[ôùe ùi cjû^ _aòZâZû 
@^êba Ke«òö Zûjû jó cêñ c¤ @^êba KeòQòö ùZYê cêñ 
ùcûe iûc[ð¥ @^êiûùe ùcûe _ùWÿûgúuê Z[û \û^ 
ù~ûM¥ cYòhKê ù~ùZùaùk ùKøYiò _âKûùe iûjû~¥ 
Kùe ùi[ôùe jé\d @û^¦ùe ̂ ûPòCùV Gaõ c^ùe aò 
_aòZâZû @ûiò~ûGö [ùe ùcû Mûñ bûAu aû_û MûWÿò 
\êNðUYûùe jVûZ¨ céZê¥ aeY Keò[ôùfö ùi [ôùf ajêZ 

Meòa _òfûUòö ùi KY Keòùaö ùKcòZò Pkòùaö bûaò 
bûaò ù~Cñ jé\d aò\ûeK Kâ¦^ Keê[ôùf, cêñ @ûC ij¥ 
Keò ^ _ûeò Zûuê ùcûe ilc @^êiûùe Zûuê iû«ß^û 
ù\aû ijòZ ù~Cñ KòQò @[ðeûgò \û^ Keò[ôfòö ùi[ôùe 
ùi ù~Cñ @ûgßÉò fûb Kùf, ùcûùZ @û^¦ fûMòaû ij 
c^ùe _aòZâZû @ûiò~ûC[ôfûö \û^ \ßûeû c^êh¥ ^òR 
@bòcû^ ùfûb I Êû[ðKê \ìe Keò[ûGö Gjû cû^aZûe 
iZ¥ PòjÜö gûÈùe Kêjû~ûAQò - ‘\û^ ùck RMùZ iÚòZò 
KûeY’ @[ðûZ¨ \û^ ùjCQò iõiûe Pûfò [ôaûe cìk KûeY 
\û^ ùKak ]^ùe ^êùjñö mû^ \û^, eq \û^, @^Ü 
\û^, Jh] \û^ I icd \û^ iaê cjû^ö Gjò iaê \û^ 
\ßûeû @^¥u Rúa^ C^ÜZ jêG I icûRùe gû«ò iÚû_òZ 
jêGö

Gjò_eò \û^ ùjCQò c^êh¥Zûe @û]ûe I Rúa^ ùgûbû 
ù~còZò \ú_ ^òRKê RkûA @§Kûe \ìeKùeö ù~_eò 
\û^ú c^êh¥ ^òR @ûZàûKê gê¡ Keò icûRùe @ûùfûK 
aòZeY Ke«ò ö 

@ûgßú^ cûie geZ iKûke icd N<û Uò^¨ Uò^¨ g± Keò 
aûRò CVòfûö c^òhû CVò _Wÿòfûö iKûk 6Uûö iì~ð¥ue 
iêù^fò KòeYùe geZ EZêe KûKe aò¦ê C_ùe ù~_eò 
ùcûZò _eò Pûeò@ûùWÿ ù\Lû ~ûC[ûGö iùZ ù~_eò 
]eòYú eûYú gêb ewe gûXÿòUòG _ò§òQòö Nee @MYûùe 
ùiû`û C_ùe aiò _Wÿòfûö c^Uû Zûe @û^¦ Cfäûiùe 
beò ~ûA[ôfûö ùi\ò^ [ôfû aòRdû \gcú cû \êMðû 
ù\aúue _ìRû iûeû ijeVûeê Mûñ @*k _~ð¥« 
Pûfò[ûGö Kòi¨ aò\¥ûkd \gjeûe cû \êMðû ù\aúu 
_ìRûyð^û _ûAñ \g \ò^ QêUò @Qòö ùi ùijò QêUòùe Mûñ Kê 
@ûiòQòö c^ùe Zûe bûeò @ûgû ùi _ìRû cŠ_ùe \êMðû 
ù\aúuê \gð^ Keòaö

Gjò icdùe Zûe iûw K[û cù^ _WÿòMfûö iùZ Z 
ùcûe ùKùZ \ò^ ùjfû Zêkiú ijòZ ù\Lû ùjûA^ûjóö 
cêñ Kòi¨ aò\¥ûkdùe ~ûA _Xÿòaû _eVûeê Zû ijòZ K[û 
ùjûA^ûjóö @ûc _ùWÿûgú ùjûA ejê[ôfûö cêñ Zû ijòZ 
ùKùZ iûw ùjûAQòö ùi Gùa ùKcòZò @Qòö ùKCñVûùe 
ejêQò? Gjò K[û bûaê bûaê jVûZ¨ cû@û WÿûKòùf c^òhû, 
ùZûe ̂ ò\ bûwòfûYòö cêñ Kjòfò jñ cû, cêñ ùKùZùakê CVò 
Gjò @MYûùe aiò@Qòö \êMðû ù\aúu cŠ_eê bûiò 

@ûiê[ôaû ùa\ ]ß^ú, N< N<û, ùXûf cjêeúe g±ùe 
KûjûKê aû ̂ ò\ ùjCQòö cû jiòùf, Kjòùf jCö \û« Niò 
ù\ Mûù]ûA _Wÿö LûA iûeòùf iûwcû^u ij 
\êMðûù\aúue _ìRû ù\LôaûKê ~òaû cêñ _Pûeòfòö cû@û cêñ 
ùMûùU K[û _Pûeòaòö KY Kjê^êö 

@ûc iû^ cû@ûu Ne _ûLùe ù~Cñ _ùWÿûgú Zêkiú 
ejê[ôfû, Zû aòhdùe KòQò RûYòQö cêñ Zû ijòZ iaêùaùk 
iûw jêGö ùi ùKcòZò @Qò? cû@û Kjòùf, ùKCñ Zêkiú 
K[û KjêQêö GA @ûc Sê^ò@ûe Sò@ö jñ cû ùijò Zêkiú 
K[û KjêQòö jñ Zûe aû_ûUû ùeûMùe _WÿòQòö Zê Mfû\ò^ 
Vûeê Zûe cû@û aò\¥ûkdKê _ûV _Xÿòaû _ûAñ QûWÿòfû^òö 
ùi Nee icÉ Kûc KeêQòö Zûe cû@û _e Nùe _ûAUò 
Keò ~ûjû @ûYêQòö Zò^ò Zò^òUû ù_U LûAaûKê IkòG 
LûAùf \òIkò C_aûi ejòaûKê _WÿêQòö aòPûeò _òfûUû Mûñ 
aò\¥ûkdùe \ò@le _Xÿò[ôùf ùjùf baòh¥Zùe 
Kûcùe fûMò[û«ûö Zûe cû@û Zûjû KY KùeA \CQòö 
aû_ûu Kûc ijòZ Ne Kûc _òfûUû ]¦ò ùjûA MfûYòö G 
K[û gêYò c^òhû iùw iùw Zêkiú NeKê ù\øWÿòfûö 
Zêkiú, c^òhûKê ù\Lô Kêù‹A _KûAfûö @ûC ù]÷~ð¥jeû 
ùjûA Kû¦ò _KûAfûö c^úhû Kjòfû jC Pûf¨ ~òaû cû 

aiêù]÷a KêUê´Kc¨ ù\aûe Kkûùe 
cêñ I ùcû _ùWÿûgú

iaòZû ^ûGK c^òhû Zòeò@û
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@ûc iû^ cû@ûu Ne _ûLùe ù~Cñ _ùWÿûgú Zêkiú 
ejê[ôfû, Zû aòhdùe KòQò RûYòQö cêñ Zû ijòZ iaêùaùk 
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K[û KjêQòö jñ Zûe aû_ûUû ùeûMùe _WÿòQòö Zê Mfû\ò^ 
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aû_ûu Kûc ijòZ Ne Kûc _òfûUû ]¦ò ùjûA MfûYòö G 
K[û gêYò c^òhû iùw iùw Zêkiú NeKê ù\øWÿòfûö 
Zêkiú, c^òhûKê ù\Lô Kêù‹A _KûAfûö @ûC ù]÷~ð¥jeû 
ùjûA Kû¦ò _KûAfûö c^úhû Kjòfû jC Pûf¨ ~òaû cû 

aiêù]÷a KêUê´Kc¨ ù\aûe Kkûùe 
cêñ I ùcû _ùWÿûgú

iaòZû ^ûGK c^òhû Zòeò@û
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